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UNITED KINGDOM 


Stephanie Bower | USA 

Mass at Notre-Dame Paris 2013 

5” x 8” | 12.7 x 20.3 cm; .5mm mechanical pencil with 2B lead, Winsor & Newton and 
Daniel Smith watercolors, Escoda Perla Travel brush, Pentalic Aqua Journal 
sketchbook; 1.5 hours 


PREFACE 


It was April 15, 2019, the day that the iconic Notre-Dame cathedral 
in Paris was on fire. I sat at home in Seattle watching the events 
unfold on television with tears streaming down my face and 
wondering, why was I crying about the loss of a building so far 
away? It was when I shared a sketch online later that day that it hit 
me. 
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Sandrine Laperche | France 

The Night of the Fire 

Also in tears, Sandrine could see the flames from her kitchen roof 
window. 

11.7” x 8.3” | 29.7 x 21 cm; Platinum Carbon fountain pen, black Platinum Carbon ink 


cartridges, St Petersburg White Nights watercolors, Raphaél Petit-Gris Pur brush N°8 (803), 
Canson Montval 140/b/300gsm Cold Press watercolor paper; 10 minutes 


Looking at this sketch of Notre-Dame’s dramatic interior triggers a 
flood of memories. Sure, I can recall the soaring spaces and gothic 
architecture, but I can also hear the music of the Mass, the quiet 
whisper of people around me, even feel the cool air. You see, to 
create a sketch, you have to be so focused and look so closely at 
what you’re drawing that not just the subject, but the entire 
experience imprints onto your brain. In sketching Notre-Dame one 
rainy day in 2013, it had become part of my DNA. As the building 
burned, I was crying because I was losing a dear friend, one that I 
had gotten to know very well. 

I hear stories like this from sketchers all over the world. Sketching 
is powerful because it’s not about creating a perfect piece of art, it’s 
about documenting an experience. Whether you’re sketching a 
famous landmark or the barista who made your latte in your 
neighborhood café—or even documenting the mess in your 
basement during a global pandemic—all are snapshots of our lives 
that hold a profound personal meaning. In sketching, you are 
creating a record of your life. 

In essence, sketching is all about connections. When you draw on 
location, you connect with that place and time and learn about the 
things you see and experience. Sketching taps into your creative 
side and produces art that reflects your unique point of view and 
story. When sketching, you experience a sort of “flow” that calms 
your mind and lifts your spirits. And when you sketch with others, 
you share a common connection as part of a larger, supportive 
family, both in person and online. Sketching has the power to 
change lives. 

In the twelve months spent writing this book during the pandemic 
isolation, I combed the world online to discover the best work from 
a wide variety of sketchers. Sometimes, I’d cold-call sketchers as 
far away as Bhutan or Madagascar via Instagram or Facebook, 
hoping they might send examples of their favorite sketches, which, 


thankfully, they did. What I didn’t expect is that with each click to 
open their replies, I’d literally gasp, fall off my chair, or jump for 
joy. Their work was stunning. 

From around the globe, these sketchers give us glimpses into their 
lives so that we can walk in their shoes and see through their eyes 
—so important in today’s world. The work they share is so 
absolutely extraordinary and beautiful, their stories so amazing, it 
inspired me every day. My hope is that with each turn of the page, 
you, too, will experience the same surprise, wonder, and inspiration 
that I felt—and still feel—as the world of urban sketching is truly 
amazing. 


Stephanie Bower 
Seattle, USA 


INTRODUCTION 


Ten years ago when Gabriel Campanario, the founder of Urban 
Sketchers, wrote The Art of Urban Sketching he probably never 
imagined that he was launching what would become a global 
phenomenon. Indeed, in only a short decade The Art of Urban 
Sketching has evolved and spread to become The World of Urban 
Sketching! 


Mark Alan Anderson | USA 

Signs 

5” x 5” |12.7 x 12.7 cm; uni-ball Vision pen, Pitt “Big Brush” marker, 
Canson 180 sketchbook, photographed using an iPhone and then 
additional fill shapes and lines added in Procreate in situ using an 
Apple Pencil and iPad, cropped in Snapseed; 1 hour 


So, what IS urban sketching? 

Quite simply, it’s recording moments of everyday life by drawing 
or painting from direct observation. Just look at the hundreds of 
thousands of sketchers around the globe on Facebook, Instagram, 
Twitter, and YouTube, and you’!l see that there is a vast and 
passionate community out there. All these folks—across all ages, 
nationalities, and walks of life—sketch live and on-location, 
capturing their experiences in a sort of visual diary. 


Then, what is Urban Sketchers? 

Urban Sketchers is an all-volunteer, nonprofit organization that 
started when Gabi created an online forum on Flickr in 2007. It’s 
grown from a handful of people to more than 350 official chapters 
in over 70 countries. Its home is www.urbansketchers.org where 
work from around the globe is featured. USk offers everything 
from opportunities to sketch together, sharing work both in-person 
and online, to workshops, live online talks, annual symposiums, 
and much more. Just about all the artists in this book actively 
participate in these groups and when they post online, they tag 
#urbansketchers and #usk, telling us that the sketch was done on- 
location. The World of Urban Sketching encompasses both urban 
sketchers and the supporting efforts of the Urban Sketchers 
organization. 


THE URBAN SKETCHERS’ MANIFESTO 


“Manifesto” sounds a little intense, so think of these as general 
guidelines and principles that unify the intent of the global Urban 
Sketchers community. And don’t let the word “urban” throw you 
off .. . you don’t have to only draw cities! Landscapes, people, 
and even food can be urban sketches too. 


1. We draw on location, indoors or out, capturing what we see 
from direct observation. 


The key words here are “on location.” If you go to 
www.urbansketchers.org or see the tag #urbansketchers or 
#usk, you'll see a sketch done in the real world, not from a 
photo, computer view, imagination, set up still lifes, or ina 
studio. Urban Sketchers are encouraged to explore and see 
their world better by drawing it. 


2. Our drawings tell the story of our surroundings, the places we 
live and where we travel. 


Urban Sketchers are visual reporters, your sketch should tell a 
story about your experience, no matter where you are. 


3. Our drawings are a record of time and place. 


It’s the experience of a moment, captured in a sketch and 
embedded in your memory forever. 


4. We are truthful to the scenes we witness. 


There is lots of wiggle room here. While we do draw what we 
see on location, lots of sketchers push this one in creating their 
own expressive style. Do we draw all 150 windows ona 
building? Probably not. Do we replicate the exact building 
colors? Maybe. Sketch your own personal interpretation of the 
scene in front of you. Urban sketching is a form of art, after all. 


5. We use any kind of media and cherish our individual styles. 


Get a dozen sketchers together to draw the same view and 
you'll get a dozen completely different interpretations. It’s 
amazing and fun to watch this phenomenon play out. Everyone 
sees things through their own lens and represents what they see 
in a unique style all their own. 


6. We support each other and draw together. 


No judgments, no criticism, only positive support makes a safe 
place for all! You can draw on your own, with friends or a group, 
or with other urban sketchers. For a list of all the active official 
Urban Sketchers groups around the world that you can sketch 
with, for free and with no obligation, go to 
www.urbansketchers.org. If there is no group near you, you can 
start your own, and USk will help you. 


7. We share our drawings online. 


This is not a requirement, but a suggestion. It’s inspiring to share 
and see what others post online, and the support you get can 
encourage you to work more. Anyone at any skill level can post 
to three online platforms: on Instagram at #urbansketchers and 
#usk, on Facebook @urbansketchers (after you join the group), 
and on Flickr at urbansketches (after you join the group). 


To see what other sketchers are doing, you can also visit USk 
moderated pages: the USk home website at 
www.urbansketchers.org, Instagram and Twitter 
@urbansketchers, and on YouTube at 
URBANSKETCHERSOFFICIAL. Regional, country, or city 
chapters will have blogs or Facebook groups that you can follow 
and join, as well as their own tags for various platforms. Whew! 
Lots of places to see lots of work! Remember, a sketch has to 
be drawn on location from direct observation to post and tag 
Urban Sketchers. 


8. We show the world, one drawing at a time. 


As urban sketchers, we learn about our world, record and tell 
our stories and experiences...one sketch at a time! 


So, are you ready to travel? Let’s take a city-to-city tour around the 
globe to meet over 150 urban sketchers from almost forty countries 
who generously share their amazing art, stories, tips and 
techniques. We’|l meet lots of new, talented artists as well as revisit 
“Then & Now” sketchers who share their wisdom from the past ten 
years. We will follow world traveling sketchers who are, frankly, 
living the dream, and we’|I visit two sketching events: the Urban 
Sketchers Symposium in Amsterdam, and Asia-Link Sketchwalk in 
Taiwan. The “Spotlight” features focus on techniques about 
drawing people, extreme angles, trees, and food, and we’ ll 
experience the creative ways that sketchers quickly scrambled and 
adapted to being stuck at home during a global pandemic. 
Sketching helped a lot of people survive with their sanity intact. 

If you, like me, are dreaming of other places or are simply 
searching for inspiration close to home, let’s take this trip together 
to see, learn, and hear many inspiring stories. We start in 
picturesque Seattle—where Urban Sketchers was born—visit the 
jungles of South America, admire mountaintop temples in Bhutan, 
and taste the dusty roadside coffee houses in Kenya. We shop at 
busy markets in India, dance at festivals in Hong Kong, marvel at 
temples in Thailand, and enjoy sitting at the beach in Sydney. 

Grab a pencil and come along... you’ll discover that The World of 
Urban Sketching is a colorful, moving, and inspiring journey! 


When posting online, remember to tag your on-location sketches: 
#urbansketchers 
#usk 


See your world, one sketch at a time... 


Buckle up! Let’s go on a tour of the world through the work of over 
150 Urban Sketchers from nearly every corner of the globe. 


Varanasi, India 

20” x 7” | 50.8 x 17.8 cm; 0.5mm mechanical pencil with 2B lead, Winsor & Newton and 
Daniel Smith watercolors, Escoda Perla travel brush size 12, Pentalic Aqua Journal 
sketchbook; 1 hour 


SEATTLE, USA 


Nestled on the water between two mountain ranges, picturesque 
Seattle is not only the birthplace of Urban Sketchers, its wealth of 


amazing sketchers also makes it the perfect place to start our 
sketching world tour. 


GET TO KNOW 


Andika Murandi 


“My love of sketching started when I took a 
permanent marker and drew all over the 
bedroom wall when I was six years old. I loved 
to draw, and that was the main reason I went to 
architecture school. As a practicing architect, I 
always try to find time to keep my passion of 
hand drawing and sketching alive. Sketching 
allows me to share stories and memories like no 
camera Can.” 


RP 


q) Vl YI 4 4 
NA \A 


N 


NS 


5 4 a 
i j Y) Ni 


{) 
SS 


¢ 
i 
yy 


Heme of SEATNE 
FERHAW KG) 66H 
FRAN My HITEL 
40m oN New Yee 
BY P LH 


Lumen Field New Year’s Day 2021, Andika sketched the iconic roof 
of the Seattle Seahawks stadium looking all the way to the Port’s 
cranes in the distance. 


Tip “Do not be afraid of mistakes. Draw over lines; make them 
deliberate; be confident. It’s all about the line!” 


Notice Strong, clean lines together with bits of black in the recesses 
make this sketch POP! 


10” x 8” | 25.4 x 20.3 cm; Lamy safari fountain pen, Moleskine Art Collection Sketchbook; 
30 minutes 
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Suzzallo Library, University of Washington Nope, it’s not in 
England! In this Neo-Gothic reading room at the heart of UW’s 
Seattle campus, Andika captured the grand scale of the space. 


Process Andika advises to “start with ‘big’ shapes, then fill it with 
details.” 


Notice There’s no need to painstakingly spend hours attempting to 
draw every bit of architectural ornament! Instead, Andika reduces 
what he sees to simple, quick marks that suggest the detail for a fast 
and fresh sketch. 


10” x 8” | 25.4 x 20.3 cm; black Paper Mate Flair Felt Tip Pen, Moleskine Art Collection 
Sketchbook; 45 minutes 


GET TO KNOW 


Steven Reddy 


A prolific sketcher and art instructor, Steven 
has the knack for making even the most 
mundane objects look interesting. He started his 
daily habit in high school when someone 
showed him their journal and he’s been filling 
sketchbooks and compiling books ever since. 
For him, sketching is a “meditation, diary, safe 
space for creative exploration...” 


Space Needle and downtown Seattle with his dog Willa and other 
onlookers at his side. 


Process To Start this chock-full sketch, he suggests starting with the 
foreground and working toward the back. 


11” x 8” | 28 x 20.3 cm; uni-ball pens, diluted India Ink, Winsor & Newton watercolor, 
Canson Montval 9’x12” (22.9 x 30.5 cm) All-Media Artbook; 3 hours 


GET TO KNOW 


Sue Heston 


Blessed with an exquisite sense of 2-D 
composition, Sue makes it look easy! She drew 
as a kid and studied art in college, but it was her 
“aha” moment that changed things. 


Sue’s “aha” moment: “Seeing Gabi Campanario’s drawings in The 
Seattle Times newspaper changed my whole outlook on drawing. I 
realized there was great stuff to be drawn everywhere and began to use 
my sketchbooks in a whole new way.” 


741 ENHNE 


747 Engine Plane manufacturing is in the lifeblood of this region. 
Sue sketched this at The Museum of Flight with Urban Sketchers 
Seattle. 


Notice By showing a simple figure for scale, we understand 


immediately just how enormous this jet engine is! 
10” x 8” | 25.4 x 20.3 cm; pigment marker, Moleskine Cahiers Collection Journal; 10-15 
minutes 


GET TO KNOW 
Frank Ching 


Pretty much anyone who has attended 
architecture school in the past forty-five years 
knows the name of Francis D.K. Ching. 
Teaching in several architecture programs, 
including the University of Washington, he 
created books for a visual profession that were 
actually visual . . . light on words, heavy on 
drawing. His library of books explains 
architectural concepts and practices through beautiful line drawings 
and diagrams paired with a minimal hand-lettered text that was so 
popular, it has become its own Adobe Font. These books have 
influenced the way generations of architects think and draw and are 
still popular today. It’s great to see that same elegant linework in 
Frank’s location sketches. 
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Interior of the Georgetown Steam Plant Built in 1906 for the 
Seattle Electric Company, Frank’s drawing explores the simple 
geometric shapes of the industrial pipes, rivets, and rails in this 
retired facility that once powered Seattle’s streetcars. 


8” x 10” | 20.3 x 25.4 cm; fountain pen, ink; Lamy Safari fountain pen, Lamy ink cartridges 
(non-waterproof), Stillman & Birn Beta Series sketchbook; 45 minutes 
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View of the Aurora Bridge from the Lake Washington Rowing 
Club Seattle is a town on the water, so there are lots of boats of all 
kinds, including these houseboats under the bridge. 


Tip “Try to include the context. . . the dock leads the eye into the 
composition.” 


10” x 8” | 25.4 x 20.3 cm; Lamy safari fountain pen, Lamy ink cartridges (non-waterproof), 
Moleskine sketchbook; 45 minutes 


Frank’s “aha” moment: He created illustrated books for decades, 
but he only started location sketching in 1990 on a trip to Japan, an 
experience he wanted to document in a visual journal. 


Frank’s favorite tool: Lamy fountain pen with a Fine nib, turned 
upside down to draw finer lines 


GET TO KNOW 
Eleanor Doughty 


A professional illustrator and large mural artist, 
Eleanor says that urban sketching has “helped 
me bring visual authenticity to my work. 
Sketching has also become a center of my 
social life, whether I’m at home in Seattle 
drawing with friends or abroad meeting up with 
international sketchers I’ve met through the 
global USk community. 

I love using an array of mixed media in my work to achieve different 
effects. My favorite work usually comes out of solving problems I 
create for myself, using the strengths of the tools I have with me that 
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Down Denny Way Seattle’s hills provide challenging vistas for 
sketching. 


Process For this view, Ellie says she “first laid a watercolor wash in 
the shape of the road and some of the buildings and used that as the 
base of my composition. After it dried, | drew the closer areas in 
black ink with a heavy line and added the distant buildings in a very 
fine tipped pen.” 


Tip “Drawing the largest thing first (in this case, the road) ensures 
that you get all the things you want to include into the composition.” 


9” x 12” | 30.5 x 22.9 cm; Platinum Carbon Black ink, 1.5mm Pilot Parallel Pen, watercolor, 
blue fineliner pen, white acrylic paint marker, 90lb/200gsm cold press watercolor paper; 1.5 
hours 
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Pine x Boren over I-5 Grabbing an extra red pen from her bag was 
the solution to Ellie’s problem of how to show the background. She 
advises sketchers to “use the media you have to solve problems 
creatively.” 


12” x 9” | 22.9 x 30.5 cm; ink, technical pen, red ballpoint pen, watercolor, Fluid Cold Press 
Watercolor Paper 140Ib/300gsm; 2.5 hours 


ELEANOR DOUGHTY’S TECHNIQUE: MARKERS 


Eleanor uses different markers to achieve a sense of depth in 
her sketch, with the darkest values closest to her in the 
foreground. 


1 “Using a very fat acrylic paint marker, | blocked in everything in 
the interior/midground. Since the yellow is a light midtone value, 
it will unify the composition. | added details outdoors in a thinner 
marker that is similar in tone.” 


2 “Working front to back, | add some folks sitting at tables ina 
much darker value. This dark brown works well because it’s a 
warm hue, like the yellow. | added some rough shapes 
suggesting tables in yellow acrylic. Gray pen adds tone in a fun, 
scribbly texture.” 


3 “| added detail and definition in the midground (back area of 
the café) with the gray pen. As a finishing touch, white gel pen 
helps clarify some objects and catches the light from the 
window.” 


Le Fournil Bakery in Seattle. 


8” x 12” | 20.3 x 30.5 cm; POSCA acrylic marker, gray Pentel Sign Pen, colored 
pencil, markers, white gel pen; 1 hour 
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Corner Market, Pike Place At the heart of Seattle is this old market 
building, also home to the original Starbucks store. 


Notice Ellie builds up layers of textures in various colors on the 
brick, the paving, and even in the high-rise buildings. 


12” x 9” | 30.5 x 22.9 cm; POSCA acrylic paint markers, liquid watercolor ink, watercolor 
pencil, watercolor paint, ARCHES Hot Pressed Watercolour Paper 140Ib/300gsm; 2 hours 


Eleanor’s “aha” moment: In Japan, someone brought her tea to 
show his appreciation for her sketch. Sharing her work brings joy. 


Ee. 2S 22 


ay oa ss 

Cherry Blossom Bloom, Washington Park Arboretum Eleanor’s 
use of rich, saturated colors is on full display in her sketch of cherry 
trees in bloom. You can see the influence of Japanese anime film in 
her work. 


Regarding her technique, she writes, “After much trial & error, I’ve 
found that the best approach is to be as gestural and stylized as 
possible with the foliage—it captures the feeling of these trees better 
than going directly from what you see in front of you. | added some 
fun abstract patterns in the branches for texture in a pink marker.” 


Notice Ellie uses color and scale to create depth. The warm colored 
pink flowers that are large in scale appear close to us, while the cool 
blue and green background dotted with small figures recedes into 
the distance. 


9” x 12” | 22.9 x 30.5 cm; POSCA acrylic paint markers, liquid watercolor ink, watercolor 
pencil, watercolor paint, ARCHES Hot Pressed Watercolour Paper 140/b/300gsm; 2 hours 


Eleanor’s favorite tool: Kuretake Zig Calligraphy Markers 


“It’s okay to not always draw exactly what you see. 
Sometimes, the best way to show a subject is to exaggerate 
it and be playful with its shapes.” 


—Eleanor Doughty 


Natalia Dotto 


WORLD TRAVEL SKETCHER 


Stephanie Bower 


Travel sketching brings all my worlds together! 
Start with a background as an architect and day 
job as an architectural illustrator, add decades 
of teaching in universities and in workshops, 
pour in a love for experiencing the world, and 
out comes a happy traveling urban sketcher. 

I learned drawing and perspective basics in architecture school, and 
over the years, it’s evolved into sketching as a way to learn more about 


the places I go and the architecture I see. The act of sketching imprints 
the information and experience so deeply that years later, I can recall 
every detail. My sketches are not so much finished art but more a 
visual travel journal in pencil and watercolor. People often ask if I sell 
my sketches, and I answer, “Would you sell the pages of your diary?” 


2 


ne, f , = Ghai ee ae pe ; Met 
Hearngon Thr Quzmy, s Bote: dunt fe Shower it-4s17 <Oe 


Hampi, India | The Queen’s Bath Hampi is a remarkable, huge 
complex of buildings that in the 1500’s was one of the wealthiest 
cities in the world. It’s paradise for sketching architecture. | was 
happy to find a cool spot in the shade to sketch. 


Siem Reap, Cambodia | Angkor Thom Gate Dating back to the 


12th century, this is the entry gate to the Bayon Temple. It was so 
roasting hot and humid that the watercolor didn’t dry. 
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Dubrovnik, Croatia | Pile Gate Sitting in the late afternoon shadows 
of this 15th century gate to the Old City. 


All sketches: 16” x 8” | 40.6 x 20.3 cm; 0.5mm mechanical pencil with 2B lead, Winsor & 
Newton and Daniel Smith watercolors, Fluid Cold Press Watercolor Paper 140/b/300gsm or 
Winsor & Newton Cold Press Watercolour Paper 140/b/300gsm; 1-2 hours 
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Dubronik, Croatia: | The Old City Dubrovnik’s beautiful walls and 
streets are made of a white limestone that bounces light everywhere, 
making the town glow from within. | sat next to a restaurant and was 
critiqued by the waiters looking over my shoulder. It’s one of my all- 
time favorite sketches. 


Tip Drop a bit of Daniel Smith Quinacridone Burnt Orange 
watercolor into the shadows to get that glow of bounced light. 
Notice The gentle curving of the wall on the right allows me to show 
this as a wide-angle view. 


Stephanie’s favorite tools: Escoda travel watercolor brushes: the 
synthetic Perla size 12 and Kolinsky sable Reserva size 10. They are 
beautifully designed and inspiring to paint with. 


To learn about perspective and more, you might like my Urban 
Sketching Handbooks: Understanding Perspective and 101 
Sketching Tips. 


STEPHANIE BOWER'’S TECHNIQUE: START WITH BIG 
SHAPES 


1 Think like an architect and start your sketches with the big 
shapes! | reduce the complex scene to simple squares and 

rectangles and then draw those shapes first onto my paper. 
Here, | started with the square shape of the back wall. 


2 Within the big shape, | locate my Vanishing Point (VP), the 
point to which receding lines converge in this one-point 
perspective. Then, | draw my Eye Level Line (ELL), also known 
as the Horizon Line, which is a horizontal line at the height of my 
eyes above the ground. The VP lives on this line. Once | have 
those three things on my paper, | have the “good bones” needed 
to draw the entire sketch. 


SAN JOSE, USA 


GET TO KNOW 


Uma Kelkar 


Originally from Pune, India, Uma is a practicing electrical engineer 
and artist in the San Francisco Bay area. Engineer and artist, you may 
ask? Uma feels that her engineer math mind and her looser art mind 
cross-pollinate—that one makes the other better. 

To find time to practice her art, she turned her focus to her immediate 
surroundings. She says, “a full-fledged plein air sketch was not 


practical as a young mother, urban sketching 
gave me permission to find beauty in the every 
day.” Whether on her iPad or with bold, juicy 
watercolors, Uma does indeed find beauty in 
the routines of daily life. 


- 
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Dreary Day in San Francisco Uma was crossing this gray, rainy 
street and burned the image into her mind, something she calls 
“retinaburn.” Once she got inside, she sketched from memory. 
iPad with Apple Pencil in Procreate; 40 minutes 


Intrigue in Basement Parking On a trip to the grocery store, Uma 
sketches the parking garage! She suggests that sketchers plan a 
little extra time for sketching when getting coffee or buying groceries 
... Just don’t leave frozen foods in the car! 


Notice This sketch is really all about the tangle of pipes overhead. 
Uma advises that “clutter has its beauty too, but to showcase it, 
everything else has to be muted.” 

iPad with Apple Pencil in Procreate; 45 minutes 


“Sketching slows down time but strengthens my connection 
to the surroundings and to my memories. | come out of ten 
minutes of sketching refreshed and grounded.” 


—Uma Kelkar 
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Food Bonanza 

and Food Bonanza Map Despite feeling overwhelmed by the 
daunting task, Uma cooks on weekends and loads up her fridge to 
prepare for the busy week ahead, a task which gives her a great 
sense of achievement. She writes, “Sharing this piece [online] 
brought me joy in the number of people who connected in feeling 


equally accomplished on Sunday nights via food prep!” 
iPad with Apple Pencil in Procreate; 15 minutes with the refrigerator open, 45 minutes with 
the refrigerator closed 


If you are interested in learning more about sketching on a digital 
tablet, you might like The Urban Sketching Handbook: Drawing 
with a Tablet by Uma Kelkar. 


WORLD TRAVEL SKETCHER 
Suhita Shirodkar 


Suhita fearlessly jumps right into the chaos 
when she sketches markets around the world. 
“Much of my interest in drawing people and 
places filled with energy and color comes from 
growing up in the bustling metropolis of 
Mumbai. Markets are great places not only for 
people-watching, but also to get a feel for the 
local food. They’re a window into the local 
culture in so many ways. 

To work quickly and in small spaces, I have taught myself to stand and 
sketch while holding my supplies and sketchbook. Usually, I work in 
pen, ink, and watercolor using gesture drawing to capture people in 
action. Sometimes, I mix in easy-to-carry media like water-soluble 
crayon or water-soluble colored pencil.” 


California, USA | Whole Foods Market Who doesn't love the 
dessert counter? Suhita enjoyed watching the people and says that 
they “spend a long time browsing the goodies on display, agonizing 
over the wealth of choices before them.” 


Tip “Draw places you personally love, things you are attracted to. It 
all translates into your sketches.” 
12” x 9” | 30.5 x 22.9cm 


Siem Reap, Cambodia | Fishmonger In this busy fish market, 
Suhita focuses on the activity of the vendors to tell her story. 


Tip “When drawing a quick vignette, draw your main subject first, let 
details enrich the sketch and give it context and a sense of place.” 


5” x 4” | 12.7 x 10.2 cm; pen, ink, watercolor; 15 minutes 

All sketches: Pentel Pocket Brush Pen, Sailor Fude DE Mannen pen with 55-degree nib, De 
Atramentis Document Ink, Daniel Smith and Winsor & Newton watercolors, Stillman & Birn 
Beta Series sketchbook 


SATAY CART 


Siem Reap, Cambodia | Food Cart Suhita perfectly captures the 
stance of this street vendor selling satay just outside the wet market. 
4” x 5”| 10.2 x 12.7. cm 


Suhitas favorite tool: Sailor Fude DE Mannen fountain pen with a 
55 degree nib, filled with De Atramentis Document Ink Black 


If you are interested in learning more about how to start a sketching 
practice, you might like The Urban Sketching Handbook: Techniques 
for Beginners by Suhita Shirodkar. 


Malvan Coast, India | Fish Auction Using bold strokes, Suhita 
draws an active foreground, middleground, and background in 
perspective to lead our eye into the sketch. 


Tip “Standing right by my subject lets me peer into the baskets and 
capture their content and the action beyond. Don’t be afraid to get up 
close to your subject. You will see detail you cannot see froma 
distance.” 

12” x 9” | 30.5 x 22.9cm 


San Miguel de Allende, Mexico | Street Corn “Brush pens and 
gesture drawing are made for each other. Bold, swift lines capture 
the action quickly and with minimal fuss.” 

5” x 5” | 12.7 x 12.7. cm 


Goa, India | Fish Market Suhita works so quickly, instead of mixing 
colors on her palette, she combines paints on the paper. This way, a 
bit of original color is retained, but where it mixes with other colors, 
magic happens! 


Tip “Engage with people who want to look at your work, talk to them. 
Their stories and insights always enrich how | view a place.” 
9” x 12” | 22.9 x 30.5 cm 


DENVER, USA 


In the past ten years since Gabriel Campanario’s The Art of Urban 
Sketching was released, a handful of sketchers profiled in that book have 
risen to a sort of rock star status in the sketching world. Because of their big 
impact on sketchers around the globe, a few are featured here in “Then & 
Now.” It’s amazing to see how their work has evolved in the past decade 
and inspiring to learn some of the wisdom they’ ve picked up along the 


THEN & NOW 


Paul Heaston 


I met Paul for the first time at the 2014 USk 
Symposium in Paraty, Brazil. A group of us 
stumbled upon this lone guy sketching the hilly 
favellas, so we asked to see his tiny sketchbook. 
As he turned each page, our eyes grew wider 
and wider. Every sketch was a jaw-dropping x 
masterpiece. 

You can really see the evolution in Paul’s 

amazing sketches, both in his use of ink and markers and especially 
with the development of more challenging perspectives. When asked 
how his work has evolved in ten years, Paul reflects, “As far as 
change, I have gotten much more confident and capable. I’m the same 
in that I still can take a very long time to work and that I’m obsessed 
with tiny bits of information and large fields of view.” And, of course, 
it’s still jaw-dropping. 


THEN 


Camper in Bozeman, Montana A view from the front yard of his 
basement apartment. Same as now, Paul sketches what is right in 
front of him! 


Tip “Cars and trucks are tricky because they’re far from intuitive 
when it comes to shapes and proportions. The more you sketch 
them, the more comfortable you become making those observations 
and recording them confidently.” 


11.8” x 8.3” | 30 x 21cm; Sakura PIGMA MICRON Pen, Moleskine Art Collection Pocket 
Sketchbook; 45 minutes 


Paul’s favorite tool: “My Hero M86 fude nib fountain pen filled 
with Platinum Carbon (waterproof) ink. It was a gift from my friend 
Alvin Wong. The lines are super fluid and variable and seem to come 
so effortlessly. It has helped my work become more gestural and 
spontaneous.” 


NOW 

F-350 Camper in Dacono, Colorado Paul suggests that if you 
typically work small, try a larger sketch every now and then. 

14” x 11” | 35.6 x 28 cm; Hero M86 fude nib fountain pen, waterbrushes filled with diluted 


Noodler’s Lexington Gray ink, Sakura PIGMA MICRON Pens, Stillman & Birn Epsilon 
Series Premium Papers in homemade pad; about 3 hours 
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THEN 


Stonewall Valley Ranch House Interiors are particularly difficult to 
sketch, especially drawing furniture at an accurate scale. Paul 
squeezes in all the contents by curving horizontal lines in a fish-eye 
lens style of perspective. 
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Process “For these point-of-view sketches, | always start with my 
hands and sketchbook and work my way into the background slowly. 
The foreground elements help establish an anchor point for the 
viewer and a scale to work from when determining where and how 
big to make the other interior details.” 


7” xX 5” | 17.8 x 12.7 cm; Sakura PIGMA MICRON Pen, Moleskine Art Collection Pocket 
Sketchbook; 1.5—2 hours 
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NOW 
Dellview Airbnb in San Antonio, TX 


Process “| make my wide-angle perspective drawings a bit more 
dynamic by having all the verticals widen out from an implied 
vanishing point at the bottom of the sketch. Unlike the horizontals 
which “curve” a bit, | keep those verticals straight to create an almost 
explosive feeling of movement in the composition.” 


11.8” x 8.3” | 30 x 21 cm; Hero M86 fude nib fountain pen, various fineliner pens, Derwent 
waterbrush filled with diluted Noodler’s Lexington Gray ink, Etchr hot press sketchbook; 3-4 
hours 


“Let the things that interest you guide you rather than what you think 
others might be more interested in seeing.” 


—Paul Heaston 


Hold on, what’s happening here? These vertigo-inducing views encourage 
you to look up, down, or all around. Their extreme angles create a sense of 
movement and space, and you feel as if you are there sitting right there next 
to the sketcher! So, how do these kinds of sketches work? 


Eva Sze | Hong Kong Eva captures the sense of height in the tall 
buildings in the Wan Chai area of her hometown. 
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Norberto Dorantes | Argentina Showing people sitting on the 
ground accentuates the height of the building. 


When LOOKING UP, the vertical lines and edges of the buildings 
are tilted toward a vanishing point ABOVE your head in the sky, and 
it may be off the page. Simply understanding that the point is UP will 
help you to draw sketches like these. 


Vertical lines converge to a point UP in the sky! 
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Hugo Costa | Portugal By showing this extreme view looking UP, 
Hugo squeezes the entire dynamic view onto one page. Can you feel 
your neck straining along with his? 


Vertical lines converge to a point DOWN below the ground! 


David Steeden | UK David was looking down from his hotel room in 


Porto. 


Wu Dinan | China Dinan angles the verticals down in this small 
sketch of a local café, even showing the perspective foreshortening 
of the barista and the top of the head of a sleepy coffee drinker! 


Conversely, when LOOKING DOWN, the vertical lines and edges of 
the buildings are tilted toward a vanishing point BELOW the ground 
and off the page. Simply understanding this concept will help you to 
angle the verticals so that your sketches will go to extremes! 


Jing (Jenny) Zhang | USA Jing created this sketch looking out from 
a friend’s apartment midst the tall buildings in Chicago. By using her 
sketchbook in a vertical format, she creates the feeling of looking 
down... way down! 


Joao Albergaria | Denmark To get an even wider view than what 
normal perspective would allow, Joao used a wide-angle fish-eye or 
“umbrella” perspective to look 180 degrees in two opposite directions 
in one sketch. You can see how what should be straight lines appear 
as curved horizontal (orange) and vertical (black) lines, similar to the 
curve of an umbrella. 


And to add even more movement and energy, he also tilted the 
horizon (blue)! 


How do you capture a sense of LOOKING ALL AROUND? Draw a 
wide-angle or “umbrella” perspective view! 
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Rob Sketcherman | Hong Kong Standing on an elevated walkway 
to sketch busy Fa Yuen Street, Rob says, “To emphasize that 
canyon feeling, | used leading lines that pulled the eye to a tiny point 
on the horizon.” 


Dwa (Eric Andriantsialonina) | Madagascar Standing on the roofa 
of hotel in Fort-Dauphin, Dwa braved his fear of heights to sketch 


this expansive view. Curving the horizon suggests the curvature of 
the earth, emphasizing a sense of great height. 


Mario Linhares | Portugal Mario adds a twist to this iconic view of 
the Basilica San Marco in Venice. Angling the verticals and curving 
horizontal lines adds movement and energy to the sketch. 
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Hugo Costa | Portugal Hugo’s curved fish-eye perspective makes 
us feel like the train is racing by. 
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Yang Guobin (alienbinbin)| China From the floor to the ceiling, this 
animated 180-degree view is a vertical slice of Guobin’s dinner 


experience. 


To see more of these kinds of views, you might like The Urban 
Sketching Handbook: Panoramas & Vertical Vistas by Mario 
Linhares. 


KANSAS CITY, USA 


Both these sketchers hail from the same city, but their work 
couldn’t be more different. We see nuances of texture and color 
from Robert and bold, high-contrast graphic sensibilities from 
Mark. 


GET TO KNOW 
Robert Reed 


He started sketching as recently as 2019 as a 
way to take a break from his career as a chef. 
For him, sketching provided a kind of freedom 
“to access a world I could not physically 
participate in.” Without a doubt, Robert 
embodies the true spirit of Urban Sketchers. 


Kauffman Center “Reflections in the glass show the past; reflections 
in the pool show the future.” 
18” x 12” | 45.7 x 30.5 cm; iPad, Apple Pencil; 12 hours 


“Start with passion; finish with skill.” 
—Robert Reed 


GET TO KNOW 


Mark Alan Anderson 


Home to barbecue, jazz, and blues, Mark often 
explores KC’s “beausage” or “beauty that 
comes about from use” by bike. By the look of 
his perfectly composed sketches, Mark sees the 
world as an interplay of high contrasts, with the 
shapes and incorporated text giving his work a 
strong graphic sense that is infused with sharp 
wit and humor. 

“T often begin a sketch by searching for a continuous line that connects 
one side of the page with the opposite, then drawing that meandering 
line. It creates a sense of continuity and helps me to decide what is and 
is not important to the visual story I want to tell.” 


Signs, November 2020 


5” x 5” | 12.7 x 12.7 cm; 1 hour 

Unless noted, all Mark’s sketches: uni-ball Vision Rollerball Pen, Faber-Castell Big Brush 
Pitt Artist Pen, Canson 180° Art Book, photographed using an iPhone and then additional fill 
shapes and lines added in Procreate in situ using an Apple Pencil and iPad, cropped in 
Snapseed 
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Shopping for Produce, February 2021 In this workshop demo, 
Mark explains that “regardless of distance separating individuals, if 
you are on the same eye level as your subjects, each head will be at 
approximately the same parallel.” 

8” x 8” | 20.3 x 20.3 cm; 45 minutes 
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Jazz District Blue Room Robert advises, “When sketching neon, 
darkness is your friend.” 
12” x 12” | 30.5 x 30.5 cm; iPad, Apple Pencil; 6 hours 


Ristretto Broadway Café is a Kansas City landmark of sorts where 
artists meet daily before going off to sketch. It’s special to Robert 
because it’s inclusive of everyone and is the only coffee shop to 


force a Starbucks to close. 
12” x 12” | 30.5 x 30.5 cm; iPad, Apple Pencil; 9 hours 
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Farmer’s Market, April 2021 Drawn to the tapestry of figures ina 
busy market, Mark celebrates the interactions of people after a year 
of pandemic isolation. He likes to let the viewer finish the story his 


sketches tell. 
5” x 5” | 12.7 x 12.7 cm; 20 minutes 


Downtown Kansas City, June 2020 Mark ignores the details and 
creates a bold sense of this street in big shapes of black and white. 
He suggests, “focus on believable shapes to tell the story of a place.” 
5” x 5” | 12.7 x 12.7 cm; 15 minutes 
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Crawdad Boil, June 2020 Sketches of swimming, fishing, and 
boating at Tablerock Lake capture important memories that Mark 
hopes his grandsons will one day share. 


Notice Blocks of text are an important graphic compositional 


element in Mark’s work. 

10” x 10” | 25.4 x 25.4 cm; uni-ball Vision Rollerball Pen, Faber-Castell Big Brush Pitt Artist 
Pen, Stillman & Birn Premium Sketchbook, photographed using an iPhone, cropped in 
Snapseed; 45 minutes 


CHICAGO, USA 


GET TO KNOW 
Jing (Jenny) Zhang 


A long way from her home in Jinan, China, Jing 
works as an architectural designer in a city rich 
with history and beautiful buildings. She 
sketched as a child, and that lead to a passion 
for art and architecture. “The reason I like to 
sketch is that it helps me to understand the 
world in a variety of perspectives. It triggers a 
close-up view towards local culture, history, 
and so much more. 

In 2020, in the context of the pandemic and inspired by USk Talks (a 
series of Urban Sketchers’ online interviews with sketchers), I 
founded a live talk show called ‘Let’s Sketch—Meet with Sketchers 
from the World’, aiming to introduce sketchers from outside China to 
China.” Kudos to Jing. Her talks have encouraged sketchers from 
different parts of the world to share and get to know each other! 


Jing’s “aha” moment: At the 2017 USk Symposium in Chicago, 
“For the first time, I met sketchers from all over the world and realized 
there were many ways to sketch the same scene. Since then, I have 
started to explore a variety of media and techniques.” 


The Chicago Theater A city landmark, Jing captures both the iconic 
sign and the unusually quiet street during the COVID-19 pandemic. 


Notice To create a strong focal point, Jing only colors the bright red 
sign. 
5.3” x 14.6” | 13.5 x 37.1 cm; Pilot Kakuno Fountain Pen, De Atramentis Document Ink 


Brown, Daniel Smith watercolors, handmade sketchbook with ARCHES Cold Pressed 
Watercolour Paper 140lb/300gsm; 1 hour 


Gold Coast Historic District Jing sketched the snowed-in cars in 
this neighborhood known for its boutiques, celebrated restaurants, 
and historic mansions. 


Notice She strategically reduces the buildings to a few lines to 
simply suggest their character. 


14.6” x 5.3” | 37.1 x 13.5 cm; Sailor Fude DE Mannen fountain pen, De Atramentis 
Document Ink Brown, Daniel Smith watercolors, handmade sketchbook with ARCHES Cold 
Pressed Watercolour Paper 140/b/300gsm; 1.5 hours 


Luosifen The pungent smell and taste of these “river snail” noodles 
help to cure Jing’s homesickness. 


Tip “Order duplicate meals if you plan to sketch!” 


7.3” X 5.4” | 18.5 x 13.7 cm; Pilot Kakuno Fountain Pen, De Atramentis Document Ink 
Brown, Daniel Smith watercolors, handmade sketchbook with ARCHES Cold Pressed 
Watercolour Paper 140lb/300gsm; 40 minutes 


Calvary Cemetery, Evanston A tranquil and mysterious snow- 
covered cemetery. 


Notice Curving the horizon adds movement and energy. Also, the 
dark background masses of trees help to pop forward the white 
gravestones and monuments. 


14.6” x 5.3” | 37.1 x 13.5 cm; Sailor Fude DE Mannen fountain pen, De Atramentis 
Document Ink Brown, Daniel Smith watercolors, handmade sketchbook with ARCHES Cold 
Pressed Watercolour Paper 140/b/300gsm; 1.5 hours 


GRAND RAPIDS, USA 


GET TO KNOW: 


Josiah Hanchett 


After an art class in architecture school, Josiah 
started sketching on a long trip to Spain. “Not 
long after, I discovered the urban sketching 
community, which inspired to me to sketch my 
travels and everyday life.” 
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McMullen House Josiah has a passion to sketch the varied styles of 
historic houses in Heritage Hill. 


Tip “Windows can sometimes be tricky; white gel pens can help 


creating the illusion of a reflection.” 
8.0” x 5.3” | 20.3 x 13.5 cm; Sakura PIGMA MICRON Pen 005, white Sakura Gelly Roll Pen, 
Winsor & Newton watercolors, Escoda brushes, Moleskine sketchbook; 2.5 hours 


JOSIAH HANCHETT’S TECHNIQUE: INK & 
WATERCOLOR 
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1 Pencil Layout 

Josiah spends about twenty minutes blocking out the shapes 
with a 3H pencil. This loosens his hand and helps him to 
understand the architectural proportions. 


2 Line in Ink 


“The line work is my favorite part of drawing. Since the outline is 
already done, | don’t have to worry too much about proportions 

and can confidently make quick pen strokes.” He starts with the 
foreground and works his way back. 


TIP Instead of spending hours on the ornate detail, simplify the 
shapes to suggest “the essence of the house.” 


3 Color 


Josiah starts with a light watercolor wash; then, when it’s dry, he 
layers in more paint to give “the illusion of shadow and make it 


‘pop’.” 


Lafayette House 


8.0” x 5.3” | 20.3 x 13.5 cm; Sakura PIGMA MICRON Pen 005, white Sakura Gelly 
Roll Pen, Winsor & Newton watercolors, Escoda brushes, Moleskine sketchbook; 2.5 
hours 


2019 Christmas Josiah’s parents go all out to decorate for the 
holiday. What a great memory to record in a sketch! 


Tip “Try your best to not be overwhelmed by all the detail at the 
beginning. | found that outlining the objects helps me fill out the page 
correctly, and then | can add as much detail as | want later.” 


8.0” x 5.3” | 20.3 x 13.5 cm; Sakura PIGMA MICRON Pen 005, white Sakura Gelly Roll Pen, 
Winsor & Newton watercolors, Escoda brushes, Moleskine sketchbook; 2.5 hours 
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Black Owl Café Josiah captures the rustic décor at the bar. 


Tip “When sketching indoors, try drawing people in the foreground 
as quickly as possible—expect them to be gone soon!” 


Notice Tilting the vertical lines adds movement and interest to the 


sketch. 


8.0” x 5.3” | 20.3 x 13.5 cm; Sakura PIGMA MICRON Pen 005, white Sakura Gelly Roll Pen, 
Winsor & Newton watercolors, Escoda brushes, Moleskine sketchbook; 3 hours 


CLEVELAND, USA 


GET TO KNOW 
Jeff Suntala 


With a day job as a professional illustrator who 
often works digitally, Jeff decided to 
concentrate on watercolors and sketching in his 
free time. When an Urban Sketchers group 
started in his hometown, Jeff jumped at the 
opportunity. “Nothing beats drawing and 
painting in person, with the whole world in 
front of you, forcing you to make editing 
decisions on the spot.” 


Jeff’s favorite tool: A 1” (2.5 cm) flat broad stroke sable brush for 
holding lots of water and pigment 


eee eee eee eeeeOeeeeeeeeeeeeseeeece( 


Wide Lagoon and the Cleveland Museum of Art After a hard 
winter of pandemic lockdown, Jeff captures the popping cherry trees 
of early spring using water from the lagoon. 


Notice The “blooms” in the reflection help to convey the sense of 
wet water. 
20” x 14” | 50.8 x 35.6 cm; 2 hours and 15 minutes 
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Euclid Arcade Opened in 1890, this was the first indoor shopping 
center in the USA! Loaded with Victorian era architectural detail, Jeff 
says his goal was to “show it as simply as possible, yet hint at its 
complexity.” 

24” x 18” | 61 x 45.7 cm; 2 hours 


“Very few paintings come out like | think they will. With 
watercolor, you end up always winging it, and self-doubt 
happens EVERY TIME as none of the washes really go 
down in the perfect way you imagine or want them to. Trust 
the process.” 


—Jeff Suntala 


JEFF SUNTALA’S TECHNIQUE: LAYERING 
WATERCOLOR 
In this painterly approach, Jeff layers in the watercolors, starting 


with the lightest and thinnest washes and finishing with the 
darker and thicker paint for details that pop. 


1 “A super loose pencil sketch enables me to put down the final 
shapes on the fly.” 


2 “Starting from the top with dry paper and easel angled about 
20 degrees so the paint flows down with gravity, | establish the 
central cloud, with mostly soft edges. Working quickly past the 
sky, | establish a base wash, keeping the road cool and gray and 
the concrete sidewalk a warmer tone, making sure it gradates 
darker as it gets to the bottom of the paper.” 


3 “Once the paint dried, | focused on the skyline and the 
negatively painted utility wires. Then, | worked my way out left 
and right, not letting the wash dry. | also focused on the negative 
painting of the sunny side of the buildings on the right, keeping 
the shapes similar yet varied in both width and size. One big 
wash!” 


4 “More details are added. Similar shapes, yet varied. | also take 
time to indicate the beat-up nature of the road, as that says 
‘Cleveland’ to me.” 


E. 23rd and Hamilton, Looking West 
20” x 14” | 50.8 x 35.6 cm; 1 hour and 45 minutes 


More of Jeff’s favorite tools: 


Brushes: Kalish 2” (5 cm) broad stroke synthetic; Kalish 
1/4” (6 mm), 1/2” (1.3 cm), 1” (2.5 cm) one stroke sable; 
Winsor & Newton Series 7 Kolinsky sable size 8; Winsor & 
Newton Sceptre Gold II Series 202 Designers’ Round size 
6; Rigger 

Watercolors: Daniel Smith: Hansa Yellow Light, New 
Gamboge, Burnt Umber; Winsor & Newton: Scarlet Lake, 
Alizarin Crimson, Raw Umber, Burnt Sienna, Cobalt Blue, 
French Ultramarine (Blue) 

Paper: ARCHES Rough Watercolour Block 140lb/300gsm 


NEW YORK CITY, USA 


If you are interested in learning more, you might like The Urban 
Sketching Handbook: Understanding Light by Katie Woodward. 


GET TO KNOW 


Katie Woodward 


Katie works in theater, painting huge scenery 
and props, so it’s interesting that her sketches 
are so tiny. “It was fun to tackle the opposite 
challenge than what I was doing for my day 
job! I also like the specific challenge of having 
to decide what to omit and what to keep: you 
can’t include everything in such a small space.” 


Brooklyn Bridge Katie recalls, “| wanted to use this sketch to 
explore the reflected light hitting the bottom of the arches, and the 
fact that parts of the bridge appear light against the sky and others 


dark. It was an exercise in value and process.” 
3” x 3” | 7.6 x 7.6 cm; graphite pencil, brown Sakura PIGMA MICRON Pen, white uni-ball 
Signo Gel Impact Pen, watercolor; 30-45 minutes 


GET TO KNOW 


Gavin Snider 


Drawing alongside his twin brother since they 
were kids, Gavin is from Kansas but lives in 
The Big Apple. He is an architect some days 
and a musician and artist on others, exploring 
and sketching every corner of this diverse city. 


GAVIN SNIDER. 


Tram to Roosevelt Island What a view! Gavin captures the hustle 
and bustle of NYC traffic. 


Tip “Approach a complex scene with a limited palette. Don’t get lost 
in the details; capture dark, light and motion, and the detail will be 


conveyed.” 


12” x 12” | 30.5 x 30.5 cm; black Sharpie marker, Winsor & Newton Burnt Sienna and 
Yellow Ochre watercolors, ARCHES Cold Pressed Watercolour Block 140Ib/300gsm; 2 
hours 


“On a good day, | come away from sketching laughing, 
rejuvenated, feeling connected to the world.” 


—Gavin Snider 


THEN & NOW REPORTAGE 


Veronica Lawlor 


Reportage sketching is unique in that the 
sketcher is not only an observer but also a 
reporter of an event. An illustrator and educator, 
Veronica’s reportage sketches capture both the 
energy of the crowd and the intended message 
of the event. 

Regarding how her sketches have evolved, she 
observes, “The biggest difference between my 
protest drawings from ten years ago and the more recent ones has a lot 
to do with intention. Now, I find that I am looking for symbols and 
narrative elements in terms of signs the protesters are carrying and the 
symbols that exist, such as iconic landmarks or repeated gestures that 
can help me tell the story of what the protest is about.” 


THEN 


Barcelona Demonstration Instead of drawing Gaudi buildings, 
Veronica let herself get swept up in the growing wave of a Catalan 
independence march. She recalls, “My plan to draw architecture 
went out the window, and soon | was marching along with them, 
documenting the demonstration in progress. It was amazing—there 
was singing, dancing, traditional music, and acrobatics!” 


17” x 14” |43.2 x 35.6 cm; dip pen with Higgins black ink, New York Central sketchbook; 20 
minutes 


“When drawing on location, have a plan, but be ready for anything!” 
—Veronica Lawlor 
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NOW 

Voices Converge: Women’s March Ronnie traveled to Washington, 
D.C. in January 2017 to march and sketch. She writes, “It truly felt 
like everyone’s voices converged that day. In this drawing, | wanted 
to show the crowd of people as one entity and the messages joining 
together as one loud voice.” 


Notice Veronica powerfully weaves bold graphic text with the 
marching figures. We can almost hear their voices! 


9” x 12” | 22.9 x 30.5 cm; Namiki fountain pen with Namiki Pilot ink cartridges, Tombo 
markers, Van Gogh travel watercolor set, Canson Illustration Pad; 15 minutes 


To learn more about reportage sketching, try The Urban Sketching 
Handbook: Reportage and Documentary Drawing by Veronica 
Lawlor. 


“In a hectic place, it’s important to narrow your focus and build a 
composition around it.” 


—Captain Tom 
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Nablus, Palestine | Roundabout 
22” x 8.7” | 56 x 22 cm; 1 hour 


Prague, Czech Republic | Stare Mesto 
22” x 8.7” | 56 x 22 cm; 30 minutes to 1 hour per sketch 
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Istanbul, Turkey | Galata Bridge 
16.1” x 9.8” | 41 x 25 cm; 30 minutes per sketch 


Jerusalem, Israel | Al-Aqsa Mosque 
22” x 8.7” | 56 x 22 cm; 1 hour spread over 3 visits 


Bali, Indonesia | Monkeys and Buildings 
14” x 5” | 35.5 x 12.7 cm; 30 minutes per sketch 


Bratislava, Slovakia | Blue Church 
22” x 8.7” | 56 x 22 cm; 1 hour 


Tom’s Travel Sketching Tools: 


Often traveling by motorcycle, Tom has to 
move frequently and sketch fast. He says “1 
travel with a light kit: Desiderata BAMF 
fountain pen with a Zebra G flex nib filled 
with Platinum Carbon ink; a small 
watercolor box with an earth tone palette; 
an Escoda size 10 round travel watercolor 
brush. | always bring one sketchbook, 
sometimes two if I’m planning to be gonea 
while. | was sketching in 8.5” x 11”| 21.6 x 28 cm Pentalic Aqua 
Journal sketchbooks for a while, but I’m trying out Strathmore 
Watercolor Travel Journals at the moment.“ 


WORLD TRAVEL SKETCHER 


Tomas Pajdhauser aka Captain Tom 


Originally from Czechoslovakia, Ottawa artist and skateboard shop 
co-owner Tom works as an art director and designer on animated TV 


shows and movies. Recently, he’s shifted to 
projects that “highlight my love of travel and 
adventure.” He’s sketched in over twenty 
countries and is definitely living the Urban 
Sketchers’ dream! 


MONTREAL, CANADA 


THEN & NOW 


Marc Taro Holmes 


I couldn’t believe my luck. At the 2013 USk 
Symposium in Barcelona, I found myself 
nervously standing next to one of my sketching 
heroes, Marc Taro Holmes. When I ran out of 
ink, he casually handed me a new cartridge, and 
in that moment, I became a MTH superfan. he, 

Marc got his start as a video game designer, a “ oh y, 
demanding job that required lots of fast, varied, 

throwaway sketches. He also traveled a lot and often sketched with 
coworkers. 

But it was when he discovered Urban Sketchers that sketching became 
an obsession. “I started posting on Flickr, and the feedback helped me 


quite a bit. Even just seeing the view count go up on a sketch—it kept 
me motivated! Your audience online that love your work will give you 
ten times the inspiration back. I could feel myself getting better at an 
amazing pace.” This led to more travel, books, and teaching 
workshops, in-person and online, where he has impacted countless 
sketchers around the globe. 

Today, Marc still likes to work fast and capture emotional impressions 
as he focuses on studio art painting. He remains connected to the 
lifelong friends and followers that he has made through urban 
sketching, including longtime sketching buddy, Shari Blaukopf. 


THEN 


James Short Park, Calgary Ten years ago, Marc sketched in bold, 
black pen lines and added watercolor washes. He says, “When | first 
started street sketching, | was always looking for ‘The Best Bit’-— 
some key detail that | could focus on. Using a brush pen on top of 
ballpoint helps create focus. The black marks draw you in.” 


8.5” x 11” | 21.6 x 28 cm; ballpoint pen, brush pen, watercolor, cover stock, watercolor; 15 
minutes 


NOW 

Service des Finances de la Ville de Montréal Over the years, 
Marc has gone from ink lines, to light pencil lines, to no lines in what 
he calls “direct watercolor.” One of nine sketches he did in one day, 
Mark works quickly and suggests, “Travel sketching is about travel! 
You have to keep moving.” 


Process “| have a mantra for watercolor: larger to smaller, lighter to 
darker. This started with a big soft shape—the whole building in one 
wash. Then, it’s just drawing the shadows on top.” 


5.6” x 5” | 14.2 x 12.7 cm; 0.3mm mechanical pencil (HB), pointed round sable watercolor 
brush, watercolors (Daniel Smith, M. Graham), sized cellulose paper (Pad); 30 minutes 


GET TO KNOW 


Shari Blaukopf 


Shari started urban sketching in 2011, but she’s 
been drawing and painting in watercolor since 
her teens. She earned a Bachelor of Fine Arts 
with a specialty in Graphic Design but says, 
“T’d much rather be drawing from life than 
working on a computer any day. The wonderful 
gift that urban sketching has given me is the 
ability to record my travels, as well as scenes 
from everyday life, in my sketchbook.” 


Pointe Claire Corner Shari uses her keen sense of composition and 
color to make an ordinary corner look extraordinary. 


Process “| always start by painting the big shapes—sky, road, then 
brick building and trees. When those are dry, | add the smaller 
shapes—pole, shadows on the road and buildings, cars, and 
windows. The last details to be painted are the smaller darks in the 
windows and under the cars, as well as the lines on the sidewalk and 


the deep greens of the foliage.” 
8” x 8” | 20.3 x 20.3 cm; pencil, various watercolors, Travelogue Watercolor Journal; 1 hour 


Bus Stop Even in the long Montreal winters, Shari braves the cold 
and sketches snowy scenes from her car. 


Process To capture the patterns of light and shadow, she started by 
painting the yellow building, then the sky, followed by the shadows. 


At the end, she added fine detail and wires. 
10.5” x 4.5” x | 26.7 x 11.4 cm; pencil, watercolor, ARCHES 140/b/300gsm watercolor paper; 
1 hour 


“My favorite time of year to sketch is in winter when 
everything is a little more beautiful with a dusting of snow on 
oe 

—Shari Blaukopf 


SHARI BLAUKOPF’S TECHNIQUE: WATER 


Probably the most challenging element to convey in any sketch is ever- 
changing water, but popular artist, author, and instructor Shari 
Blaukopf makes it look easy! Here she shares tips on how to capture 
the complexities of still and moving water with a minimum of bold, 
fresh strokes that make it look effortless. 


Shari’s “aha” moment: “When I attended my very first USk 
symposium in Santo Domingo in 2012. It was where I met 
sketchers from around the world who shared their knowledge so 
generously. I am still friends with many of those people.” 
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Lake Louise Located in the Canadian Rockies, this lake gets its 
green color from glacial silt in the water. “When the rain slowed 
down to a drizzle, | set up my easel at the edge of the trail.” You 
can even see the raindrops on the sketch! 


Notice The smooth surface of the water is indicated by the 
broad, unbroken vertical strokes of the reflections. 


Tip “In watercolor, | try to use the wettest brush possible 
because if | have a juicy wash on the page, | can add more color 
and create reflections by adding other colors to the wet surface.” 


16” x 8” | 40.6 x 20.3 cm; pencil, various watercolors, Travelogue Watercolor Journal; 
1 hour 


Canal Falls At Parc des Ancres on the Soulanges Canali in 
Quebec, this sight was both dramatic and deafening. Shari says 
that she’s happiest when “sitting on the edge of a lake, pond, or 
stream, on a beach, or next to waterfalls, sketchbook in hand 
and brushes at the ready.” 


Notice The wider, short strokes in the foreground suggest 
choppy water. Shari depicts the froth of the falling water by using 
the texture of the paper. 


Tip “Simplify, simplify, simplify. Indicate a bit of the movement of 
the water with a few well-placed waves or ripples, and that is 
enough to express the essence. The hardest thing about 


painting water is remembering to paint it quickly. If you overwork 
it or add too many dry strokes, it will lose its freshness.” 


8” x 11” | 20.3 x 28 cm; pencil, various tube watercolors in a 24-color travel palette, 
Etchr watercolor sketchbook; 1 hour 


Four H Camp 


Process Nestled in New York’s Adirondack mountains, Shari 
created a tranquil scene by unifying the colors. She started with 
“an overall wash of light yellowish green, leaving a few whites on 
the house and the canoes. As a warm contrast to that, | added 
patches of orangey brown. | used lots of negative painting for 
the trees but kept the darks in the same green or brown range.” 


14” x 10” | 35.6 x 25.4 cm; pencil, various watercolors, Fabriano 140Ib/300gsm Cold 
Press watercolor paper; 1.5 hours 


Red Sail Blue Sail To show all the reflections, Shari had to 
place the boats and horizon high on her page. 


Tip “When | paint water, | start by looking at color. Often, water 
is a reflection of the sky, but a little bit darker, so | often paint 


water and sky at the same time.” 


14” x 10” | 35.6 x 25.4 cm; pencil, various watercolors, ARCHES 140/b/300gsm Cold 
Press watercolor paper; 1 hour 


Shari’s favorite tool: R3 travel brush by Rosemary & Co. 


WORLD TRAVEL SKETCHER 


James Richards = 


James and his iconic hat are always on the go. : 
“My love of sketching and travel is inextricably —— j 
tied to my education in landscape architecture A 
and urban design. That experience fostered an 
insatiable curiosity about the qualities of cities 
and landscapes that lift the human spirit, and 
sketching was taught as a tool for discovery of 
those qualities. Over time, it became a 
communication tool to help others see their own 
places with fresh eyes. That’s given my travel sketching a sense of 
mission. 

I like to capture lots of scenes and details, so I work quickly, jumping 
right in with a rapid ink sketch—big shapes, then details, then darks, 
and adding watercolor strategically if time allows. Back home, I enjoy 
sketching with visitors to Siesta Key, where drawing and daiquiris 
outings are a fine way to experience our spirit of place.” 


Havana, Cuba | Faded Elegance After the Cuban revolution, once- 
grand family homes were converted into multi-family apartments. 
Exploring these streets, James says “I wanted to capture the 
contrast of the elegant building design with the crumbling fagade 
materials, typical of much of Havana’s architectural heritage.” 


14” x 12” | 35.6 x 30.5 cm; Lamy safari fountain pen, waterproof ink, Daniel Smith 
watercolors, Fluid Easy-Block Watercolor Paper Block; 20 minutes for ink, 30 minutes for 
watercolor 
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Dubrovnik, Croatia | Dubrovnik from Hilltop James sketched the 
Old City’s collection of red tile roofs against the deep blue Adriatic 
from the mountain cable car. 


Tip “Avoid pencil guidelines and erasing. Jump in rapidly with ink 
and allow instinct to guide your hand. What you lose in accuracy you 


make up for with freshness and energy.” 


10” x 8” | 25.4 x 20.3 cm; Faber-Castell Pitt Artist Pen (sepia) and Daniel Smith watercolors 
in Moleskine Art Collection Watercolour Album; 20 minutes for ink, 30 minutes for 
watercolor 
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Singapore | Shophouse James snagged a perfect spot to sketch 
this famous street and says, “I was able to secure a table in the 
shade at a seafood stand, ordered a Tiger Beer, and started 
drawing. When | started the watercolor washes, | realized | had no 
water handy, so | used the beer instead. It gave the sketch the nice 
amber tone you see here.“ 


Notice James strategically uses bits of black in the recesses of all 
these sketches to make the foreground elements pop forward. The 
casual slant of the vertical lines and the pops of bright colors infuse 
energy to the sense of place. 


9” x 8” | 22.9 x 20.3 cm; Lamy safari fountain pen, watercolor, Moleskine Art Collection 
Watercolour Album; 20 minutes for ink, 20 minutes for watercolor 


London, UK | Piccadilly Circus “I’ve sketched this iconic place 
many times, each time from a different viewpoint. This time, | leaned 
against a handrail at the entrance to a Tube Station, uncomfortably 
close to traffic whizzing by.” 


Tip “A figure in the foreground, such as the man at left, can greatly 


enhance the sketch’s sense of depth.” 

9” x 8” | 22.9 x 20.3 cm; uni-ball EYE Micro Liquid Ink Rollerball Pen, Sailor Fude DE 
Mannen fountain pen, da Vinci Maestro Travel Series Watercolor Brushes, Daniel Smith 
watercolors, Moleskine Art Collection Watercolour Album; 30 minutes for ink, 15 minutes for 
watercolor 


Jim’s favorite watercolor brushes: “ These days I’m using 3 Da 
Vinci travel brushes, sizes 11, 7 and 4. Love “em.” 
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Vietnam | Bho Hoong Village “The building on the right is the main 
assembly place which faces a central open space where gatherings 
and rituals take place.” 


Tip “This sketch was hopelessly chaotic until | added the darks 
under the tree canopies and in the building shadows. Strong darks 
can save a sketch from mediocrity.” 


9” x 8” | 22.9 x 20.3 cm; uni-ball EYE Micro Liquid Ink Rollerball Pen, da Vinci Maestro 
Travel Series Watercolor Brushes, Sailor Fude DE Mannen fountain pen, Daniel Smith 
watercolors, Moleskine Art Collection Watercolour Album; 15 minutes for ink, 20 minutes for 
watercolor 


CARTAGO, COSTA RICA 


GET TO KNOW 


William Cordero 


Sketching since he was a boy, you can tell from 
William’s drawings that he must be a good 
architect, as his sense of composition is 
exquisite—the spaces of the sketch that he fills 
with dark textures are perfectly balanced with 
the spaces he leaves empty. For him, sketching 
is not only “going out to fish/catch a sketch,” 
but it’s also a way to relax, meditate, and lift his 
spirits. 
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Pig Farm Using only a simple ballpoint pen, William builds up rich 
textures to capture this rural landscape. 
16.5” x 11.7” x | 42 x 29.7 cm; BIC pen, Canson 110/b/250gsm acid-free paper; 1.5 hours 


William’s favorite tool: A water-resistant 4-color BIC pen 


Meat Market Sketched from inside his car due to the pandemic, 
William depicts how “life must continue as people still need to eat 
and work. It captured my attention how price tags and ads filled the 
place, making it feel vibrant and alive despite being in the middle of 


sad and difficult moments.” 
16.5” x 11.7” | 42 x 29.7 cm; BIC pen, colored pencils, watercolor, Canson 110Ib/250gsm 
acid-free paper; 1 hour and 10 minutes 


“Sketching is a great too! to be present in the moment, to let 
go of worries and fears, to connect with yourself, especially 
during difficult times. You might find new strengths and things 
you didn’t know about yourself.” 


—William Cordero 


Greenhouse at Home To grow their own vegetables during the 
pandemic, William’s family built this greenhouse . . . and a koi pond 
and rabbit sanctuary! 


16.5” x 11.7” | 42 x 29.7 cm; BIC pen, watercolor, Canson 110/b/250gsm acid-free paper; 50 
minutes 


Cement Factory William notes that “factories are wonderful places 
to sketch; they are quite complex and challenging. You can have a 
lot of joy and frustration at the same time.” 


Notice The buildup of many hatching textures creates layers of 
depth. Even the darkest values still have that important sparkle of 
white paper shining through between the strokes. Compositionally, 
the huge mass on the right is perfectly balanced with the open space 
and slender pole on the left. Brilliant. 


16.5” x 11.7” | 42 x 29.7 cm; BIC pen, watercolor, Canson 110/b/250gsm acid-free paper; 
1.5 hours 


IBAGUE, COLOMBIA 


GET TO KNOW 


David Morales H. 


Even though he now lives in Barcelona, the 
lush landscapes of Colombia are home for 
David. “I always loved to draw, but I 
discovered urban sketching while I was in my 
last year of architecture school. I started to draw ™ 
buildings because I wanted to understand the 
proportions and the relationship between the 
different facade elements.” 
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Papa “I do not get to see my dad as much as | would like. He had 
always painted, but for some reason, he wasn’t doing it lately. That 
day, he sat to paint in front of me at his house, so | decided to sketch 
him, thinking that is exactly how | want to remember him forever.” 


5.9” x 9.1” | 15 x 23 cm; 0.005mm and 0.05mm fineliner, Notebooks Tracy sketchbook 
55/b/120gsm extra white paper; 1 hour 


Iguaima A small country hotel nestled in a lush river canyon, this 
spot is only 30 minutes from David’s hometown. 


Tip “Il remember hesitating about how dark the mountain should be. | 
think we tend to go lighter with backgrounds, and now | know | could 
have gone further with the darker values. It is all about what we see 


and not what we think it should be.” 
16.5” x 5.1” | 42 x 13 cm; 0.005mm fine line marker, Talante: Taller de Impresion sketchbook 
with 95/b/200gsm paper; 3 hours 


Reservas del Campestre This sunny park near his home is full of 
trees. David remembers, “I thought all these different planes were 
something challenging and interesting to draw. For me, this one 
represents how happy we were when we lived here.” 
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Our Home Garden David planted this garden. Sketching the natural 
light and negative spaces helps him to understand how to draw 
textures and values. 


Notice David’s sketches are loaded with emotion as he captures 
places and people he loves. 


Plaza de Bolivar, Ibagué David sketched this panoramic view of the 
main square, working to get textures in a range of values to show 
depth. 


All sketches this page: 
16.5” x 5.1” | 42 x 13cm; 0.005mm fine line marker, Talante: Taller de Impresién sketchbook 
with 95/b/200gsm paper; 3 hours 


David’s “aha” moment: “As a 2018 New Year’s resolution, I 
decided to draw every day. It was hard in the beginning, but I 
accomplished the goal not only that year but the next and almost a 
third (the COVID year). After three and a half years, it is now a habit 
that I really enjoy.” 


“Sketching is an opportunity to understand how things are 
made, designed, or exist. My thoughts, the music | listen to, 
or the people | am with while sketching are always connected 
to that drawing.” 


—David Morales H. 


QUITO, ECUADOR 


High in the Andes mountains a mere 12.5 miles (20 km) from the 
equator, Quito is the first site ever to be declared a UNESCO World 
Heritage City for its beautiful, well-preserved colonial town center. 
A wealth of sketching subjects are everywhere. 


GET TO KNOW 


Mauricio Lopez A. 


After studying architecture and graphic design, 
Mauricio is now a university professor and 
workshop instructor who takes his lucky 
students out for location sketching. For both 
him and his students, “Drawing ‘in situ’ allows 
the development of observation skills, finding 
creative solutions, experimenting with 
materials, drawing safety, and connecting with 
people and space.” 
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Mauricio takes on a challenging perspective view. 


Notice Take a look at the upper floor. Mauricio paints cool gray 
arches to spatially separate them from the warm yellow foreground. 
That’s painting like an architect! 


Tip “Shape simplification is a great method when faced with difficult 
perspectives. In this case, | first drew the interior perspective as if 
there were no stairs. They were provided once the perspective was 


resolved.” 
11.7 x 15.7” | 29.7 x 40 cm; fine markers, round watercolor brushes sizes 8 and 10, rigger 
brush for details, Winsor & Newton and M. Graham watercolors, Canson 140Ib/300gsm 


watercolor paper; 2.5 hours 
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La Catedral Metropolitana de Quito An important town symbol, this 
colonial cathedral provides a backdrop to important social gatherings 
in the Plaza de la Independencia. 

Notice The shadows help to pop out the architectural forms of this 


strong, L-shaped composition. 


15.7” x 11.4”| 40 x 29 cm; watercolor, Canson fine markers, round watercolor brushes sizes 
8 and 10, rigger brush for details, Winsor & Newton and M. Graham watercolors, Canson 
140Ib./300gsm watercolor paper; 3 hours 


“| enjoy observing the scene, looking for angles, looking for 
the story... that’s where the drawing begins.” 


—Mauricio Lopez A. 
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Basilica del Voto Nacional The largest Neo-Gothic basilica in the 
Americas. 


Tip Sketched with his workshop students, this exercise started by 
first painting marks on the paper. “Drawing on neat white paper is 
usually intimidating, but if a stain already exists, the tension from 
making an inappropriate line disappears.” 

7.5” x 11” | 19 x 28 cm; fine marker, watercolor, ARCHES watercolor paper; 45 minutes 
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La Guaragua A traditional, colonial neighborhood in the town center 
made famous in the early 20th century for its concentration of artists 
and bohemians. “La Guaragua” in Quechua means “picturesque 


place.” 
8.3” x 11.4” | 21 x 29 cm; fine marker, watercolor, ARCHES watercolor paper; 1.5 hours 


SANTIAGO, CHILE 


On the thinnest strip between the Pacific Ocean on one side and the 
“Cordillera” Andes mountain range on the other, desert in the north 
and glaciers in the south, with sophisticated cities dotting all points, 
beautiful Chile has it all. 


GET TO KNOW 


César Goldsmith 


You can see evidence of his profession as an 
architect in the solidity of the buildings in 
César’s work. While he started sketching along — 
time ago, he only recently took up watercolor, 
using it to explore the atmospheric sunlight and 
shadows of these street scenes. 


Valparaiso Micro After walking around to find this view, Cesar 
sketched the “micros” (Chilean word for a small bus) along the street 
in this coastal town. 


Notice To make this scene appear backlit, he simplifies forms and 
paints with values of gray in blues, browns, and blacks, with spots of 
Opaque white touching the heads and shoulders of the figures on the 
sidewalk. Leaving bits of white paper for sparkle is important for the 
sketch to feel fresh. 


5.7” X 8.3” | 14.5 x 21 cm; White Nights Watercolours, da Vinci brushes, 140/b/300gsm 
watercolor paper; 2 hours 


Providencia A neighborhood in Santiago with a lot of history, César 
captures the lights and deep shadows of this busy shopping street. 


Notice To create a sense of distance, the values in the background 


appear lighter and the details disappear. 
8.3” x 11.2” | 21 x 28.5 cm; White Nights Watercolours, da Vinci brushes, 140/b/300gsm 
watercolor paper; 1.5 hours 


CONCON, CHILE 
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El Encanto, Refiaca In this quick sketch, José captures the essence 
of the houses clinging to the slope, a view seen from the beach 
promenade. 


Notice You can tell that José is left-handed by the direction of his 
hatching strokes angled down to the right! Right-handed sketchers 
generally hatch in the opposite direction. 

11.8” x 8.3” | 29.7 x 21 cm; pen, bond paper; 30 minutes 


GET TO KNOW 


Jose Munoz Carvajal 


José feels his hometown is special for the hills 
and dunes of the rocky Pacific coast, which is 
what he likes to sketch. 

He started drawing as young boy and later as an 
architect, and now sketches to discover the 
special characteristics of different places. 
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Playa Negra, Concon With minimal, clean lines, José depicts the 
stairs leading down to an empty beach in winter. 


Notice Little linework is needed to suggest the stone wall, and to get 
a sense of depth, note the important change in size and scale of the 


individual stones. 
11.8” x 8.3” | 29.7 x 21 cm; gel ink, pigment ink liner, bond paper; 30 minutes 


“I like to sketch because | think it is [the] best way to capture 
the essence of a place.” 


—José Mufioz Carvajal 


BUENOS AIRES, ARGENTINA 


GET TO KNOW: 


Ramiro Fernandez Criado 


He started drawing comics as a child, but 
Ramiro taught himself to sketch. As a 
practicing architect, he loves to capture the 
eclectic mix of classic and modern buildings 
and the cosmopolitan life in Buenos Aires. 
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Banco de Londres Ramiro captured an empty Sunday morning 
view of this iconic modern bank building in the financial district of his 
hometown. 


Process “| start with a soft pencil to get the structure of the sketch, 
checking proportions, perspective, and the layout on the paper. 
Then, | draw the basic lines and shapes in ink, later adding detail 
and shadows. To make a quick sketch, | start with ink.” 


Tip Build up the linework and contrast to create a focal point in your 


sketch. 
9.8” x 9.8” | 25 x 25 cm; Sakura PIGMA MICRON Pen 005, Clairefontaine Goldline 
sketchbook; 1.5 hours 


THEN & NOW: 


Norberto Dorantes 


Originally from Mexico, Norberto says that he 
liked to draw as a child. It was in architecture 
school that he developed the drawing skills he 
uses today in his work as an architect and 
illustrator with an interest in drawing 
technologies. But as an urban sketcher, 
Norberto now uses drawing in a more 
expressive way to explore “curvilinear 
perspective and something I call dislocations and empty space.” 


NOW 


Dislocating the Opera In Noberto’s recent work, his lines dance 
across the pages to create a much more challenging view looking in 
multiple directions and in extreme angles. The building verticals are 
no longer seen as true verticals, but they angle towards a vanishing 
point in the sky to exaggerate the sense of height. 


Compared to ten years ago, he says, “My gaze is focused on 
capturing spaces from new points of view, capturing a look, a 
situation in an artistic and expressive way. | have explored and 
thought a lot about white space as part of the composition, 
understanding that | do NOT need to draw everything | see, | can 
suggest without being so literal.” His advice? Use drawing to explore! 


Process “| started this sketch by unfolding five pages from my 
sketchbook. | decided to start on the center page. The only fixed 
reference was a dot on my paper that represented the height of my 
eyes, | imagined that it would “sew together” the whole drawing. 
Using my Lamy pen and without prior pencil strokes, | drew 
everything as connected but leaving empty spaces. Without a fixed 
plan, | let the drawing suggest the harmonic steps through the 
discontinuity and the change of direction of my line, covering more 
than 180 degrees of space.” 


31.5” x 9.8” | 80 x 25 cm; Lamy safari fountain pen with medium nib and Japanese ink, 
Moleskine sketchbook; 2.5 hours 


THEN 


My View in 2011 Dislocations This is a view from the balcony 
where Norberto used to live. “I tried to connect the structure of the 
building with the situation on the ground floor. Unconsciously, the 
empty spaces appear.” 


Notice Ten years ago, Norberto sketched well! He was already 
leaving lots of white space on the page, but he was more concerned 
with replicating the scene in front of him. It’s a pretty standard 
perspective view when compared to how he sketches now. 


Tip “Work in more detail at the focal point of the drawing and 
suggest the rest of the spaces connected as if they were a 
‘grandmother’s knitting.” 


8.3” x 11.8” | 21 x 30 cm; Rotring ArtPen fountain pen, Canson sketchbook; 1.5 hours 


“If there is one thing that | can highlight from these ten years of 
sketching, it is exploration. Don't just draw a lot but EXPLORE.” 


—Norberto Dorantes 


Curitiba, Brazil | Wooden House Finally returning to group 
sketching, “Still with a lot of fear, distanced and masked, little-by-little 
we were relearning to draw together and celebrate friendship.” 


16.5” x 5.9” | 42 x 15 cm; Staedtler Pigment Liner 0.3 to 2.0 with beveled tip, watercolor 
pen, Hahnemthle Watercolour Book; 1.5 hours 
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Curitiba, Brazil | Protest Raro captured this 2017 protest in front of 
the cathedral. “When we draw a historical moment, we are also 
making history.” 

8.3” x 11.8” | 21 x 30 cm; Staedtler Pigment Liner 0.3 to 2.0 with beveled tip, Van Gogh 
watercolors, Pentel Arts Aquash Water Brush, 100/b/180gsm toned paper; 30 minutes 
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Curitiba, Brazil | Chorinho Group Choro or Chorinho is a style of 
popular Brazilian music. “After almost two years of pandemic, they 


played and enchanted our Sundays again.” 
11” x 10.2” | 28 x 26 cm; bamboo pen, ink, Van Gogh watercolors, Daler-Rowney round 
brush #12, Canson sketch paper 80Ib/120gsm; 30 minutes 


Sao Paulo, Brazil | Fruit Seller Raro stood while sketching to 
capture a street vendor who has sold fruit from this spot for over 
thirty years. 


16.5” x 5.9” | 42 x 15cm; Staedtler Pigment Liner 0.3 to 2.0 with beveled tip, watercolor pen, 
Hahnemthle Watercolour Book; 1 hour 


Brasilia, Brazil | Snack Bar Sketching in the capital of Brazil, Raro 
recalls, “After more than seven years participating in the Urban 
Sketchers movement, it was the first time that | was questioned by 
police officers who did not understand what | was doing there. | 
managed to finish the drawing, but | keep the memory of the fear | 
felt of being arrested for just drawing.” 


16.5” x 5.9” | 42 x 15 cm; bamboo quill, metal-tipped quill pen, sepia Chinese sepia ink, Van 
Gogh watercolors, HahnemUthle Watercolour Book; 1.5 hours 


BRAZIL TRAVEL SKETCHER: 


Raro de Oliveira 


Raro studied design at university but says he’s 
drawn “everything” since he was a child. Due 
to work, though, he stopped drawing until he 
learned about Urban Sketchers in 2014. “Little 
by little, I regained my connection to drawing. 
That experience was liberating.” 

Today, Raro’s daily life includes drawing, 
teaching, and illustrating. When he travels, he 
takes a sketchbook and pens with him and notes, “The best sketches 
always happen when I fall in love, with the place or the people.” 


| I, 
My Travel Sketching Tools 


Left-to-right: Van Gogh Watercolor Pocket Box, white uni POSCA PC-3M Pen, Daler- 
Rowney Graduate Brush round size 12, Keramik Precise round synthetic 305 brush size 2, 
bamboo quill pen, metal-tip quill, Pentel Arts Aquash Water Brush thick tip, black 0.3mm 
uni-ball PIN Fineliner, 0.3 and 2.0mm Staedtler Pigment Liner with beveled tip, 6B pencil, 
black Derwent Coloursoft Pencil, white Derwent Pastel Pencil, Platinum Carbon Black Ink 
bottle, KUM Pencil Sharpener, Staedtler Mars plastic eraser 


“| believe that all drawings keep the feelings and thoughts we had in 
those moments we were drawing.” 


—Raro de Oliveira 


SAO PAULO, BRAZIL 


THEN & NOW 
Eduardo Bajzek 


Blurring the lines between double careers in 
architectural illustration and teaching, Eduardo 
has been an urban sketcher since 2007. He 
works skillfully across many media such as ink, 
markers, and watercolor, but it is in these 
velvety pencil drawings where we can see his 
evolution over ten years. “When I compare my 
sketchbooks from then and now, I realize the 
differences are more subtle than I expected. I 
notice a better understanding of values. I started 
doing tonal sketches to help me with complex 
architectural illustrations, and this might have affected my on-location 
work too.” 

Eduardo’s advice to sketchers? “Avoid comparing yourself to others. 
Respect your own progress and keep enjoying the trip!” He also 
suggests that while it’s fun to sketch together with others, take some 
time to sketch on your own too for slower, thoughtful 
experimentation. 
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THEN 

Ipiranga Museu Together with local urban sketchers in the early 
days in 2009, Eduardo wanted to capture the classical buildings and 
gardens at Sao Paulo’s iconic museum. His “aha” moment was that 


he doesn't always have to fill the page. 
11” x 7.9” | 28 x 20 cm; Koh-I-Noor pencils, Canson sketchbook; 1.5 hours 


NOW 

Hills at Freguesia do O Eduardo drew this view in 2019 only two 
blocks from home. He loved the challenge of drawing the tilted cars 
and trucks down the steep slope. 


Notice Ten years later, his work is much more subtle. There is less 
emphasis on line and more on delicate pencil strokes that create lots 


of velvety values and dreamy atmosphere. 
8.5” x 11” | 21.5 x 28 cm; medium CRETACOLOR Nero pencil, Canson sketchbook; 1.5 
hours 


RIO DE JANEIRO, BRAZIL 
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Uncontrol USk Rio Praia do Flamengo The last sketch with the 


group before the pandemic. 

16” x 10” | 40.6 x 25.4 cm; black Pentel Pocket Brush Pen, Lamy safari fountain pen with 
Lilly Roher & Klinger SketchINK, waterproof pigment pens, White Nights Watercolours, 
Rosemary & Co Kolinsky Sable and Pure Squirrel Pocket Brushes, Stillman & Birn Beta 
Series Premium Sketchbook; 1 hour 


GET TO KNOW: 


Rafael Fonseca 


Sketching is a passion for Rafael, one that was 
encouraged by his parents who also drew. 
When he studied architecture and urbanism in 
university, he developed other drawing skills 
and started to explore the city with a 
sketchbook. Today, he is a professor of drawing 
at the Federal University of Rio de Janeiro. 


Café no Parque Lage A favorite spot to sketch, Rafael was “trying 
to play with the different depths of the planes by using the contrast of 
watercolor vs. line techniques, as if they were two overlapping 
layers, like two musical instruments talking to each other.” 


16.5” x 11.7” | 42 x 29.7 cm; black Pentel Pocket Brush Pen, Lamy safari fountain pen with 
Lilly Roher & Klinger SketchINK, waterproof pigment pens, White Nights Watercolours, 
Rosemary & Co Kolinsky Sable and Pure Squirrel Pocket Brushes, Hahnemuhle Expression 
Cold Pressed Watercolour Paper 140/b/300gsm; 60-90 minutes 


BELO HORIZONTE, BRAZIL 


GET TO KNOW: 


Ekaterina Churakova 


Ekatarina studied graphic design in her native 
Saint Petersburg, Russia, and started sketching 
when she moved to Brazil. “In the new country, 
everything was new and inspiring. Urban 
Sketchers meetings helped me to make friends 
and learn Portuguese. It’s kind of magic that 
anywhere in the world I can meet crazy 
sketching people, crazy like me. We can sit 
together for hours, almost without speaking, and feel the harmony and 
happiness while drawing.” 


it 


oe 
} f = a ——-—F 
} Ba. mm UH | y 


Living Room Ekaterina’s mother-in-law’s house where the family 
gathers every Sunday. 


Notice On the gray paper, opaque yellow and white colors provide 
the light. 


11.8” x 8.3” | 30 x 21 cm; Sailor Fude DE Mannen fountain pen, Platinum Carbon ink, 
Derwent colored pencils, uni POSCA Paint Marker, Hahnemtihle The Grey Book; 1 hour 


Sao Bartolomeu View On a sunny day, Ekaterina sketched an 


aerial view of this small town. 

All sketches: 7.9” x 7.9” | 20 x 20 cm; uni POSCA Paint Marker, Nevskaya Palitra Master 
Class Gouache, Royal & Langnickel and da Vinci NOVA synthetic brushes, Hahnemthle 
gray or beige paper; 1—2 hours 


Santa Teresa Square Under the shade of the tree, Ekaterina 
realized that she had forgotten some of her paints, but in typical 
Urban Sketchers style, she pushed on and was happy with the 
results. 


Process Opaque media like gouache is painted the opposite from 
the way transparent watercolor is applied . . . gouache is painted by 
starting with the darks and ending with light colors and values on top. 


Fisherman of Copacabana On a short trip to Rio de Janeiro, these 
boys told Ekaterina about the day’s catch and wanted to be part of 
her sketch. 
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Mess in the Garden “The sketch was made as part of the ‘One 
Breath Challenge,’ an art challenge from my friend, sketcher Elena 
Sen. The task was to draw any corner with a mess. | was inspired by 
an abandoned corner of our garden.” 


15.4” x 7.8” | 39 x 20 cm; Copic Multiliner Pen, uni POSCA Paint Marker, Copic markers, 
Couche paper in an “Ah! Sketchbook”; 2 hours 


No Exhibition Enjoying the beautiful interiors, interesting people, 
and refreshing drinks at an exhibition, Ekaterina returned the next 
day to paint in the quiet. 


Fazenda Minas Gerais She enjoyed the green jungle, exotic birds, 
and fresh air at this farm with friends during a COVID-19 quarantine 
break. 


Notice She likes using gouache because “you don’t need expensive 
paper, it dries quickly, and you can fix mistakes!” 


Night Swimming Pool Ekaterina has been working on painting night 
scenes. “I’m trying to figure out how to convey the depth of the night, 
the glow of electric lamps, their glare and reflections on objects. This 
sketch was one of such attempts.” 


ANTANANARIVO, MADAGASCAR 


A little smaller than Texas, Madagascar is the fourth largest island 
in the world and located just off the southeast coast of Africa. 


Sadly, it is also one of the poorest countries in the world, although 
it is rich with warm people, a diversity of landscapes, and unique 
flora and fauna found nowhere else on the planet. 


Serge Robson 


GET TO KNOW 


Dwa (Eric Andriantsialonina) 


With no art school on Madagascar, Dwa is a 
self-taught artist and comic book author. He 
started drawing comics as a child, which got 
him started sketching on location. 

In 2015, he sketched to keep a record of the last 
months spent with his Dad, and he’s never 
stopped sketching since. 


Light Home A workspace at home, bathed in warm light. 


Tip “Take time to find the right angle to sketch the subject. Tilting the 
composition a little will add dynamism to the sketch.” 


7.9” x 5.9” | 20 x 15 cm; Lamy safari fountain pen with medium nib, mix of De Atramentis 
brown and red inks, pencil, Sennelier watercolors,handmade sketchbook with Velin 
d’ARCHES Drawing Paper 140Ib/300gsm; 10 minutes for drawing, 20 minutes for color 


Modern and Old in Mahamasina The marriage of old cars and 
houses with new ones, all being serenaded. 


23.6” x 7.9” | 60 x 20 cm; Noodler’s Ahab Flex Nib Fountain Pen with Noodler’s Bullet Proof 
Black ink, Pentel brush pen, pencil, brown colored pencil, Sennelier and Isaro watercolors, 
handmade sketchbook with Velin d’ ARCHES Drawing Paper 140/b/300gsm; 1 hour for 
drawing, 1 hour for color 


“When you draw outside, people don't hesitate to see you 
draw and chat with you. They are thankful when you bring art 
to them.” 


—Dwa 
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Guardians of the Temple, Fort-Dauphin “I was in Fort-Dauphin in 
the south of Madagascar for 2 weeks of sketching. | was sketching 
near a church, and it was going to be night. | went home but found 
this family, the guardians of the church, outside their house waiting 
for dinner to be prepared. | knew that the darkness of the night 
combined with the artificial light of the house would make a good 
sketch. 

In the south of Madagascar, they have their own dialect, not similar 
to the one | speak, so the verbal communication was not that good. 
But the art did the rest, and we spent one rich moment together. In 
the end, they invited me to share their dinner with them, | politely 
declined the invite. | added the colors the day after.” 


23.6” x 7.9” | 60 x 20 cm; Noodler’s Ahab flex nib fountain pen, Noodler’s ink, Pentel brush 
pen, Chinese ink and brush, Sennelier and Isaro watercolors, white colored pencil, Velin 
d’ARCHES Drawing Paper 140Ib/300gsm; 1 hour for drawing, 1 hour for color 


Truck in a Stone Quarry in Ambatomaro At this café where quarry 
workers take a break, a truck parked right in front and blocked his 
view, SO Dwa scrapped the first sketch and started this one. Instead 
of seeing the truck as an obstacle, in true Urban Sketchers style, he 
incorporated it and drew it first, knowing it would leave soon. 


16.1” x 5.1” | 41 x 13 cm; black BIC pen, Sennelier and Isaro watercolors, Moleskine Art 
Collection Watercolour Notebook; 45 minutes for drawing, 1 hour for color 


JOHANNESBURG, SOUTH AFRICA 


Lunar Seamstresses “At a workplace of my eldest daughter, the 
very experienced seamstresses were happy, if bemused, for me to 
sit in between the clothes racks and rolls of fabric and draw them. | 


wanted to capture the industry, the concentration and crammed 
workspace, and the earthy colors.” 


11.4” x 8.3” | 29 x 21 cm; Lamy safari fountain pen with fine nib, Pentel Arts Aquash Water 
Brush, Winsor & Newton watercolors, Canson Basic Sketch Book; 2 hours 


“| used to try to make everything ‘perfect’ which is neither possible 
nor interesting to my eye. I’ve learned to enjoy the mistakes.” 


—Cathy Gatland 


THEN & NOW 
Cathy Gatland 


“Joburg, as it’s known, is special because there 
is such a great variety of different activities, 
cultures, celebrations, and communities; there’s 
always something to do if you feel like a day 
out.” 

Cathy started sketching on location after 
discovering Urban Sketchers online and finding 
a few local people to venture out with. Back 
then, she was an illustrator and storyboard artist for educational and 
health publications. 

She says that with time, her sketching is more spontaneous and less 
labored. Now, she goes straight in with a fountain pen and enjoys the 
variations of lines. 

Her advice to herself ten years ago? “Relax and enjoy mixing things 
up.” 


THEN 


Design School “My daughter was teaching patternmaking ata 
fashion design school, and she asked permission for me to sit in on 
a Class and sketch. | wanted to capture the atmosphere, the 
busyness, as well as the color and flamboyance of the garments 
they were working on. This was my first, nervous practice sketch on 
printer paper so | didn’t ‘mess up’ my new Moleskine watercolor 
book I’d brought. | soon realized | had to just get started on the good 
paper and left this one as a line drawing.” 


Tip “It’s okay to do a warm-up sketch before you start the real thing.” 
11.7” x 8.3” | 29.7 x 21 cm; Pilot Fineliner on Typek Bond printer paper; 10-15 minutes 


NAIROBI, KENYA 


The capital and largest city in Kenya, Nairobi sits inland along a 
river and has a population of over 4 million inhabitants. 

Gathogo loves to hop on his bike and explore places to sketch, 
especially the vibrant markets filled with colorful shoppers, tropical 
fruits, and vegetables. 


GET TO KNOW: 
Gathogo Githatu 


Gathogo drew from an early age, but it was in 
architecture school in Kenya and Italy that he 
started to keep a sketchbook. In 2013, he started 
sketching with his friend Arthur Adeya, and it 
was a year later that he discovered urban 
sketcher and landscape architect, James 
Richards. “His style, energy, and 
encouragement changed my sketching forever. 
This was really the beginning of my urban sketching journey.” 
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Garage Things “I took my car for repairs at a friend Kaindo’s open 
air garage on this sunny afternoon. Typical of mechanics, | had to 
wait, really wait. Luckily, | had the sketch pad. There were these two 
ladies whose car was being fixed as well and they were seated in the 
shade of a huge truck (also in the queue for repairs). They made for 
such an interesting composition, seated on broken chairs and all the 
mechanical detail of the rear of the truck. 


When they realized | was sketching them, we had a very interesting 
conversation. They explained that ‘being ladies’ they were preparing 
for dinner, shelling green maize from combs.” 


16.3” x 5.1” | 41.5 x 13 cm; Artline Fineliner and Faber-Castell pens, Winsor & Newton 
watercolor set, Fuumuui Watercolor Brushes, Moleskine watercolor sketchbook; 2.5 hours 


Ngo’ng Road Furniture “This was during the COVID-19 lockdown. 
Everything was slow, especially in government and the corporate 
world. On this Saturday afternoon, we cycled with my friend and 
fellow urban sketcher, Arthur Adeya, to this vibrant section of Nairobi 
with the road under construction. Under the scorching sun ona 
Saturday afternoon, the roadside furniture ‘workshops’ were full of 
energy and activity. Business boomed.” 


11.4” x 8.3” | 29 x 21 cm; Lamy safari fountain pen with fine nib, Pentel Arts Aquash Water 
Brush, Winsor & Newton watercolors, Canson Basic Sketch Book; 25 minutes sketching, 45 
minutes watercolor 


“Sometimes sketching can really open your eyes to things 
unseen before.” 


—Gathogo Githatu 


GET TO KNOW 
Arthur O. Adeya 


Arthur started sketching comic books as a boy, 
then returned to sketching while in architecture 
school. Undertaking a master’s degree in 
Landscape Architecture in 2006, he used 
sketching for design and exploration purposes. 
“T really started sketching from life in 2013 
after listening to urban sketchers James 
Richards, Richard Alomar, and Chip Sullivan at 
a landscape architecture convention.” 

As for his hometown, Arthur says that “Nairobi is a vibrant city, 
poised to emerge as one of the great cosmopolitan centers of the 
world. There is an energy to succeed evidenced by the numerous 
shops and pop-up markets, and these are my current favorites to 
sketch. I feel like I am sketching a moment in history as the city and 
its peoples grow and transform.” 
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Mombasa Twasija (“Twasija” is a combination of Swahili and Luo 
languages, loosely translated to “Mombasa we are coming!!”) In this 
collection of scenes from a favorite coastal holiday spot, you can see 
Arthur’s architecture training in the clean quality of his linework. 


Notice Arthur uses his sketchbook to document his explorations in 
textures. Note the advice to himself to “Practice Practice Practice.” 


Good advice for us all! 


9.8” x 8.3” | 25 x 21 cm; Pilot fineliner (non-waterproof), Fuumuui sable travel watercolor 
brush set, Moleskine A5 sketchbook; about 20 minutes each 
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Maji in Jamhuri Market “Shortly after the strictest COVID 
restrictions were lifted and outdoor eateries were allowed, we would 
cycle and seek interesting locations to sketch. | always loved these 
semi-formal outdoor eateries that take over a sidewalk. They attract 
the full range of Nairobi’s diverse people and income groups. The 
true melting pot. 


| tried to capture and highlight the informality of the space but also 
began to understand the formality: COVID protocols being followed, 
hand-washing water points on the street, the masked roadside 
barbeque guy, and the challenges of enacting social distancing. 


Sketching invites conversations and discussions with the store 
owners. They said the biggest challenge had been the curfews as 
they could not get in early enough to ensure breakfast was ready for 
the morning shift of lower income workers who walk to work out of 
necessity, stopping by for their morning ‘cuppa’.” 


Tip Use washes to highlight your story. Arthur darkened the 
background with a receding purple wash so that the diners and the 
BBQ guy in the foreground emerged. 


15.7” x 5” | 40 x 12.5 cm; Copic Multiliner, Faber-Castell Pitt Artist Pen, Fuumuui sable 
travel watercolor brush set, Winsor & Newton watercolors, Moleskine A5 sketchbook;1 hour 


Arthur’s “aha” moment: It came from a 2013 lecture by urban 
sketcher James Richards. Arthur remembers, “Quantity is more than 
quality. I had for a long time focused on perfection, thus I never really 
sketched. The discovery that I should focus on sketching more freed 
me to start sketching more and more from life and not fear making 
mistakes.” 
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Saika Skyline “Often shunned as poorly designed or planned, | 
sought to demonstrate that with a little more attention and effort 
towards the design and creation of comfortable, safe, and healthy 
streets, these would be super attractive urban living spaces.” 


11.8” x 4.9” | 30 x 12.5 cm; Copic Multiliner, Faber-Castell Pitt Artist Pen, Fuumuui sable 
travel watercolor brush set, Winsor & Newton watercolors, Moleskine A5 watercolor 
sketchbook,1 hour 


| was set east-west to dance to the sun beat 
in @ springy AGican Savannah. And soon the 
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7 July, 2020: Kenyatta Avenue 


Kenyatta Avenue Biashara Intersection On Nairobi’s main, tree- 
lined avenue of jacarandas and Canary Island palm trees, Noel 
discovered this intersection that reminded him how the city’s streets 


were all aligned east-to-west along a grid. 


All sketches: Staedtler Mars 2B pencil, BIC Biro ballpoint pen, Kartasi Artists’ Sketch Pad 
11.7” x 8.3” | 29.7 x 21 cm; 3 hours 
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Railways Headquarters Roundabout “This roundabout is the most 
animated of all movement hubs within the city. It receives and 
distributes rail, road, cycle, and pedestrian traffic and connects the 
eastern parts of the city to the western parts. People from all over 
the city come here. 


On the day of the sketch, | was carrying out a project that required 
observation and recording. It occurred to me that this scene is a 
palimpsest composed of layers of Nairobi’s history, good and bad. It 
had been through the same hopes and fears as everyone in history 
that had called Kenya home and had not only survived but is thriving. 
It is still here.” 

11.7” x 8.3” | 29.7 x 21 cm; 3 hours 


08 November, 2019! Parklands 
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Parklands Highway New highways have been constructed to ease 
traffic congestion, but when their car stalled, traffic built up behind 
them. “It seemed then that the roads might not be the solution to 
traffic congestion.” 

11.7” x 8.3” | 29.7 x 21 cm; 3 hours 
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Eastmatt Kitengela A town south of Nairobi, Noel says that the 
Maasai still bring their livestock through Kitengela while searching for 
pasture and water. Midst busy traffic and no traffic lights, Noel 
discovered a lone cow mooing in the middle of the chaos. “I stood 
and wondered what the cow could be communicating through her 
impassioned moos. And then the history of Kitengela came to me, 
and the drastic change that has occurred from the days it was open 
savannah country to today’s crowded town flooded my mind. It 
occurred to me that she could have been communicating something 
about that.” 

11.7” x 8.3” | 29.7 x 21 cm; 3 hours 


GET TO KNOW: 


Noel Okello 


Around age 12 twelve, Noel started sketching 
comics based on those found in the Sunday 
newspaper. Now, he works as an architect and 
university lecturer, sketching and writing with 
the soul of a poet. Just read the poems on his 
sketches! He notes, “Light and human energy 
are incredible. I like to sketch scenes that are 
picturesque in a personal kind of sense: that is 
to say, I like to sketch scenes that my mind immediately encounters 
and tells me that they not only have the potential to present a poetic 
narrative, but also fit well on my paper. It’s not a specific scenic 
quality that I can explain through words alone, though. It is heuristic; I 
often experience it as a spirit or sense of place.” 


When | was a child, | spoke like a aes < § hi 

child, ! thoueht like a child. But now os ‘ 

my adolescence confuses me.And | know = 

not what to think or say. 13 June, 2020! Haka p——— 
Road, Nairobi 


Mfangano Street In the heart of eastern Nairobi’s downtown, Noel 
encounters travelers and all kinds of busy street activities, some 
legal and some illegal. “As such, it signifies a city in turmoil. No clear 
prediction can be made about the future of the city. Whence from 
here?” 

11.7” x 8.3” | 29.7 x 21 cm; 2.5 hours 
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The earth and sky Femanced at 
an intersection. And the lights 
halted drowsy eyes and curtly 


beckoned eager teer 


20 June, 2020: Moi 


Avenue Mama Ngina Intersection “Time is often a function of the 
clues revealed in the sky, be it sunny, rainy, cloudy, or dark. From 
what | observed at this intersection, these clues give signals for 
behavior and mood on the street, whether people wait, walk, talk, 
stop, or take shelter. Electrical signals control traffic on the other 
hand. And the limited time duration, within which signals 
communicate allowable behavior, is responsible for the intermittent 
rushes that occur throughout the day in the city. Signal, pulse, and 
movement from sky to earth drive the everyday city.” 

11.7” x 8.3” | 29.7 x 21 cm; 3 hours, 45 minutes 


fins ee 
27 Maech, 2019 Bamburi Factory, Athi River 
That din of kilns does echo, From stone to dust and back 
again, the rhythm of life in season and out 
as calm and strife then return to black... - 


Bamburi Factory Athi River Noel often passes this cement factory 
on walks not far from his home. On this day, there is a lot of 
machinery noise, but no people, which started him thinking about 
relationships between life and death, compelling him to sketch. 
11.7” x 8.3” | 29.7 x 21 cm; 3 hours, 45 minutes 


Noel’s Favorite Tools: Noel sketches with the BIC Biro, or BIC 
Cristal, ballpoint pen, used by millions of people around the world 
each day. Introduced in 1950, it was designed in France by Marcel 
Bich and Eduaord Buffard. It’s iconic, inexpensive, available 
everywhere, and is even part of the permanent collection in New 
York’s Museum of Modern Art. 


ALEXANDRIA, EGYPT 


Alexandria lies on the northern coast of Africa on the beautiful 
Mediterranean Sea. A popular tourist destination, Reham says that 
throughout history, it's been home to many cultures—from Greek, 
to Islamic, to Italian, and more—each putting its stamp on the city. 


GET TO KNOW 


Reham Moniem Ali 


The textures, deep shadows, and loose style of 
Reham’s sketches seem to perfectly capture the 
history of her ancient hometown, Alexandria. 
“T’m an Egyptian artist and university Professor 
of Interior Design, so sketching came naturally 
as part of my career. In 2015, I discovered 
Urban Sketchers and started to focus on 
sketching my hometown. Like many 
Mediterranean cities, Alexandria has been full of life for more than 
2000 years. Nationalities and religions from all over the world have 
left their mark on the city. I’m very interested in reflecting people’s 
lives and stories through the amazing combination of many 
architectural styles. It’s easy to see the story of the place in this old 
city.” 
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Our First Bank The oldest and largest bank in Egypt, the National 


Bank of Egypt established in 1898, it is the only modern Islamic style 
building in Alexandria. 


Tip “When you try to capture ornament, especially in classic 
buildings, just quickly capture the details in significant areas like 


entrances and windows.” 


19.7” x 19.7” | 50 x 50 cm; Lamy Safari fountain pen, Platinum Carbon ink, Da Vinci and 
Escoda brushes, Daniel Smith and M. Graham and Schmincke watercolors; Hahnemthle 
Cold Pressed Watercolour Paper 140/b/300gsm; 1 hour 


Reham’s “aha” moment: “Before 2015, I was more interested in 
acrylic and oil colors, but when I started to travel a lot, I naturally 
picked my lightest art tools: watercolor. Discovering this unpredictable 
medium introduced me to a new way of art.” 


An Old Shop Front This old shop specialized in sewing and crafts 
and is one of the oldest and most famous shops downtown. For 
Reham,, it’s important to sketch quickly and focus on the iconic 
features. “It’s about the place, not the details.” 


11.8” x 15.7” | 30 x 40 cm; ink, watercolor, Fluid Cold Press Watercolor Paper 
140Ib/300gsm; 45 minutes 
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Light in the Ruins Sharp light and shadows write the story in this 
“tunnel of time” in old Cairo. 


Notice The watercolor splatters and textures convey a sense for the 


ancient walls. 

19.7” x 19.7” | 50 x 50 cm; Lamy safari fountain pen, Platinum Carbon ink, Da Vinci and 
Escoda brushes, Daniel Smith and M. Graham and Schmincke watercolors; Hahnemthle 
Cold Pressed Watercolour Paper 140/b/300gsm; 1 hour 


Reham’s favorite tool: “Watercolor. It’s fast, unpredictable, 
spontaneous— it’s like life. If you make a mistake, you accept it and 
can’t go back. Tere is no ‘undo’ button in real life, just like in 
watercolor.” 


GIVATAYM, ISRAEL 


Givataym is a city of just over 60,000 people that lies adjacent to 
Tel Aviv, a stone’s throw from the Mediterranean Sea. With 
beautiful beaches and a lively cultural scene, there is lots to sketch 
in this part of the world. 


Russian Church in Tel Aviv Irena’s use of watery washes and give 
an impressionistic sense of this glowing, backlit church. 


Notice Drawing the outline of the buildings with an orange pencil on 
wet paper helps to create the backlighting effect. 


Process Using a big brush, Irena first soaks the paper in clear water 
and then drops in “wet and spontaneous washes to free yourself and 
to fight the fear of the white page.” She encourages colors to move 
and mix on the paper. 

8.3” x 11.8” | 21 x 30 cm; Derwent and Caran d’Ache colored pencils, Schmincke/White 


Nights/Daniel Smith/Sennelier watercolors, Escoda Perla Brushes #6 and #9, ARCHES 
Cold Pressed Watercolour Paper 140/b/300gsm; 30 minutes 


Tel Aviv Art Museum Square Irena suggests the atmosphere of a 
rainy day in her sketch. 


Notice To convey the mood, Irena underpainted with warm colors to 
unify the limited color palette of the sketch. 


8.3” x 11.8” | 21 x 30 cm; Derwent and Caran d’Ache colored pencils, Schmincke/White 
Nights/Daniel Smith/Sennelier watercolors, Escoda Perla Brushes #6 and #9, ARCHES 
Cold Pressed Watercolour Paper 140/b/300gsm; 40 minutes 


Eilat Beach On a family vacation in southern Israel on the Gulf of 
Aqaba, Irena sketched bathers frolicking in the surf. That’s an 
underwater observatory in the distance. 

11.8” x 8.3” | 30 x 21 cm; black Pilot ballpoint pen, Schmincke/White Nights/Daniel 
Smith/Sennelier watercolors, Escoda Perla Brushes #6 and #9, Fabriano sketchbook 
100/b/160gsm; 20 minutes 


Tel Aviv Art Museum Square 2 


Process After applying loose, wet washes, Irena draws the 
silhouettes and details with a colored pencil directly into the wet 
paper. Here, she uses a turquoise pencil. 


8.3” x 11.8” | 21 x 30 cm; Derwent and Caran d’Ache colored pencils, Schmincke/White 
Nights/Daniel Smith/Sennelier watercolors, Escoda Perla Brushes #6 and #9, ARCHES 
Cold Pressed Watercolour Paper 140/b/300gsm; 40 minutes 


GET TO KNOW: 


Irena Spector 


With a medical background, Irena works as a 
senior psychiatrist in a Tel Aviv medical center. 
Sketching is her hobby, and she has sketched 
and painted since she was a child. She also 
sketches while listening to music and feels that 
it affects the rhythm of her work. You can find 
demos of her glowing paintings on YouTube. 
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Hayarkon Park, Tel Aviv In the first days after one of the COVID-19 


lockdowns was lifted, Irena was able to enjoy the park with her 
family. 


oe 


8.3” x 11.8” | 21 x 30 cm; Derwent and Caran d’Ache colored pencils, Schmincke/White 
Nights/Daniel Smith/Sennelier watercolors, Escoda Perla Brushes #6 and #9, ARCHES 
Cold Pressed Watercolour Paper 140/b/300gsm; 40 minutes 


BEIRUT, LEBANON 


On the morning of August 4, 2020, the entire country of Lebanon was 
rocked by a massive blast. A large amount of ammonium nitrate that was 
stored without proper safety measures exploded at the Port of Beirut, 
leaving over 200 dead, thousands injured, and some 300,000 people without 
homes. Local urban sketcher Thierry Chehab documented this tragic event 
through his sketches. 


GET TO KNOW: 
Thierry Chehab 


He works today as a creative director for an 
advertising firm, but Thierry’s “aha” moment 
was when he discovered the Urban Sketchers 
community. “I suddenly found people who have 
the same interests and helped me elevate my art 
through their inspiring work. I love to be a 
witness of time, highlighting and recording 
meaningful moments and stories and 
remembering them later.” 
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The First Commemoration Sketched Saeive one year after the 
explosion, this sketch fills Thierry with emotion “echoing the grief and 


sorrow of the entire population.” 


10.2” x 8.1” | 26 x 20.5 cm; waterproof pen, Daniel Smith and Sennelier watercolors, 
Moleskine sketchbook; 30 minutes 
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PORT OF BEIRUT 
Port of Beirut Thierry recalls, “This is the most poignant and 
emotionally disturbing sketch that | have ever made. | preferred not 
to stand there and sketched it entirely from inside my car. | was a 
few meters away from the destroyed port of Beirut, six days after the 
biggest non-nuclear explosion in the world.” 


8.1” x 5.1” | 20.5 x 13 cm; Faber-Castell waterproof pens, Daniel Smith and Sennelier 
watercolors, Moleskine sketchbook; 45 minutes 


THIERRY’S GRANDMA’S STORY 


GRANDMA'S House 
AKER peiRUT'S BLAST 


Grandma’s House His first sketch of the tragedy, Thierry drew 


quickly so that he could help salvage belongings. 
5.1” x 8.1” | 13 x 20.5 cm; Sakura waterproof pens, Daniel Smith watercolors, 
Moleskine sketchbook; 15 minutes 


GRARDNA’S TESTIMONY 


WWE WERE LUCKY! WE Wert SITTING ON THE 
BALCONY, FACING THE PORT. 
QUODENLY GILBERT ANB T SAW GME SMOFE . 
T72up HIM, LET'S Go INSIDE. 
we So VE AND BOOW\ . WE Flew AnD 
FELL ON THE GROIND. 3 WE WERG COMRED 
_with_Svepp! a 


Grandma’s Testimony Thierry recalls, “This was the first 
encounter with my grandmother, twenty-four hours after the 
Beirut Port’s explosion. We were at her house a few hours 
before, trying to save all her and my uncle’s personal belongings 
as their apartment got severely damaged and there were no 
doors or windows left. It was facing the port! They both 
miraculously survived. 


My uncle was transferred to the hospital, and my grandma was 
evacuated to a safer place. She was still in shock, tired, and in 
pain. She sat on a divan and started telling us her version of the 
story. At first, | hesitated to draw her in these conditions, but 
then | thought it was a necessity. Today, she’s gone, and I’m so 
glad that | sketched her.” 


5.1” x 8.1” | 13 x 20.5 cm; Faber-Castell and Sakura waterproof pens, Daniel Smith 
watercolors, Moleskine sketchbook; 15 minutes 
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Recovery Wishes Sketched from his car, Thierry captured the 
rescue efforts by non-government organizations (NGOs) to rebuild 
this once lively neighborhood. 


10.2” x 8.1” | 26 x 20.5 cm; Bruynzeel Colour Pencils, Sakura PIGMA MICRON Pen, Daniel 
Smith and Winsor & Newton watercolors, Moleskine sketchbook; 1.5 hours 


“Sketch with courage and strength with one sole objective in mind: 
testify to humanity about a moment of history that happens once in a 
lifetime.” 


—Thierry Chehab 


GET TO KNOW: 

Luis Simées 

Luis earned a degree in Visual Design and 
settled down to a stable job... . until he started 
to wonder about the things he hadn’t yet done 
in his life. It was then that he planned an 
adventure: a world tour where he could sketch >» J’ 
and learn every day. That trip took him to a e 
whopping twenty-four countries on five 

continents! “I love to be able to do it because it 

makes me get out of my routines and have exciting days exploring. 
The freshness of being outdoors is something I really appreciate, and 
sketching it becomes my way to tell stories.” 


Machu Picchu, Peru Luis hiked up with a small sketchbook and 


battled heavy rain to capture this iconic view. 


5.9” x 4.1” | 15 x 10.5 cm; black ballpoint pen, Pentel Arts Aquash Water Brushes, 
Rembrandt Artists’ Quality Water Colour Box of 12 half pans, Moleskine A6 sketchbook; 45 


minutes 


China | A Night at the Great Wall After a day of thick fog, Luis 
camped overnight on a tower and woke up to a sunny day. “This 
sketch is a dream come true.” 


11.8” x 8.3” | 30 x 21 cm; black ballpoint pen, Pentel Arts Aquash Water Brushes, 
Rembrandt Water Colour Brushes Travel Set, Moleskine A4 sketchbook; 1 hour 
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La Paz, Bolivia “This was the view from the window of my room. 
Every morning | would open it and stay a few minutes enjoying the 
sounds of the city and the light changing. | waited until my last day to 
sketch it so | could remember it better.” 


Tip “Urban landscapes can be overwhelming at first sight. The key is 
to first draw the icons that stand out and then fill in. Also, it requires 
time and patience!” 


8.3” x 5.9” | 21 x 15 cm; black ballpoint pen, Pentel Arts Aquash Water Brushes, Rembrandt 
Artists’ Quality Water Colour Box of 12 half pans, Moleskine A5 sketchbook; 2 hours 


Seay Pe 
Hong Kong | Wet Market in Causeway Bay “This sketch was done 
next to my friend Rob Sketcherman at the wet fish market where it’s 
normal that the fishes are still alive in little tanks. We were splashed 
many times. Besides the fish smell we both brought home, it’s also 
possible that some drops added a bit of color to my sketch!” 


Notice The little unpainted bits in the reflections on the ground add 


an important sense of light. 


11.8” x 8.3” | 30 x 21 cm; black ballpoint pen, Pentel Arts Aquash Water Brushes, 
Rembrandt Water Colour Brushes Travel Set, Moleskine A4 sketchbook; 3 hours 
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Tokyo, Japan | Senso-ji Temple “While | was sketching, some 
people passed me and said “Sugoi ne!” After hearing it many times, | 
decided to ask. | learned from a Japanese lady that it means ‘good, 


nice! 


Notice To emphasize the color red, an important color in Japan, Luis 


drew with a red pen. 


11.8” x 8.3” | 30 x 21 cm; ballpoint pen, Pentel Arts Aquash Water Brushes, Rembrandt 
Water Colour Brushes Travel Set, Moleskine A4 sketchbook; 2 hours 


“If there’s something | love about traveling, it is to live and learn. | 
cannot imagine how my life was before my world tour and knowing 
So little about the world. As in sketching, sometimes a bad decision 
can lead us to a bad experience, but after almost ten years of 
traveling and sketching, when | struggle, feel insecure, or in danger, | 
feel alive and growing.” 


—Luis Sim6ées 


PORTO, PORTUGAL 


GET TO KNOW 


Hugo Barros Costa 


Originally from Porto, a city of steep slopes and 
breathtaking views to the river, Hugo now lives 
and works in Valencia, Spain, another 
picturesque port city. Both offer “very special 
light and amazing spots to sketch, like the old, 
charming buildings and squares. 

“T’ve always sketched, although it was in 
architecture school where I started drawing 
compulsively. In 2005, I started teaching in the Department of Graphic 
Expression at the School of Architecture in Valencia. Since then, 
drawing is my life.” 


Praga de Almeida Garrett From this view, you can see three 
different neighborhoods in Hugo’s hometown. Note Hugo’s signature 
color testing along the edges of the paper. 


Tip “Color helped me to distinguish the foreground from the 
background. Shadows and perspective transmit depth. Warm and 
cool values distinguish forms.” 


23.6” x 8.3” | 60 x 21 cm; Lamy Safari fountain pen, Rohrer & Klingner ink, Escoda brushes, 
Winsor & Newton and QoR watercolor, custom sketchbook; 3 hours 


Hugo’s “aha” moment: “In 2010, I suggested that my students do a 
drawing every day. After the general answer of “That is impossible,’ I 
proposed to upload a daily drawing on the web so they could check if it 
was possible. Since then, I sketch every day and post those drawings 
on my blog and Instagram. In 2017, I uploaded post number 2000. 
Definitely, that day back in 2010 changed my life.” 


Carmo “This sketch was done at one of the sketchwalks organized 
at the 2018 USk Symposium in Porto. | wanted to do a big panorama 
of this busy corner.” 


Process “| started on the left page directly with a rollerball pen. After 
finishing the first page, | used the sidewalk to attach the second 
page and continue the drawing. | had to shift my head 90 degrees to 
continue the second sheet, so the final drawing results from two 
different perspectives united by curved lines.” 


34” x 14” | 86.4 x 35.6 cm; uni-ball pen, Winsor & Newton and QoR watercolors, Bristol 
paper; 3 hours 


Hugo’s favorite tool: Lamy safari fountain pen (Fine nib) filled 
with Rohrer & Klingner custom ink blend 


Largo do Terreiro Sketched during the USk Symposium in 2018, 
Hugo returned a few days later to finish. The scaffolding on the 
building had been removed, so he shows it ghosted in the sketch. 


14” x 17” | 35.6 x 43.2 cm; Sakura PIGMA MICRON Pen, Escoda brushes, Winsor & 
Newton and QoR watercolors, Bristol paper; 3 hours 


SEVILLE, SPAIN 
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Hércules A favorite café for breakfast, Inma was interested in 
showing how the furniture and buildings come together to “dance.” 
She uses line and repetition of color to create rhythm. 

Inma says that her sketching style influences are Expressionist art, 
minimalist Japanese art, cinema, and comics. You can see all of 
these in her sketches! 

15.7” x 9.8” | 40 x 25 cm; Sailor Fude DE Mannen fountain pen with De Atramentis 


Document Ink Black, Ink-filled Pentel watercolor brushes, Daler-Rowney watercolors, 
Stillman & Birn Zeta Series Premium Sketchbook; 30 minutes 


Inma’s “aha” moment: “In Morocco, there were many moments in 
which sketching was a tool to understand and get closer to the people 
there, especially women. Taking photos is aggressive for them, but 
making a portrait in a sketchbook is always a sign of confidence and 
friendship.” 


GET TO KNOW 


Inma Serrano 


Living in the heart of southern Spain, Inma’s 
hometown is rich with beautiful architecture, 
vibrant streets, and colorful traditions and 
contrasts. She teaches high school art and 
sometimes works as an illustrator. When asked 
about how she started sketching, she says that 
she can’t remember, “I’ve done it my whole 
life.” But it was over twenty years ago when 
she had to commute for teaching that it became a habit to document 
her daily life. “I sketch because it makes me happy.” Looking at her 
exuberant sketches makes us happy too. 


Games in the Beach Inma notices that the “beach is like a life 
drawing studio for free. People tend to be still for a long time, and if 
they move, they usually return to the same posture. | am interested 
in being daring and exaggerating the shapes to give the characters 
personality and to have fun.” 


6.7” x 5.3” | 17 x 13.5 cm; Faber-Castell Polychromos pencils, Daler-Rowney watercolors, 
Canson A6 sketchbook; 10-15 minutes 
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Night in Regina Street To escape the heat, USk Seville sketched at 
night in this popular spot in the center of town. Inma uses 


complimentary colors violet and yellow to create the darks and lights 
of this night scene. 


Tip “Enjoy the moment when you are sketching, share your work. 
Sketching with a group helps us to learn from other people and is 
more fun!” 

16.1” x 11.4” | 41 x 29 cm; Faber-Castell Polycrhomos pencils, yellow Faber-Castell 


watercolor pencil, violet water-based permanent LYRA Graduate MARK ALL XL marker, 
white gouache mixed with Daler-Rowney watercolor, Canson A6 sketchbook; 1 hour 
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Spring in my Terrace Sketched during the pandemic, Inma 


captured the moment when all her pots were spectacularly blooming. 


16.1” x 11.4” | 41 x 29 cm; Faber-Castell Polychromos colored pencils, Canson A4 
sketchbook; 30 minutes 


BARCELONA, SPAIN 


THEN & NOW: 
Lapin 


Known for his animated portraits, dinosaur sketches, cars, and 
perspectives in which towers defy physics and bend down to touch the 


ground, Lapin can do it all. He calls both 
Barcelona and Paris home, and after years of 
working in design agencies, he is now a 
professional sketchbook artist and illustrator. “I 
started sketching the commuters in the subway 
in 2002 on my daily ride to work. Twenty years 
after, I have filled more than 200 sketchbooks 
of my hometown, the places I have visited, the 
people I have met: my life in sketchbooks.” 


NOW 


Sagrada Familia, 29 October 2020 The day before a new 
quarantine was to start, Lapin returned to sketch an empty cathedral. 
He loves to fill the pages with lots of details. 


Notice Lapin’s style has evolved in ten years! We see stronger lines, 
more color, and loads of personality. “I prefer my most recent work. | 
can see a huge difference. | am much more skilled, my perspective 
is better, and | am sure | will Keep improving year after year. This is 
what encourages me to practice daily, to evolve constantly. 


At the same time, the sketches | did ten years ago are perfect 
reminders of the places | have been. They take me back in time. 


Those drawings are also very precious to me.” 


16.5” x 6.1” | 42 x 15.5 cm; black 0.2mm uni-ball PIN Fineliner, ochre, gray, and orange 
fineliners, Winsor & Newton watercolors, Kuratake waterbrush, Faber-Castell Polychromos 
Artists’ Colour Pencils, (white and yellow), white Sakura Gelly Roll Pen; 3 hours 


Lapin’s favorite tool: His signature lined paper! Since 2004, Lapin 
sketches in vintage accounting books that he finds at flea markets. He 
likes this paper because “it reminds me of science expeditions of the 
eighteenth century by Cook or Lapérouse who brought back the first 
paintings of some unknown nation, culture, or species. I still secretly 
wish to become an explorer...” 


THEN 


Sagrada Familia, 3 July 2010 During a USk sketchcrawl, Lapin 
drew his friends against the backdrop of this iconic cathedral. 


Notice Even a decade ago, Lapin liked sketching with a pen on 
gridded paper. 

11.7” x 8.3” | 29.7 x 21 cm; black 0.1mm uni-ball PIN Fineliner, Daler-Rowney watercolors, 
secondhand notebook; 1 hour 


GET TO KNOW: 


Maru Godas 


Maru studied and worked in graphic design for 
many years, but “my true passion is illustration 
and painting.” She discovered urban sketching 
at the event “Barcelona Dibuixa” and says, “I 
took some workshops as a student, and my 
passion for live painting has increased ever 
since. Urban sketching gave me new tools to 
feel freer, to observe the world in a different 
way. It was a lovely revelation. Sketching in the moment transmits a 
unique essence to your drawings, the atmosphere and emotions are 
real.” 

Maru loves the vibrant colors and layered textures from opaque acrylic 
and gouache paints, and by working in an enormous sketchbook, she 
can freely capture the entire scene. 


My Patio Maru’s beloved orange tree. 

15.7” x 13.8” | 40 x 35 cm; Royal Talens Amsterdam acrylic paints and matte medium, 
Escoda brushes, Magnani L’Antica Cartiera paper 140/b/300gsm in a handmade 
sketchbook; 40 minutes 


Barceloneta Rock A cold and sunny day, Maru captured happy 
people outdoors during the pandemic. 


Notice Maru included her studies and notes about views and color 


as part of the finished sketch. 

27.6” x 11.8” | 70 x 30 cm; Royal Talens Amsterdam and Golden acrylic paint, Daler- 
Rowney ink, Escoda brushes, Fabriano Accademia paper 140Ib/300gsm in a handmade 
sketchbook; 1.5 hours 


Maru’s favorite tools: “My old brushes with which I can obtain 
beautiful textures and strokes. Also, my handmade BIG sketchbooks 
32.3” x 17.7”(82 x 45 cm), which I usually bind myself with all my 
love.” 
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Collserola Maru enjoyed the quiet of a forest near Barcelona. 


Notice Maru experiments with a reduced palette of colors—only 
blue, brown, yellow, plus black and white. 


28.7” xX 13.8” | 73 x 35 cm; Royal Talens Amsterdam and Golden acrylic paint, Daler- 
Rowney acrylic ink, Escoda brushes, Magnani L’Antica Cartiera paper 140/b/300gsm in a 
handmade sketchbook; 2 hours 


Schubert de Prop Swasky’s challenge with this sketch was to 
capture the church’s interior and also the action on the balcony and 
stage. 


Notice What an amazing view! Swasky separates the different levels 
within the church by drawing the foreground with a heavier line and 
painting it in grays while washing the entire space beyond in warm 
yellow. The red in the woman’s dress draws our eye to one focal 
point, but the bit of reddish brown at the alter connects her with the 
musicians on the stage in the distance. Minimal, perfect. 


16.5” x 11.7” | 42 x 29.7 cm; Sailor Calligraphy fountain pen, Rohrer & Klingner ink, 
Sennelier and Winsor & Newton watercolors, Escoda brush, Seawhite of Brighton 
sketchbook; less than 1 hour 
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Working at the English Department A dynamic view of this desk at 
work where Swasky says he was spending too much time. 


9.8” x 8.1” | 25 x 20.5 cm; Pentel ink brush pen, SUPERS iNK, Sennelier and Winsor & 
Newton watercolors, Escoda brush, Talens Art Creation Sketch Book; less than 1 hour 


/ 


Dy 


BIOS re MA 
Ah. - oles 
Uf, KS) 
{i/o lay 
di 


f 
=—_— 


Mercat de la Boqueria In Barcelona’s famous covered market, 
Swasky kept things simple with only two colors of markers for a 


dramatic, high contrast sense of light. 
16.1” x 5.5” | 41 x 14 cm; uni POSCA Paint Markers, Talens Art Creation Sketch Book; less 
than 1 hour 


CAP a la Misericordia A spacious room full of sketchers. 

16.5” x 11.7” | 42 x 29.7 cm; Lamy safari fountain pen, Rohrer & Klingner ink, Sennelier and 
Winsor & Newton watercolors, Escoda brush, Seawhite of Brighton sketchbook; about 1 
hour 


GET TO KNOW: 
Swasky 


Living in one of the most sketchable cities in 
the world, Swasky works today as an English 
and Art teacher, but he studied Fine Arts and 
Audiovisual Communication at university. 
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Tea and Relax with Eli With COVID-19 confinements in place, 
Swasky drew scenes from home. 


9.8” x 8.1” | 25 x 20.5 cm; Faber-Castell Polychromos Artists’ Colour Pencils, Talens liquid 
watercolor, Escoda brush, Talens Art Creation Sketch Book; 1.5 hours 


Barcelona’s Port A view from the Montjuic mountain. 


Notice Lines don’t have to be perfect! Santi’s irregular lines are full 
of character and energy. Adding names to identify landmarks adds 
texture and an important graphic element. 


11.7” x 8.3” | 29.7 x 21 cm; Faber-Castell Pitt Oil-Based Pencil, Sennelier watercolors, 
colored pencils, white marker, Moleskine Art Collection Watercolour Notebook; 1 hour 


CASA PASCUAL 


Wb Missels 


BAR GELONA 


Paella Santi wanted his sketch to look as it smelled. 


Notice Color is provided by watercolor; texture is provided by 


pencils. 
5.8” x 8.3” | 14.8 x 21 cm; Faber-Castell Pitt Oil-Based Pencil, Sennelier watercolors, 
colored pencils, Canson Inspiration Art Book sketchbook; 40 minutes 
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Basset Restaurant A recording of Santi’s family dinner. 


Tip Santi suggests exaggerating the people as a cartoon to add 
character to the sketch. 


8.3” x 5.8” | 21 x 14.8 cm; Faber-Castell Pitt Oil-Based Pencil, Sennelier watercolors, 
colored pencils, Canson Inspiration Art Book sketchbook; 1 hour 


PARK OF THE LABERINT b'HURTA 


LOCATED IN THE HORTA-CUINARDD 
DISTRICT OF BARCELONA. IT'S THE 

OLDEST HUTORICAL GALLEN INTHE 
TY. MARCH 31, 2017 


| Wb 


Laberint d’Horta A labyrinth carved from plants, Santi uses different 


greens to define the shapes. 
5.8” x 8.3” | 14.8 x 21 cm; Faber-Castell Pitt Oil-Based Pencil, Sennelier watercolors, 


colored pencils, Canson Inspiration Art Book sketchbook; 1 hour 


GET TO KNOW 


Santi Sallés 


Santi never runs out of beautiful subjects to 
sketch in his hometown of Barcelona. Here, old 
meets new and the climate is well-suited to 
drawing all year round. He has drawn since he 
was little and works today as an illustrator, 
graphic designer, instructor, and book author. 
Santi says that he likes to draw things that other 
people don’t notice like old houses and 
factories, food, the port, and of course, everything green! His 
unmistakable style is witty, colorful, and often spiced with humor. 


2 


\\ 
4 


— A} ¥ 
\ i; . ——~ 
ae SS———_ ee 
ee i fe rs 
4 __ "@ coned 
5S aaa : 
oe 
PLA 
cy «CS : 
a 3 
Wis, ag 7 : 
=m 
u = 


ah hi 


SAGRI)A FLA m3 4] SURE WATT 


VIEWS FROM AN ml IF LEPANT STREET. BARCELONA . A 202! 


Sagrada Familia Gaudi’s world-famous cathedral, drawn from a 
friend’s rooftop. 
Notice Santi uses a mosaic of different thumbnail views that seen 


together, convey the overall atmosphere. 
8.3” x 11.7” | 21 x 29.7 cm; BIC pen, Sennelier watercolors, colored pencils, Moleskine Art 


Collection Watercolour Notebook; 1 hour 


SPOTLIGHT: GREENS ARE GOOD FOR 
YOU 


Greens ARE good for you! Not only are they beautiful, but they also 
provide cooling shade, color, texture, clean our air, and more. When 
sketching trees, don’t picture a lollipop, think of a 3-dimensional umbrella! 
Here are a few helpful tips. 


Lis Watkins | UK When sketching greens, texture is important. After 
large green masses are painted with a base color, Lis adds the 
textures of leaves on top with small strokes of her paintbrush. 
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Stephanie Bower | USA Sitting under this Texas live oak tree that | 
climbed as a child, the branches seem to defy the laws of gravity. 
Notice how curved strokes on the limbs and trunk show their 
rounded forms, while branches come forward or recede in space. 
The tree attaches to the ground with a dark shadow, and one lone 
figure is added to understand the size of this enormous, heritage 
specimen. 


Inhong Park | South Korea Branches and bits of blue sky peek 
through Inhong’s golden canopy, helping the tree to read as a 3- 
dimentional volume. Showing people helps us to understand the size 
and scale. 
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Chris Haldane | Australia The delicate canopy of this jacaranda 
tree isn’t shown with a solid outline but with lots of dots and splatters 
to indicate irregular, natural, and flowery edges. 


Alan Innes | Australia Alan uses a dark tree to create a strong 


foreground that frames the view beyond. 


Andika Murandi | USA Andika dramatically angles the trunks of 
these palm trees to indicate that he is looking UP. 
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Santi Sallés | Spain Santi uses a mass of greens to define the 
edges and shape of the buildings. 


= 
Rooi Ping Lim | Australia Rooi’s pencil strokes perfectly show the 
texture of this evergreen tree. 


Yu-Jie Cai | Taiwan At the National Taiwan Museum of Fine Arts, Jie 
used the dark leaves to define the tree trunk, branches, and the 
shape of the building, which were left as white, unpainted paper. 


Steven Reddy | USA Irregular lines create the natural bumps and 
textures of this tree trunk and bark (not the bark of Steven’s beloved 
dog, Willa!). 


If you are interested in learning more about sketching “greens,” you 
might like The Urban Sketching Handbook: Spotlight on Nature by 
Virginia Hein and Gail L. Wong. 


its best to draw varied lines that indicate the natural, irregular edges 
of the trees and rocks. The warm toned paper and yellow paints 
create the glow of late afternoon light in one of her favorite sketching 
spots, Descanso Gardens in Los Angeles. 
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Alena Kudriashova | Singapore The building is just the backdrop 
for this amazing tropical tree. Notice how Alena drops different colors 
in the wet paint to create highlights and spots of vibrant hues. 


Juan Carlos Figuera | Venezuela & France In glowing autumn 
colors, the foreground trees have distinct branches and leaves, and 
background trees are simple, big shapes. 


Jenny Adam | Germany Not a green in sight, but Jenny’s tree is 


loaded with visual interest. She uses light and dark colors to create a 
sense of depth. 


Rooi Ping Lim | Australia In this pencil sketch, Rooi tones the limbs 
to show how some branches come forward and some recede back, 
creating a true 3-dimensional tree. 


TOULOUSE AND FRENCH RIVIERA, 
FRANCE 


NATURE TO THE EXTREME 


From snowy mountaintops to sandy coasts, adventurous urban sketchers 
record their experiences no matter where they go. 


GET TO KNOW: 


Vincent Desplanche 


A children’s book illustrator, fearless Vincent 
says, “I have been sketching everywhere—in a 
helicopter, on a plane and a boat, in a surgery 
room, on top of high mountains, in the dark, 
and even when my daughter was bom... 
everything around me.” 


Dent Blanche and Moiry Lake, Val d’Anniviers, Switzerland From 
the village where he used to live, Vincent climbed to see the 14,295 
foot (4357 m) peak and discovered this jade green glacier lake. 


Tip A nifty trick when painting in cold weather: add alcohol to the 
water to keep it from freezing! 


23.6” x 8.3” | 60 x 21 cm; CRETACOLOR Nero lead, Caran d’Ache NEOCOLOR II 
AQUARELLE Watersoluble Wax Pastels, Léonard angled shader and Raphaél 855 
brushes, Seawhite of Brighton sketchbook; 30 minutes 


GET TO KNOW: 


Delphine Priollaud-Stoclet 


An art teacher, Delphine creates beautiful 
watercolor sketches that express her feelings. 
“Drawing allows me to understand reality, to 
memorize it and to feel it intensely.” She 
translates this emotion into her sketches by 
using watercolor first, without any contour 
lines. “Little by little, I shape objects by 
specifying the contrasts of shadows and lights, 
as if I were gradually learning the subject.” 


Rocks, Saint-Briac After the first pandemic quarantine ended, 
Delphine enjoyed sketching along the Brittany coast with friends. 


Tip To get a sharp edge to neatly frame the sketch, use adhesive or 


masking tape. 

12.8” x 8.9” | 32.5 x 22.5 cm; da Vinci Maestro Voyage Travel Brushes, LUKAS and 
Schmincke watercolors, Hahnemthle Le Rouge Watercolour Paper 140/b/300gsm, 
adhesive tape; 1 hour 


Summit of Mount Valier A mountain visible from his hometown, 
Vincent sketches above the clouds at an amazing 9311 feet (2838 
m)! 


Tip When sketching clouds, avoid hard edges by not using a pencil, 
only soft watercolor. 


19.7” x 7.1” | 50 x 18 cm; CRETACOLOR Nero lead, Caran d’Ache NEOCOLOR II 
AQUARELLE Watersoluble Wax Pastels, Raphaél angled shader natural bristle brush, 
Seawhite of Brighton sketchbook; 30 minutes 


Cap Roux, Anthéor Accessible only by boat, Delphine sketched the 
rugged rocks in this cove. 


Tip “Play with cool and warm colors. Their contrasts will make your 


sketch vibrate.” 


13” x 9.2” | 33 x 23.3 cm; da Vinci Maestro Voyage Travel Brushes, LUKAS and Schmincke 
watercolors, Hahnemtihle Le Rouge Watercolour Paper 140/b/300gsm, adhesive tape; 1 
hour 


PARIS, FRANCE 


“The City of Light,” Paris does indeed glow. Whether it’s the 
elegant, creamy stone architecture seen against the sky, the 
shadows cast by ornament decorating the buildings, the reflected 


light from fountains, pools, and public gardens everywhere, or the 
ubiquitous busy cafés lining the streets . . . this city inspires a 
sketch at every turn. 


Dior Exhibition Anne stood in line for hours in the cold to be able to 
see and sketch this exhibit at the Musée des Arts Décoratifs on its 


last day. “Il wanted to paint the beautiful dresses but also the 
architecture and the changing light.” 


16.5” x 11.7” | 42 x 29.7 cm; mechanical pencil with 2B lead, Platinum Carbon fountain pen 
and ink, Daniel Smith watercolors, Raphaél 803 brush, Stillman & Birn Beta Series 
Hardcover Sketchbook; 2 hours 


The Arc de Triomphe Wrapped A 2021 temporary installation 
designed by artists Christo and Jeanne-Claude, the iconic 
monument was encased in silver-blue fabric for two weeks. 


Notice The dark shadows inside the arches are what make this 
sketch pop. 


15.7” x 10.8” | 40 x 27.5 cm; mechanical pencil with 2B lead, Platinum Carbon fountain pen 
and ink, Daniel Smith watercolors, Raphaél 803 Brush, Strathmore watercolor sketchbook; 
1.5 hours 


GET TO KNOW: 
Anne Weber 


With an engineering degree in Informatics, 
Anne works as a high school math teacher. A 
self-taught sketcher, she started by sketching 
her travel photos, then later discovered Urban 
Sketchers Paris. These sketches depict unique 
events in her hometown. 


The Scaffolding at Notre Dame Two years after the tragic fire in 
April 2019, Anne captured this panoramic view of the cathedral 
under repair. 


Notice No ground, just the drama of the tops of the towers and 
cranes piercing the sky. 


23.4” x 8.3” | 59.5 x 21 cm; mechanical pencil with 2B lead, Platinum Carbon fountain pen 
and ink, white uni-ball SIGNO Gel Pen, Daniel Smith watercolors, Raphaél 803 Brush, 
Moleskine watercolour sketchbook; 2 hours, 15 minutes 


Anne’s favorite watercolor paint: “Daniel Smith’s Shadow 
Violet: I make most of my shadow colors mixing it with other 
pigments.” 


GET TO KNOW: 


Alex Hillkurtz 


A self-taught American artist who has drawn 
his entire life, he notes about his adopted 
hometown, “The light in Paris is like no other, 
and I’m in love with the architecture of this 
city. Having grown up in California, I’m 
constantly in awe of the visual feast. Sketching 
for me is a way to understand my environment, 
to have conversations with new places, and to 
create deep memories.” 


Afternoon in Luxembourg Alex enjoyed a clear autumn day with 
friends, sketching in the Jardin du Luxembourg. 


Notice The range of dark-to-light values in the sunlit surfaces and 


dark shade give his sketch the glow of famous Parisian light. 

11” x 9.8” | 28 x 25 cm; Faber-Castell Guilloche Fountain Pen, Noodler’s Polar Black ink, 
Daniel Smith watercolors, Escoda, Raphaél, and Borciani Bonazzi brushes, MaxGoodz 
Aquarelle Pro Sketchbook; 1 hour 


Café du Métro “We're so used to seeing cities from street level, it 
can be a real joy to find the unexpected perspectives from apartment 
balconies and rooftops.” 

7.9” x 11.8” | 20 x 30 cm; Faber-Castell Guilloche Fountain Pen, Noodler’s Polar Black ink, 
Daniel Smith watercolors, Escoda and Raphaé! brushes, Canson 100% cotton paper 
140Ib/300gsm; 2 hours 


Lockdown Diary, Day 27—masks, April 12, 2020 When COVID-19 
hit and lockdowns started happening around the world, everyone 
had to get creative. Masks were unavailable in stores, so Marion 
sewed her own on her kitchen table. Then, of course, she captured it 
in a sketch. 


23.6” x 8.3” | 60 x 21 cm; Raphaél mop brush series 803, White Nights by Nevskaya Palitra 
Watercolours, Hahnemtihle Watercolour Book; 45 minutes 


David Rivolier 


GET TO KNOW 


Marion Rivolier 


“T spent my youth discovering drawing and 
painting techniques and exploring bodies, 
space, and movement. I obtained a degree in 
Visual Arts in 1996 and then attended the Ecole 
Nationale Supérieure des Arts Décoratifs. I 
discovered scenography—the art of space and 
the dialogue between moving bodies and space—a discipline in 
perfect harmony with my work as a painter. Now, I alternate between 
designing sets for theaters and museums and painting. 

What interests me the most is to grasp the movement and light on 
location. Watercolor is the richest and most responsive medium 
because it can go from intense color to absolute transparency. Direct 
watercolor (no drawing first) allows me to quickly capture the light, 
color, and movement of a place or action.” 


Protest Against Global Security Law in Paris, November 28, 
2020 Marion says that she is not a journalist, but in capturing this 


protest, her sketch is “telling a story.” 
11.8” x 15.7” | 30 x 40 cm; Raphaél mop brush series 803, White Nights by Nevskaya 
Palitra Watercolours, Gerstaecker 90Ib/200gsm watercolor paper; 30 minutes 


Marion’s favorite tool: “I paint directly with the brush without 
preliminary drawing so I need a very good brush. Mine is a Raphaél 
“Lavis” Series 803 in squirrel hair. I have three sizes: small, medium, 
and big. They have long hair so they hold a big reserve of water. It’s a 
good way to paint a long time without recharging.” 
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12 Days After the End of the Lockdown, Deserted Centre 
Pompidou, May 23, 2020 

23.6” x 8.3” | 60 x 21 cm; Raphaél mop brush series 803, White Nights by Nevskaya Palitra 
Watercolours, Hahnemtihle Watercolour Book; 45 minutes 


SPOTLIGHT: LIFE IN THE TIME OF COVID 


In March 2020, the world turned upside down. Following the realization 
that we were in a global pandemic came an unimaginable year or more of 
quarantine isolation, stress, and fear. 

No longer able to meet up with other people or travel or in many cases, 
unable to even go outside, in true Urban Sketchers spirit, we turned our 
gaze inward to our homes and discovered all kinds of great material to 
sketch. Who knew that dirty dishes could be so interesting? Like never 
before, sketching kept us active and creative. It kept us sane. 

These sketches are glimpses into life in the time of COVID and what it has 
been like to be stuck at home, mess and all. 


Brigitte Lannaud Levy | France “This sketch is very important for 
me because it expressed all the joy | had to be outside more than 
the one hour per day allowed during the lockdown.” 
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Stuck indoors, we gazed wistfully at the world beyond our windows. 
Josiah Hanchett | USA “I was sitting at my desk thinking of things to 
do during the Michigan Stay Home, Stay Safe order and thought it 
would be fun to paint the view from my bedroom window. | decided 


to leave the interior colorless because | thought it properly captured 
my desire to go outside.” 
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Alvin Chong | Malaysia Fortunate to have a great view, Alvin found 
himself scanning the horizon and “contemplating his future.” 


To see more sketches done during the COVID-19 pandemic, go to 
Instagram #uskathome. 
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Swasky | Spain During quarantine, the days blended together .. . 
Day 6, Day 7... Day 129 were all pretty much the same. Swasky 
says life was “frozen” and depicted his confinement at home in 
appropriate blues and grays. 


\ A 
4 


Raro de Oliveira | Brazil Sketched in a Hahnemuthle The Grey 
Book, a white Derwent Pastel Pencil provided the sense of light for 
Raro’s sketch...” but then | also washed the dishes, of course.” 
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4, AGF DUNT fee. 
Stephanie Bower | USA With a pandemic and record-breaking 
temps outside, my messy basement started to look pretty appealing. 


Overnight, many people had to instantly figure out how to work from home. 
Bedrooms became offices and dining tables became desks that were often 
shared with kids who were attempting to attend remote classes on a home 
computer. In the stores, shelves were bare and even toilet paper became a 
high-priced commodity, when you could find it. 
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Patrick Ng | Singapore “It was early 2021 and people were still 
working from home. Zoom-fatigued and bored, | was taking a break 
from work and just started doodling what was in front of me. One 
stroke led to another, and before | knew it, two hours had flown by. 


It was the best two hours spent; | felt refreshed and recharged after 
that, it became my much-needed meditation and journaling for that 
day. It also became an exercise in gratitude because sketching this, | 
realized how | had everything | needed to be happy, right there, on 
my tabletop.” 
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Mat Let | France “Lockdown made me see my flat in a totally 
different way. When you draw, anything is interesting.” 
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Delphine Priollaud-Stoclet | France “| hated having to stay 
confined at home. | decided to dive into the depths of my house. | 
drew furniture that is no longer used, old children’s toys, everything 
that remains when life slips away from us. A sort of therapy .. .” 
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Mat Let | France Mat was a prolific sketcher during the pandemic. 
“The lockdown was the beginning of a home office for me and my 
girlfriend. | was trying to concentrate but she was super noisy. It was 
impossible to focus on my work, so | sketched the situation.” 
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Pat Ng | Singapore “It was mid-2021 and we had gone into a 
second wave of partial lockdown. In playing our part to be safe, 
instead of our regular Urban Sketchers Sketchwalks, we initiated a 
twenty-eight-day “Stay Home and Sketch” challenge. This sketch 
was my Day 2 piece, another corner of my home that | see and walk 
by every day that | had often taken for granted.” 


Marie Silver | Germany Marie cleverly titled this sketch Panic 
saying, “At the start of the pandemic, the news and social media 
exploded with reports of a shortage of toilet paper. | decided to paint 
this stack as a visualization of the panic and the basic egoism of 
humankind. The mentality of ‘| need this the most’ is deeply rooted 
within us, and this will be most apparent during times of crisis.” 
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Brigitte Lannaud Levy | France With her iPhone nestled into a 
pencil cup, Brigitte watched a virtual interview of her friend on Day 
55 of very strict quarantine in Paris. “Painting the beautiful bouquet 
of flowers reminded me how precious was this small piece of nature | 
missed so much.” 


Rising to the new challenges, a dedicated team from the Urban Sketchers 
organization figured out ways to keep the global community connected and 
inspired by creating a weekly series of Instagram Live interviews called 
USk Talks. 

Usually hosted by the smooth radio DJ voice of Rob Sketcherman in Hong 
Kong, each episode brought interviews with sketchers around the globe 
who shared different topics and presented a weekly sketching challenge. 
These clever prompts ranged from “Paint What You Bake,” “Celebrate the 
Good Times,” and “Same View/Different Hours” to documenting a typical 
pandemic day and more. 


USk Talks not only gave us a peek into the daily lives of fellow sketchers 
around the world, they reassured us that no matter where we were, we were 
united in facing the same challenges. Together, we could get through this. 


To watch recorded episodes of USk Talks, check out Urban 
Sketchers on YouTube. 
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Arnaud de Meyer | Luxembourg “One of the first USk Talks, it was 
a great pleasure to see Rob and Mario. They are so enthusiastic!” 
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Olivia Palmer | UK During the third national lockdown, the USk 
Talks prompt from Veronica Lawlor and Fred Lynch was to sketch a 
“Portrait of a Day in the Pandemic.” Done, and documented for 
posterity. 


Manish Pimply | India “As sketching outside was restricted with 
lockdowns across the globe, USk Talks was great engagement. This 
sketch is a picture-in-picture of the wonderful series which brought 
powerful and inspiring stories of sketcher friends across the world.” 
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Lintang Widyokusumo | Indonesia During the pandemic, we came 
to especially appreciate the good things in our lives. For the USk 
Talks Challenge “Celebrate the Good Times,” Lintang documented 
his family’s dinner in honor of Eid, the Festival of Breaking the Fast 
at the end of Ramadan. 


To learn more about his sketching techniques, you might like Sketch 
Now, Think Later and Color First, Ink Later, by Mike Yoshiaki 
Daikubara, in the Urban Sketching Handbook series. 
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Mike Daikubara | USA At the end of his USk Talks interview, Mike 
challenged everyone to “Celebrate the Good Times,” saying, “These 
are difficult times for all of us globally right now, but when you look 
around, | believe you can still find things to celebrate in our daily 
lives.” Mike celebrated by sketching a fabulous birthday cake made 
by his wife. 
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Doreen asliwwond | UK For the prompt “Portrait of a sey, in the 
Pandemic,” Doreen documented everything from her early morning 
wake up to her 11:15 p.m. ZZZ’s and everything in between. 


With pandemic Stay-at-Home orders around the world, streets, markets, 
pretty much everything was empty, boarded up, or sadly, out of business. 
Some ventured out with a mask, which sometimes became fashion 
statements and in some places, political statements. 

Here’s to the day when we are all well and can safely see each other again. 
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Manish Pimply | India Titled COV/D Warriors, Manish says, “It was 
the frontline doctors, hospital staff, healthcare and sanitation 
workers, police, non-government and self-help groups who worked 
tirelessly. This sketch was my shout-out to the citizen volunteers in 
the field, risking their own lives. It was a tough time, but also time to 
know the good in people.” 
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Lintang Widyokusumo | Indonesia “Documenting a rare moment 
like waiting in line for a vaccine happens once in our lives.” 


Anne Rose Oosterbaan | The Netherlands Anne Rose captured 
the deserted Haarlem train station at the start of the pandemic. “It 
was our last time sketching outside for a long time. | will never forget 
the then unknown threat of the virus and at the same time the 
overwhelming tranquility of this station.” 
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Niloufer Wadia | India Niloufer quickly sketched the masked faces 
of people waiting at her daughter’s orthodontist. 
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Donald Saluling | Indonesia “I was going to have my first COVID- 
19 vaccination, and we were told to come to this location. | founda 
good spot to wait and sketch at the same time. They were too busy 
to notice. | was busy drawing and almost forgot about my turn.” 
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Ham Hyeongmi | South Korea Pretty much everywhere, chairs 
were removed and spaced for social distancing. Ham drew this stack 
of unused chairs at a local Starbucks saying, “I thought the scene 
showed the pandemic era.” 


Mat Let | France Outdoors, masked, and distanced, Mat says, “USk 
Paris and USk Rheinmain (Germany) did an online challenge to go 
to the market and sketch with the other country’s flag colors.” Thus, 
this scene in yellow, red, and black. 
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Katja Rosenberg | Germany Also part of the sketching challenge 
between USk Paris and USk Rheinmain, Katja sketched a market in 
Wiesbaden. Later, they exchanged their experiences and drawings 
on Zoom. Thus, this sketch in red, white, and blue. “It was great that 
we could come together virtually.” 
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Peter Fan | China Peter captured a common scene with everyone 
on the subway wearing masks and looking at their phones. 


GALWAY, IRELAND 
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Natural aaa Museum, Dublin Sketching dinosaurs was more 
challenging than she expected, but she really wanted to catch the 
excitement of the kids. 


Notice Roisin often animates her sketches with lively cartoon-style 
quote bubbles! We can see AND hear the kids! 


19.8” x 8.3” | 50.4 x 21 cm; pencil, Sailor Fude DE Mannen fountain pen with 55-degree nib, 
De Atramentis Document Ink Brown, Roman Szmal travel brush and Aquarius watercolors, 
Hahnemthle A4 sketchbook; 2 hours 
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Fallon & Byrne Wine Bar, Dublin Meeting a fellow artist for the first 
time at this busy basement bar, both comics artists realized they had 
a lot in common as they sketched together. 


Notice Roisin paints the background and most of the people ina 
neutral gray so that the bright colors on the clothing, faces, and wine 
animate the sketch. 


19.8” x 8.3” | 50.4 x 21 cm; pencil, Sailor Fude DE Mannen fountain pen with 55-degree nib, 
De Atramentis Document Ink Brown, Rosemary & Co dagger travel brush, Roman Szmal 
Aquarius watercolors, Hahnemthle A4 sketchbook; 2 hours 


If you’d like to learn more about sketching people, you might like 
The Urban Sketching Handbook: Drawing Expressive People by 
Roisin Curé. 
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seagulls all enjoying a sunny day at the pond. 


19.8” x 8.3” | 50.4 x 21 cm; pencil, Sailor Fude DE Mannen fountain pen with 55-degree nib, 
De Atramentis Document Ink Brown, Roman Szmal travel brush and Aquarius watercolors, 
Hahnemthle A4 sketchbook; 2 hours 


GET TO KNOW: 

Roisin Core 

Educated as a geologist, Rdisin has been a 
lifelong artist. Since the age of fourteen, she’s 
been creating, selling, and sharing art, and most 
recently, teaching and writing books. For her, 
“A well-executed sketch is much better than a 
photo for capturing the spirit of a place.” 

A pro at sketching people, Roisin advises that 
when sketching crowds, “I always start with the 
head, as I’m guaranteed to go wrong if I start anywhere else. A great 
tip is to start with the person closest to you and just keep working 
backwards, always trying to choose the person who looks like they’re 
not going anywhere for a few minutes.” 


Lockdown Won't Stop Them Sitting in the corner of Roisin’s studio 
was her “beautiful daughter, chatting happily with her best friend on 


the phone as she did every day throughout the lockdown.” 


5.8” x 8.3 | 14.8 x 21 cm; Sailor Fude DE Mannen fountain pen with 55-degree nib, De 
Atramentis Document Ink Brown, Roman Szmal travel brush and Aquarius watercolors, 


Hahnemthle A5 sketchbook; 45 minutes 


We are in constant motion, so it can be challenging to capture people in a 
sketch. Here are a few tips from sketchers who are great at capturing the 
human figure whether sitting, standing, or kicking it back at the beach. And 
you don’t have to draw perfect figures .. . there are all kinds of ways to 
show people everywhere. 


TRY TRANSPARENCY TO SHOW MOVEMENT 
Layering people over other line and color work can help to convey a 
sense of movement and energy. 
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Richard Briggs | Australia By sketching transparent figures in a 
different color, Richard conveys a busy sidewalk. 


Eleanor Doughty | USA Ellie’s transparent people convey a sense 
of movement in the crowded crosswalks of Tokyo’s Shibuya district. 


Alvin Chong | Malaysia A master tattoo artist and people sketcher, 
Alvin immortalized his mom’s birthday in this sketch. The slight 
blurring and transparency of the color at the edges suggests 
movement and makes the sketch more dynamic. 
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Rafael Fonseca | Brazil Layering in sketches of different people 
adds to the feeling of a lively conversation. Rafael writes each 
person’s name next to their image. 


LESS IS MORE 

You don’t have to draw every line! Sometimes, simply suggesting the 
shapes of people is not only easier, but it allows your imagination to 
fill in the gaps. 


Angela Williams | Australia Angela is great at suggesting people 
with a minimal number of lines. 


et Tg. io NG 
eT At 
Wy HES | . 


a. 
Pla, dv Corton, tek 


Delphine Priollaud-Stoclet | France The beach is a perfect place to 
practice sketching people—not a lot of clothing and they don’t move 
too much! 


MORE IS MORE 
Try adding details to convey personality. 
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Oliver Hoeller | Austria Oliver’s people drawings bring outa 
person’s character. Here, he adds captions as another element to 
depict their personalities. 


Rob Sketcherman | Hong ona Never to let a sketching 
Opportunity go to waste, while waiting after a haircut, Rob pulled out 
his iPad and captured the row of barbers chatting with their regulars. 
A master people-sketcher, Rob doesn’t skimp on the details! He 
suggests drawing a tilted egg for the shape of the head and chin and 
then adding the facial features, starting with the eyes about half-way 
up the egg. 


CONSIDER YOUR EYE LEVEL 

When sketching people, it’s critical to understand where they are in 
relation to you and the level of your eyes above the ground... your 
Eye Level Line. 


LOOKING UP: 
Your eye level is below everyone else’s eye level. 
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Anna Wilson | UK & Australia When you are seated, your eye level 
is about the height of a door handle. Other people who are seated 
will share your eye level, but if people are standing, their heads will 
appear above your eye level. 

Anna’s sketch shows that in this kind of “worm’s eye” view, people’s 
heads are high on the page when they are close to you and appear 
lower on the page in the distance. 


LOOKING DOWN: 
Your eye level is above everyone else’s eye level. 


Suppachai Vong | Thailand Called an “aerial” view, you are above 
the scene, looking down. The figures closest to you are larger and 

lowest on the paper, while the figures further away are smaller and 
appear higher on the page, as they do in Suppachai’s sketch. 


LOOKING ACROSS: 
Your eye level is the same as everyone else’s, whether you are 
standing or sitting. 
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Siu-Lan Choi | UK In her “eye level” view of the Basilica San Marco 


in Venice, all the heads align horizontally at Siu-Lan’s eye level line, 
no matter where people are standing in the scene. 
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Cheang Jin Khoo | Malaysia Try 


drawing a horizontal line across 
the eyes of everyone in this kitchen. In this eye level sketch, all the 


heads align along a horizontal line at the height of Cheang Jin’s eyes 
above the ground. 
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Roisin Curé | Singapore Roisin knows her perspective! When you 
are sitting and everyone else is sitting too, all the heads just about 
align with yours no matter where they are: close or far away from 
you. And if someone is standing, they are shown as taller and above 
the seated eye level line, as seen in Dinan’s sketch below. 
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Wu Dinan | China Dinan captures the feel of student artists hard at 
work before an exam. 


LONDON, UNITED KINGDOM 


GET TO KNOW: 


Maurice Brennan 


In his day job as an architect, Maurice draws to 
get his ideas down quickly. “I’ve never seen 
drawing or sketching as something that needs to 
be labored or that becomes a precious object at 
the end. Your most interesting drawing is the 
one you have yet to do.” 


City Breakfast View Dining on a rooftop, Maurice enjoyed the view 
of the Leadenhall Building (the Cheese Grater) for which he was 


Project Architect. 


11.8” x 16.5” | 30 x 42 cm; Conté a Paris 6B graphite lead in holder, da Vinci CASANEO 
Series 498 sizes 4 and 6 brushes, Winsor & Newton watercolor in Neutral Tint, Shepherds 
London Hot Pressed Sketchbook 140Ib/300gsm; 20 minutes 


GET TO KNOW: 
Siu-Lan Choi 


For Siu-Lan, sketching started as a child, 
scribbling on walls and furniture. She later 
studied art and interior design and today works 
as a Creative Director for a Brand Experience 
Design agency. She says her sketching style is 
“the combined result of my training in technical 
drawing, design visualization, and storytelling, 
developed over years of observational drawing 
and painting.” 
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Shaftesbury Avenue Siu-Lan captures the bustle of people’s daily 
lives in the famous London Theater district. 


5.8” x 8.3” | 14.8 x 21 cm; 0.38 and 0.5 MUJI Gel Ink Pen, Staedtler Pigment Liner Pen with 
chisel tip, Seawhite of Brighton sketchbook with 100/b/150gsm All-Media Cartridge Paper; 
55 minutes 


GET TO KNOW: 
Richard Hind 


It’s easy to get caught in the web of lines in 
Richard’s sketches! His sisters tell him that he 
drew before he could talk. Now an illustrator 
and architect, he says, “Sketching for me is a 
way of understanding the world around me and 
a way to communicate what I see. I find it 
massively therapeutic—like yoga for the 
brain!” 


Borough Market Roof Structure On an chilly morning, Richard gets 
lost in the geometry of this market space. He advises, “When 
drawing complex perspectives, it’s really important to keep as square 
to the view as possible—twisting from sketchbook to the view and 
back again can be enough to move overlapping elements from one 
side of a column to the other.” 


Notice The progress view above shows how Richard started by 
identifying the major shapes, leaving the foreground white, and then 
filled in with lines to create textures, tonal values, and a sense for the 


building materials. 


8.3” x 11.7” | 21 x 29.7 cm; uni-ball Eye Micro Liquid Ink Rollerball Pen, white gouache 
paint, Daler-Rowney A Series Cartridge Pad 100/b/150gsm; 1.5 hours 


GET TO KNOW: 
Phil Dean 


Known as The Shoreditch Sketcher, instructor 
and author Phil works as a graphic designer 
with his own London agency. In describing his 
sketching process, “I always start in the center 
of a scene and build out from there. I don’t 
worry about scale or proportion; I just draw.” 
He uses the focal point to help determine angles 
and perspective. “I believe in seeing the scene 
emerge from a starting point; that way, you can just express what 
you’re seeing.” 
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this in 2021 during the pandemic lockdown, enjoying the unusually 
empty space. He wanted to capture the drama of the classical statue 


and its context. 


11.7” x 8.3” | 29.7 x 21 cm; Shoreditch Sketcher fineliners, Copic markers, Winsor & Newton 
Promarkers, Shoreditch Sketcher Urban Drawing Sketchbook; 45 minutes on location, 1 
hour adding color in studio 


Phil’s “aha” moment: “Sketching the Duomo in Florence, in the 
104°F (40°C) heat with only twenty minutes, sums up sketching for 
me. Take your chance and do it. When I sketch, I’m in the moment and 
nothing else matters, not even the finished sketch.” 
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Covent Garden A vibrant and popular complex of cafés, 
restaurants, shops, and street performers, Covent Garden draws 
both locals and tourists from all over. 
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Tip “Don’t avoid the things in the scene that might ‘spoil’ your sketch, 
such as workmen, machinery, and roadworks. These all add to the 
vibrancy and authenticity of the scene. They make it real and 
relatable.” 


15.7” x 11.8” | 29.7 x 21 cm; Shoreditch Sketcher fineliners, Copic markers, Winsor & 
Newton Promarkers, Shoreditch Sketcher Urban Drawing Sketchbook; 45 minutes on 
location, 1 hour adding color in studio 
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Parliament Square, London Lis says that this unusual sketch 
looking in four directions around the city square was inspired by a 
“Push Your Sketching Boundaries” workshop with the sketcher from 
Barcelona, Swasky. 


Tip “It’s always good to try a new approach and use your sketchbook 
as a place to experiment.” 


11” x 8.7” | 28 x 22 cm; Rotring Tikky pens, Winsor & Newton watercolors, Stillman & Birn 
Premium Sketchbook; 45 minutes 


GET TO KNOW: 


Lis Watkins Mere 


You can see in her loose, colorful style that Lis | 
was trained as an illustrator. She recalls 
enjoying sketching on location in college, but it 
was later after she started her blog “Line and 
Wash” that she discovered the Urban Sketching 
community and renewed her enthusiasm for 
working on location. Lis says that she is 
particularly inspired by the blogs of Urban 
Sketchers Simo Capecchi and Marion Rivolier. 
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YHA London (Formerly Chorister Building for St Paul’s 
Cathedral) Drawn with USk London, Lis advises to explore before 
picking a view as, “You never know what is ‘round the corner!” 


Notice Lis suggests the rich architectural detail by using a 
combination of both painted and drawn elements. 


23.6” x 8.3” | 60 x 21 cm; Rotring Tikky pens, Winsor & Newton watercolors, Moleskine Art 
Collection Watercolour Notebook; 1 hour and 15 minutes 


LIVERPOOL, UNITED KINGDOM 


GET TO KNOW 


lan Fennelly 


Ian studied Fine Arts at university, and today he works as an artist, 
author, and workshop instructor. He lives midst picturesque country 
villages and coastal towns and is also drawn to the interesting historic 
architecture in Liverpool. He says, “I started sketching as a way to 
orientate myself within a busy space and to understand the shapes and 
patterns that surround me. While sketching, time appears to slow 


down, and you are encouraged to really take 
note of the small details in this world, which, 
when captured in a sketch, can be magical.” 
Indeed, Ian’s sketches are magical. 


Lark Lane This street in lan’s hometown is noted for its cafés, bars, 
and boutiques. 


Notice Is the building really blue, yellow, and pink? Nope. lan 
pushes the colors to create a colorful, playful style and to encourage 
us to look at different parts of the sketch. For details, he suggests, 
“Try and capture the character of a place—the satellite dishes and 
bins can be just as magical as the front fagade of a building.” 


15.7” x 11.8” | 40 x 30 cm; Pilot fineliner, brush pens, watercolor, Fabriano Hot Press Studio 
Watercolour Paper 140Ib/300gsm; 2 hours 


Steble Fountain, Liverpool Dating back to 1879, this cast iron 
fountain proudly stands in front of the Walker Art Gallery. 


Notice It’s all about the architecture! Not a person in sight! 


15.7” x 11.8” | 40 x 30 cm; Faber-Castell fineliner, brush pens, watercolor, Fabriano Hot 
Press Studio Watercolour Paper 140Ib/300gsm; 2 hours 


IAN FENNELLY’S TECHNIQUE: PUSHING COLORS 


lan takes reality a step further. His work is noted for its playful 
colors in which he pushes the true architectural hues for brighter 
blues, pinks, and purples. His buildings aren’t perfectly straight 
either. Similar to how he uses color, he pushes the shapes and 
proportions of the architecture to create a strong sense of 
personality. 


1 lan starts the sketch with paint, blocking out the general 
shapes of the buildings and spaces with vibrant, juicy colors that 
mingle on the page. 


Notice He uses the three primary colors of blue, red, and yellow 
to create a balance of hues. Paint splatters add energy and 
contribute to the looseness of the sketch. 


2 He starts to add linework to give more definition to the forms 
and more structure to the overall sketch. 


Notice The bits of black ink in the doorways and windows are 
really important for creating contrast and making the sketch pop. 


3 lan adds details to “begin making more sense of the character 
of the place and to tell the story of the things that | see and feel 
are important.” 


Porto 


15.7” x 11.8” | 40 x 30 cm; Derwent fineliner, brush pens, watercolor, Fabriano Hot 
Press Studio Watercolour Paper 140/b/300gsm; 2 hours 


Georgian Quarter 


Notice Slanting elements like the trees and the building fagades add 
movement, energy, and interest to lan’s sketch. Notice also that the 
blue recedes into the back of the sketch, particularly when next to its 
complement, orange, a warm hue that pops forward in space. 


15.7” x 11.8” | 40 x 30 cm; Derwent fineliner, brush pens, watercolor, Fabriano Hot Press 
Studio Watercolor Paper 140/b/300gsm; 2 hours 


lan’s favorite tool: Tombow brush pens “because they are water 
soluble, dual-tipped, and slide across the paper beautifully.” 


BLACKBURN, UNITED KINGDOM 


GET TO KNOW 
Pat Southern-Pearce 


From gritty buildings to country villages, with 
lakes and countryside in between, Pat enjoys a 
rich sketching environment. She works as an 
artist and art educator and trained as a painter 
where she developed her location sketching 
chops. In school, she carried a sketchbook 
everywhere, walking long distances to paint 
outdoors, even in the snow where she would get 
“snow rivulets in the paint.” 

Battling not one but TWO bouts of COVID-19, she did these sketches 
during the pandemic and they hold a great deal of meaning for her. 
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Pink Gin: A Lockdown Treat When the pandemic lockdown hit, Pat 
says, “This tall pink magical Gordon’s beauty somehow found itself 
in my Asda Home Delivery trolley.” It started when a friend was taken 
to the hospital and asked her to have a G&T for him! 


Tip Pat found her iPad easier for sketching while she was sick. For 
those new to digital sketching, she suggests, “Just relax and draw, 
enjoy the brushes, play and respond .. . and forget all about layers. 
Importing interesting backgrounds of different kinds, to draw on, can 
open up a whole new world.” 


iPad Pro, Apple Pencil, in Procreate, imported watercolor background; 45 minutes plus 
background 


Pat’s “aha” moment: A gift that changed her life, a longtime friend 
gave her a sketchbook before a trip to the USA and said, “‘I’d love to 
come with, but I can’t. Carry this with you; please be my eyes and ears 
and sketch wherever you go. Nothing fancy, just quick and jot down 
your thoughts.’ I did, and the rest is history. How I bless him for that!” 
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The Kitchen Garden and Julian’s White Buddha Pat braved the 
bitter cold only three weeks after catching COVID-19 to sketcha 
corner of her late-husband’s kitchen garden. The spring flowers bring 
her joy every year. 
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Notice Pat is fearless about using lots of different tools and 
materials to create an explosion of color and textures in her 
sketches. 

12” x 8” | 30.5 x 20.3 cm; Caran d’Ache watercolor pencils (used dry), Peter Pauper Press 
watercolor crayons (used dry), pink and turquoise Pilot V disposable fountain pens, white 
uni-ball Signo Broad Gel Impact Pen, Duke 551 Confucius Fude Nib Fountain Pen with De 


Atramentis Document Ink Black, Seawhite of Brighton A4 Landscape Spiral Watercolour 
Pad; 1 hour and 10 minutes to prepare the paper ahead of time 


Pauline’s Tesco Bags, Easter 2020, 5 Weeks after Catching 
COVID This “Bags of Help” sketch was to thank Pat’s neighbors for 
bringing her the food and medications that pulled her through 


recovery from the virus. 


16.5” x 11.7” | 42 x 29.7 cm; Caran d’Ache watercolor pencils (used dry), Peter Pauper 
Press watercolor crayons (used dry), pink and turquoise Pilot V disposable fountain pens, 
white uni-ball Signo Broad Gel Impact Pen, Duke 551 Confucius Fude Nib Fountain Pen, 
Marcardor de Tiza silver/ white/lemon and fluorescent pink chalk markers, MOLOTOW 
ONEA4ALL acrylic markers, A3 gray Clairefountaine PaintON sketchbook; 1 hour and 10 
minutes to prepare the paper ahead of time 


Pat’s favorite tool: A Duke 551 Confucius Fude Nib Fountain Pen 


Hurst Green Pat is drawn to strong shapes against the sky, 


Process “| begin with rooftops and move my pen along, connecting 
trees, no foreground. And | always keep my eye on the sky. In 
England, it’s forever changing!” 


Notice Pat often incorporates writing in her sketches in a happy 
marriage of text and image, which together, tell the story of her 
experience. This was the first time that she added calligraphy. 


12” x 8” | 30.5 x 20.3 cm; Caran d’Ache watercolor pencils (used dry), Peter Pauper Press 
watercolor crayons (used dry), fineliner markers, white uni-ball Signo Broad Gel Impact 
Pen, Duke 551 Confucius Fude Nib Fountain Pen with De Atramentis Document Ink Black, 
Seawhite of Brighton Smooth Card; 1.5 hours 


“When | sketch, | am totally in the zone, lost in it, and 
everything else falls away...” 


—Pat Southern-Pearce 


MANCHESTER, UNITED KINGDOM 


iP 
/ “\ } 


i 


1 


GET TO KNOW: 
Simone Ridyard 


Simone learned how to draw at university, a 
skill she continued to develop in her career as 
an architect and later, as an instructor at 
Manchester Metropolitan University. On a 
teaching exchange to Asia in 2012, she 
discovered Urban Sketchers and has been an 
active sketcher, workshop instructor, event 
organizer, and author ever since. 
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Manchester Chinatown On a chilly morning, Simone captures the 
cacophony of signs in this one-point perspective view. 


Notice She simplifies the busy sketch by using a limited color palette 


of red, yellow, and dark gray. 


16.5” x 5.8” | 42 x 14.8 cm; Winsor & Newton 0.1mm fineliner, Winsor & Newton 
watercolors, Moleskine Art Collection Watercolour Notebook; 1 hour 


her students, Simone says, ”! especially like how | can add 
watercolor but in a tonal and atmospheric way.” 


16.5” x 5.8” | 42 x 14.8 cm; uni-ball Pin Fineliner (0.3mm), Kremer Pigmente small 
watercolor set in gray, da Vinci Kolinsky Maestro Voyage Travel Brush size 6, Moleskine Art 
Collection Watercolour Notebook; 45 minutes 


“| have many sketching friends in Singapore, Malaysia, Hong 
Kong, and Indonesia who inspire me to push my watercolor 
approach... the messier and atmospheric, the better!” 


—Simone Ridyard 
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St. Peter’s Square Done as a demo for Winsor & Newton fineliners, 


Simone sketches this single point perspective view looking toward 
the Midland Hotel and Deansgate Square. 


Notice Layered over the delicate linework, Simone splashes and 
splatters with lots of watery pigment to create runs and textures. Not 
only is it her signature style, but these marks quite literally add 
movement and energy to her sketches. She keeps the washes thin 
and fairly neutral in color so as not to overpower the lacelike 


linework. 
16.5” x 5.8” | 42 x 14.8 cm; Winsor & Newton 0.1 and 0.3mm fineliners, Winsor & Newton 
watercolors, Moleskine Art Collection Watercolour Notebook; 45 minutes 
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George Street, Ancoats, Manchester Simone’s hometown of 
Manchester has a varied mix of modern and Victorian architectural 
styles, a wealth of sketching subjects. 


Notice Everything builds to the area of greatest contrast, the dark 
gray focal point at eye level in the background. 


16.5” x 5.8” | 42 x 14.8 cm; Winsor & Newton 0.1mm fineliner marker, watercolors, 
Moleskine Art Collection Watercolour Notebook; 1 hour 


CULEMBORG, THE NETHERLANDS 


GET TO KNOW: 
Roger Klaassen 


Compared to his profession as an illustrator, 
Roger likes the freedom of urban sketching. He 
is the current president of the USk Netherlands 
Foundation and like Anne Rose, was one of the 
organizers for the 2019 Urban Sketchers 
Symposium in Amsterdam. 


Binnenpoort (Inner Gate) Roger captured his favorite building in 
Culemborg bathed in the late afternoon light of summer. 


Process “After making the line drawing, | painted the entire image a 
light yellow, then | painted the shadow with a purplish grey. After 
that, | applied colors over it, very lightly. | think the sketch has this 
feeling of a warm summer evening—it is my favorite sketch ever.” 


9” x 7.5” | 23 x 19 cm; Pentel Pocket Brush Pen, Winsor & Newton watercolors, Fabriano 
Accademia Drawing Paper 90/b/200gsm; 1 hour 
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The Zandstraat As a personal project, Roger is sketching from 
viewpoints where other artists before him have sketched, to “step 
into their shoes.” This view matches an 1860 sketch by Cornelis 
Springer. 


8.3” x 5.9” | 21 x 15 cm; Sailor Fude DE Mannen fountain pen with Platinum Carbon ink, 


Winsor & Newton watercolors, Fabriano Accademia Drawing Paper 90/b/200gsm; 30 
minutes 


THE ICONIC DUTCH WINDMILL 


Invented in the 11th century, windmills harness the power of 
the wind to “mill” or grind grains to make flower or to pump 
water. With most of the Netherlands below sea level, 
windmills have been very important. There are still some 
1000 in Holland, and they have become an iconic symbol 
for the country. 


A Windmill in Zaandijk Roger suggests, “If a view inspires you, 


just grab your sketching tools and start drawing.” 

5.5” x 5.5” | 14 x 14 cm; Sailor Fude DE Mannen fountain pen with Platinum Carbon 
ink, Winsor & Newton watercolors, Fabriano Accademia Drawing Paper 90Ib/200gsm; 
30 minutes 
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Haarlem Adriaan Mill Anne Rose started this drawing at the top 
to make sure the mill fits on the page! 


11.8” x 8.3” | 30 x 21cm; Fountain Pen Revolution (FPR) Fountain Pen with Flex Nib, 
Winsor & Newton watercolors, Fabriano Accademia Drawing & Watercolor Pad 
113lb/240gsm; 50-60 minutes 


HAARLEM, THE NETHERLANDS 


GET TO KNOW 


Anne Rose Oosterbaan 


No, she is not in New York City, this is the original Haarlem! The 
daughter of an art teacher and an architect, sketching is in her genes. 
Today, Anne Rose works as a magazine art director and is the 


organizer of USk Haarlem. “If someone told me 
I could never leave the city again, I would have 
enough to sketch in the center of Haarlem for 
the rest of my life.” 
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Haarlem Train Station Sitting safely on an empty train platform as 
COVID-19 restrictions started, Anne Rose captured this beautiful Art 
Nouveau or Jugendstil era building. 


11.8” x 8.3” | 30 x 21cm; Fountain Pen Revolution (FPR) Fountain Pen with Flex Nib, 
Winsor & Newton watercolors; 60-70 minutes 


Haarlem Weighhouse Anne Rose started this row of beautiful 
classically Dutch buildings by drawing the big shapes with 
watercolor, then adding the linework, followed by colored pencil 
accents for pop. She says, “Because | didn’t quite follow the rules of 
perspective, it has become a cheerful drawing; it swings.” 


11.8” x 8.3” | 30 x 21cm; Rotring ArtPen Calligraphy fountain pen, colored pencils, Winsor & 
Newton watercolors, Fabriano Accademia Drawing & Watercolour Pad 113/b/240gsm; 50 
minutes 


Starting in 2010, masses of enthusiastic urban sketchers from around the 
globe have gathered for an annual Urban Sketchers international 
symposium somewhere in the world. Filled with creative workshops and 
sketching events of every kind, this celebration is all about inspiring new 
art, forging new friendships, and bringing together the borderless global 
community. 

Two years in the making, the beautiful Dutch city of Amsterdam was both 
the backdrop and inspiration for the 10th Annual USk Symposium July 24— 
27, 2019. Coinciding with all-time record high temperatures of over 105°F 
(40.6°C), well over 700 sketchers from some forty-seven countries joined 
over seventy local USk volunteers to melt together and sketch everything in 
sight. Here is a sampling of the many viewpoints, styles, and techniques. 
Sadly, there were no symposiums in 2020, 2021, or 2022 due to the 
pandemic, but we hope to meet again soon. 


Heekyung Hur | South Korea During a symposium, you stumble 
upon sketchers everywhere, including sketchers sketching other 
sketchers. Heekyung notes that this was “done in Rob 
Sketcherman’s workshop, ‘Drawing Cyclists with iPad+Procreate’. 
It’s my first digital urban sketching!” 


Photo courtesy of Marc Van Liefferinge 


Mark Alan Anderson | USA One of three designated symposium 
correspondents, Mark wandered from workshop to workshop and 
documented sketchers doing what they love. 
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Arnaud de Meyer | Luxembourg The picturesque canals of 
Amsterdam. 


: me . 
Daniel Green | USA The tallest wooden mill in the Netherlands, 


Daniel sketched The De Gooyer Windmill while sitting underneath. A 
dark form against a light sky makes for good drama. 


Heekyung Hur | South Korea What is a visit to Holland without 
sketching an iconic windmill? On his last day in Amsterdam, 
Heekyung made the short trip to Haarlem to sketch The De Adriaan 
Windmill. Notice that the figures drawn in heavier lines make a great 
foreground. 
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Uma Kelkar | USA A luscious watercolor at Kinderdijk, a UNESCO 
World Heritage Site. 
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Lis Watkins | UK Lis captured the colorful collection of windmills and 
herds at Zaanse Schans. 


Bicycles are a huge part of Dutch life and are everywhere! 


Marie Silver | Germany Marie sketched this collection of 
sustainable travel modes on toned paper. 
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Daniel Green |USA “1 was trying a technique using concentrated 
and diluted ink with water that | had just learned earlier in the day. 
The composition and location represent a typical street in 
Amsterdam to me, with tram cables and bicycles.” 
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Detlef Surrey | Germany Sketching on the street with a friend, 
Detlef says that adding the signs gives the sketch a local feel. 


Richard Briggs | Australia “| wanted to tell the story about how the 
tops of many houses in Amsterdam is where the “character and 
detail” are. This includes the hooks that talk about how furniture is 
loaded up into the houses. | linked this to the base, the street, and 
the water, and the objects that occupy those spaces: a linear 
connection of top, bottom, and object, all of which are very 
Amsterdam.” 


TI 


Detlef Surrey | Germany “Let the scene take effect on you and look 
for the little stories that are hidden in it.” 


To see more work from this event, visit #uskamsterdam2019 on 
Instagram and on Facebook at USk Amsterdam 2019 International 
Symposium. You can find sketches from other symposiums online as 
well. 


Gail L. Wong n USA Giese to Adam, Gail visited Delft for iahis sketch 
of the beautiful building tops against the sky. It’s part of a long 
accordion sketchbook that she filled on the trip. 


Arnaud De Meyer | Luxembourg At the end of each neers friends 
sketch friends at the Drink & Draw. 


Danna Feintuch | USA USk symposiums give sketchers a whirlwind 
Opportunity to share ideas and to learn and experiment with new 
techniques and approaches. Traveling from New York City, Danna 
sketched this view from the window of her rental apartment. Excited 
for the symposium, she says, “It was the first sketch where | added 
text into the piece, which has now become a staple in my work.” 
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Marek Badzynski | Canada Marek captured the feel of the Spui, a 
busy spot in the center of Amsterdam. 


EUROPE TRAVEL SKETCHER: 
Arnaud De Meyer 


“As an architect, I make sketches of buildings 
that do not exist yet. To feed my creativity, I 
need to observe and spend time registering all 
that has been done before by sketching on 
location. I record through hand drawing, not 
knowing when it resurfaces while designing.” 
With friends, Arnaud cofounded the USk 
Luxembourg chapter in 2015 and notes, “It is a 
very nice way to connect with local people.” 


Luxembourg | Konschthaus Look up! Arnaud captures the old 
town’s character outside the Beim Engel gallery. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, black Pentel Arts brush 
pen (Japanese), various watercolors, da Vinci Series 418 Petit Gris Pur and Raphaél 
Precision 85046 brushes, Seawhite of Brighton sketchbook; 1.5 hours 


A small landlocked country in Europe, Luxembourg is surrounded by 
France, Belgium, and Germany, making it an easy hop for Arnaud to travel 
and sketch in wonderful places. 
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Brussels, Belgium | Halle Saint-Géry A former nineteenth century 
covered market, Arnaud curves the horizontal lines for a slight “fish- 
eye” perspective to capture a wider view of this large interior space. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, Seawhite of Brighton 
sketchbook; 1.5 hours 
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Clermont-Ferranc, France | USKetchers Urban sketchers will often 
sit at a table with food and drinks and sketch each other... its a 
great way to capture a nice moment with friends. 


TIP Arnaud says that he approaches sketching people with a 
different mindset compared to drawing buildings. With buildings, he 
thinks about straight lines and perspective, and with people, he 
draws curves and brings out the character of each individual. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, gray Pentel Arts brush 
pen (Japanese), Seawhite of Brighton sketchbook; 45 minutes 


Amsterdam, The Netherlands | Groenburgwal A canal near the 
Zuiderkerk, the home base for the 2019 USk Symposium. 


Notice For a unified color scheme, Arnaud paints the water in 
yellows and browns instead of a typical blue. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, various watercolors, da 
Vinci Series 418 Petit Gris Pur and Raphaél Precision 85046 brushes, Seawhite of Brighton 
sketchbook; 1.5 hours 


Luxembourg | Larochette Castle The ruins of aniith century 
castle in central Luxembourg. 


Notice Leaving the foreground buildings unpainted pushes the focus 
to the buildings beyond and the tower. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, various watercolors, da 
Vinci Series 418 Petit Gris Pur and Raphaél Precision 85046 brushes, Seawhite of Brighton 
sketchbook; 1.5 hours 
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Amsterdam, The Netherlands | Citroén DS Arnaud enjoyed 
sketching this classic car with friends after the USk Symposium. 


16.5” x 5.9” | 42 x 14.9 cm; waterproof Staedtler Fineliner Pen 0.5, watercolors, Seawhite of 
Brighton sketchbook; 45 minutes 


HAMBURG, GERMANY 


GET TO KNOW: 
Jenny Adam 


“T’ve always been drawing. Life drawing 
classes as a teenager helped me create a solid 
skill foundation, and then I sketched a lot for 
uni while studying Industrial Design. Around 
that time, I discovered Urban Sketchers, and 
I’ve been hooked ever since. The friendly 
support and inclusivity of the Urban Sketchers 
community was a breath of fresh air. I sketch to 
discover—as a sketcher, I look at the city more intensely, and I see so 
much more.” 


St. Goar Alley Drawn to colors and shapes of buildings like the 
spaces of this cluttered and narrow alley, Jenny exaggerates the 
perspective by tilting the walls for a bold effect. 


6” x 8” | 15.2 x 20.3 cm; POSCA and MOLOTOW acrylic markers, Hahnemtihle Nostalgie 
Sketch Book; 35 minutes 


Bucherburg (book castle) In this 17th century barn where a local 
pastor has rescued unwanted books for the past thirty years, Jenny 
captures the chaotic piles. 


Tip “When drawing overwhelming scenes, it’s better not to draw 
every little detail but to reduce everything to some basic shapes, 


such as a shadow shape, and work from there.” 


12” x 8” | 30.5 x 20.3 cm; POSCA and MOLOTOW acrylic markers, watercolor, brush pen, 
Hahnemthle Nostalgie Sketch Book; 1 hour and 20 minutes 


ETTALE® Mone 


Ettal Mill “| only used a small number of pens and colors—a 
practical decision because | didn’t want to bring many things on my 
hike. That led to a very simple warm/cool color scheme that created 
great contrast. Less is more!” 


6” x 8” | 15.2 x 20.3 cm; brush pen and MOLOTOW acrylic marker, Hahnemthle Nostalgie 
Sketch Book; 25 minutes 


Kalifornien Jenny sketches her friends on a windy beach using 
bold, graphic shapes and colors. She reports that “in the 19th 
century, emigrants’ ships were sometimes shipwrecked here. They 
were often named for their destination, so along this stretch of coast, 
you have places named after California, Brazil, and many more.” 


11” x 8” | 28 x 20.3 cm; acrylic paint, acrylic marker, colored pencils, Stillman & Birn Alpha 
Series Premium Sketchbook; 50 minutes 
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Steamboat As an experiment, Jenny prepainted the background 
paper at home using abstract strokes of light colors. 


12” x 9” | 30.5 x 22.9 cm; gouache & colored pencils on watercolor paper—all Winsor & 
Newton; 50 minutes 


Jenny’s favorite tools: “At the USk Symposium in Porto in 2018, I 
discovered acrylic markers. Since then, they have helped me to define 
my artistic approach because they force me to use a limited amount of 
color and work with bold shapes, which I love. My favorite sketchbook 
is by Laloran, handmade with love by a fellow urban sketcher.” 


GET TO KNOW: 


Joao Albergeria 


Originally from Portugal, Jodo learned about 
Urban Sketchers when he moved to 
Copenhagen in 2012. As an architect, he draws 
to develop projects, but it is his location 
sketching that connects him with other people 
and helps him to discover the history and 
beauty of the city. 


Farmhouses at Gjorslev Joao was asked by a friend to create 
sketches of these historic houses for tourist postcards. His idea was 
to show different views stitched together to convey the atmosphere 
and traditional architecture of countryside farmhouses. 


Notice The dark, angular tones and shadows help to define the 
buildings’ shapes and materials. 


23.2” x 8.3” | 59 x 21 cm; uni-ball Eye Micro Liquid Ink Rollerball Pens, Seawhite of Brighton 
sketchbook; 2.5 hours 


JOAO ALBERGARIA’S TECHNIQUE: EXTREME 
ANGLES 


Many sketchers strive to capture a sense of reality in their work, 
but not Joao. For him, it’s more important to tell a story and to 
interpret what he sees with emotion. He likes to “turn inanimate 
objects into living creatures.” For the sketch above, he sat in 
different places to draw but connected his views on the page to 
create an overall composition with “global vision” and 
movement. 


What we see as fairly straight lines and edges on the buildings, 
Joao depicts as tilted and curved, and this is a big part of how 
he infuses emotion into his sketches. In the sketch above, do 
you notice how the tops of the buildings tend to curve out and 
away from him, exaggerating the effect of looking up? Joao 
says, “The decision about what to curve and the direction has to 
do with my position related to the object (houses). | always like 
to sketch very close to the objects because in my opinion, it 
gives much more expressivity and energy to the drawing. If I’m 
close to the object | automatically curve lines. It is the way | see 
the world.” 


Fishing Boats of Lynaes, Denmark Sketching the curved forms of 
boats is challenging. “They are always moving.” 
8.7” X 6.3” | 22 x 16 cm; uni-ball rollerball pens, FIRMO sketchbook; 2 hours 


ST. PETERSBURG, RUSSIA 


GET TO KNOW: 


Anastasia Mamoshina aka Youkki 


After the birth of her two sons, Youkki shifted from a career in 
marketing to art. Now, she is an illustrator and watercolorist, teaching 


workshops and courses online. On a trip to 
Spain in 2014, she felt compelled to document 
her travel in sketches. Now, she leads the Urban 
Sketchers Saint Petersburg group and says, 
“Sketching is definitely an awesome way to 
make new friends all over the world! I sketch to 
train my art vision, check new ideas, and just to 
have fun.” 


View to Admiralty Shipyards Late on a warm night in June, Youkki 
enjoyed sketching the port. 


Notice Youkki likes to push the colors a bit, saying, “Il make colors 
shine more brightly, replace some colors with my favorite ones, or 
leave less important things unfinished.” 


15.7” x 11.8” | 40 x 30 cm; graphite and Pitt pastel pencils, black Winsor & Newton Fineliner 
0.5, Winsor & Newton watercolors, da Vinci 5519 brush #4, Sketch Story sketchbook; 1 
hour 


GET TO KNOW: 


Eleanor Mill 


Eleanor studied art from the time she was a 
child to her degree in graphic design—twelve 
years! She loves her hometown for its 
“abundant elegance and cultural heritage” 
where she never lacks for sketching inspiration, 
but these days, she is also interested in travel wea 
sketching and says, “For me, sketching isa way © 
to explore the world around me.” 


Yaroslav’s Court, Veliky Novgorod An historic Russian city, 
Eleanor says that in the tenth to thirteenth centuries it was the heart 
of one of the largest princedoms. “I try to listen to a whisper of 
history.” 

15.4” x 7.5” | 39 x 19 cm; graphite Derwent GRAPHIK Line Maker Pen 0.1, Sennelier and 


Winsor & Newton watercolors, Princeton Neptune Travel Brush Set, SM-LT Art Watercolor 
Sketchbook; 1 hour, 20 minutes 


“Travel sketches are the best way to keep the impression of 
“| came, | saw, ! fell in love.” 


—Eleanor Mill 


GET TO KNOW: 
Anastasia Belyanova 


The daughter of artists, Anastasia has three 
different careers in Moscow: lector at an 
insurance company, illustrator, and yacht 
captain! She carries her watercolors with her 
everywhere and likes to sketch in unusual 
places—inside a moving locomotive or 
submarine, in the darkness at a concert, even in 
—20°C (—4°F) weather! 
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Pond in Botanical Garden A busy spot on a sunny day in August, 
Anastasia sketched the pond and chatted with people admiring her 
work. She starts by applying the watercolor and then adds pen on 
top. 

9.4” x 9.1” | 24 x 23 cm; Lamy safari fountain pen, white Crown Hi-Jell roller pen, Sonnet 


Neva Palette Watercolor Set, squirrel brushes, Malevich White Swan 140/b/250gsm 
watercolor paper; 30-40 minutes 


GET TO KNOW: 


Anastasia Zaripova 


At home in Yekaterinburg, Anastasia works as a 
designer of playground equipment and 
observes, “I’ve been drawing for as long as I 
know myself.” She says she had an “ordinary” 
education and started sketching seriously only 
two to three years ago. 

In terms of her process, she says, “I like to draw 
a line without preliminary sketches. I like the 
way the pen slides over the paper. I like when a story appears on a 
newly empty sheet.” 


Piotrovsky Bookstore Instead of reading, Anastasia started 
sketching! 

8.3” x 11.8” | 21 x 30 cm; Lamy safari fountain pen with Platinum Carbon Black ink, White 
Nights Watercolours, Talens Art Creation Sketch Book with 100Ib/140gsm paper; 2 hours 
“The main thing is not to think. Draw from the heart, not from 
the head. That’s all.” 


—Anastasia Zaripova 


ISFAHAN, IRAN 


GET TO KNOW: 
Behzad Bagheri 


Sometimes, I’m not sure if Bezhad’s sketches 
are emerging from or dissolving into the paper. 
They convey a dreamy quality, an ephemeral 
sense of lights, shadows, movement, and the 
passing of time. He draws and paints loosely, 
with just enough suggestion of perspective and 
architecture to hold the sketch together. It’s 
magic. 

Behzad works as an architect on mostly traditional architecture 
projects and as an artist creating sketches, paintings, and illustrations. 
He uses his drawings to communicate both to himself and to show 
others new ways of seeing. He suggests that “one of the ways we can 
feel like someone else and look at the world around us from a different 
perspective is through sketching.” 


ne " am aS 7 
aR : Tie 
_ 9 x = 
- < 
= 7 \ . \ 
\ . 
a \ 
\ \ 
a i) 
= ePex ] 
‘. 7 ‘a ee wwii; 
fe a a Pe © Ns > oe. " 


Two Young Boys Bezhad enjoys sitting in a corner and watching 
people. These young men were at the Naqsh-e Jahan Square. 
7.9” x 10.2” | 20 x 26 cm; pencil, charcoal, Iranian sketchbook; 30 minutes 
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Entrance of Abbasi Great Mosque (Shah Mosque) Sitting in the 
shady entrance. 


Notice Bezhad uses loose strokes and a full range of tones—just 
enough to convey the architecture and activity. 
13.8” x 7.9” | 35 x 20 cm; charcoal, sketchbook; 20 minutes 


complex that dates back over 1000 years, Bezhad captures the 
beautiful light of the setting sun. 
19.7” x 13.8” | 50 x 35 cm; calligraphy ink, Royal watercolor paper; 40 minutes 


Antique (Atigh) Square Behzad quickly paints the mosque’s domes 
and minarets, and his understanding of perspective gives the sketch 
depth and movement. He says, “The air was cool, and the flight and 
song of the birds created a beautiful moment.” 

18.9” x 11.8” | 48 x 30 cm; calligraphy ink, Royal watercolor paper; 20 minutes 


MUMBAI, INDIA 


Imagine a city of nearly 12.5 million people in a pandemic lockdown. It 
seems impossible, but Mumbai's streets were empty. Zainab's powerful 
sketches document a handful of small businesses struggling to survive. 


GET TO KNOW 
Zainab Tambawalla 


Zainab started sketching in art school and went 
on to study film animation, but it was when 
painting with a watercolor plein air group that 
she developed the skills to work with an 
animation studio on the backgrounds for two of 
their award-winning animated films. 

She now illustrates children’s books and 
teaches at a graphic design school. “My 
sketching practice helps me build my visual 
vocabulary and strengthens my sense of 
observation, which I can then bring into my 
professional work.” 

Zainab’s hometown of Mumbai is a city of stories where the new 
meets the old and where for some, survival means being resourceful. 
While she is an accomplished watercolorist, she chose to work in 
simple black and white for this powerful series of sketches for 
Inktober* to document the “Spirit of Mumbai,” stories of the city’s 
street vendors and craftsmen and their resilience during the COVID- 
19 pandemic. Zainab observes, “The city fuels them and their dreams 
and no matter what the hardship, they continue working, focused on 
the hope of a better future.” 


Zainab’s favorite tool: “I love the Pentel brush pen for simple black 
and white sketches. It has a certain magical quality that makes the lines 
dance on the paper.” 


WHAT IS INKTOBER? 


How do you sketch “dizzy” or “music?” Started in 2009 as a way 
to encourage others to sketch in ink, artist Jake Parker (www. 
inktober.com) posts clever prompts like these for each day of 
the month of October. Thousands of artists and sketchers from 
around the world rise to the challenge to create a sketch-a-day 
and share it on social media by tagging #inktober. Join the fun! 


Potter the Day Away This store sells everything made of clay. 
“From piggy banks to large pots for storing water, to clay tawas (flat 
plates) that make the most delicious chapatis with an earthy flavor.“ 


8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Delta Series Premium 
Sketchbook; 20 minutes 


Carving a Way Out Israil Shaikh is a wood craftsman who carves 
temples used at home. “He prides himself on his skill, which is so 
tremendous that he is able to achieve perfect symmetry without a 


template.” 


8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Beta Series Premium 
Sketchbook; 20 minutes 


“I love the idea of capturing the beauty of mundane-looking everyday 
things around me in a sketch that is emotive and evocative.” 


—Zainab Tambawalla 
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Tea Adda “If there is one thing that | really wanted to sketch as a 
part of my street series, it was the tea seller or the ‘chaiwallah.’ 
These stalls provide the necessary fifteen minute breather in the 
middle of a packed day, a hotspot for brewing all kinds of ideas and 
conversations.” 


8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Beta Series Premium 
Sketchbook; 20 minutes 
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Altered to Fit Alteration tailor, Bashir Ansari, was out of work during 


the pandemic and had to support his father and family. 
8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Beta Series Premium 
Sketchbook; 20 minutes 
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Abdul’s Coconut Grove Zainab loves the way this shopkeeper 
displays fresh coconuts and how the light falls on the forms. 


8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Delta Series Premium 
Sketchbook; 20 minutes 


= ' 7 
* 
: 


as 


sap 
y 


Footloose “Every flip flop has its own character and yet comes 


together to give this roadside shop its own unique identity.” 
8.3” x 11.8” | 21 x 30 cm; Pentel brush pen, Stillman & Birn Delta Series Premium 
Sketchbook; 20 minutes 


GET TO KNOW: 


Nikkhil Naik 


India is home to an amazing forty UNESCO 
World Heritage sites, with three in Mumbai. To 
study the heritage identity of these amazing 
complexes and structures, Nikkhil, an architect, 
is traveling and sketching to document these 
monuments for a book, India—An Architect’s 
Sketchbook of Heritage Structures. He notes 
that this architecture is part of the very “fabric 
and structure of our country. I have been deeply inspired to tell these 
stories.” 
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Gateway of India, Mumbai 
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Ahilya (Holkar) Fort and Kakanmath Temple, Madhya Pradesh 
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Shri Lakshminarasimha Temple, Veling, Goa 
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Brihadeeshwara Temple, Thanjavur, Tamil Nadu 


All sketches: 8.5” x 5” | 21.6 x 12.7 cm; Reeves 2B pencil, Sailor fountain pen with medium 
nib, Pilot brush pen with Pilot Iroshizuku Take-sumi ink, Pentel Arts Aquash Water Brush, 
Canson One Art Book 80/b/100gsm; 2 hours 


PUNE, INDIA 


GET TO KNOW: 


Ravi Gadre 


In architecture school, Ravi was known for the pen and ink work on 
his projects, inspired by his idol, American architect Paul Rudolph— 


and you can see that influence in his sketches. 
Starting in 2017, “It has become a ritual for me 
to sketch every Sunday with USk Pune.” 
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Mahatma Phule Mandai Market Housed in an iconic British colonial 


this is the largest retail 


era building in the center of the city, 


vegetable market in Pune. 


Notice The dark underside of the roof in the foreground perfectly 


frames the building. 


Copic alcohol-based markers with 


I 


black Pilot and uni-ball pens 
Castell colored pencils 


| 29.7 x 21 cm; 


” 


11.7" X 6.3 


sketchbook with 80Ib/120gsm paper; 


I 


Copic inks, Faber- 


chisel tip, 


1—2 hours 
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KAKAKU WA MANSION -LAXI)| ROM, PUNE- WKH. USK PUNE Ravi GADRE: PUNE AsDIA- 


Kakakuwa Mansion Ravi wanted to capture the weathered surface 
and intricate detail of this building on Laxmi Road. 


8.3” x 11.7” | 21 x 29.7 cm; black Pilot and uni-ball pens, Copic alcohol-based markers with 
chisel tip, Copic inks, Faber-Castell colored pencils, sketchbook with 80/b/120gsm paper; 
1-2 hours 


Pune is the seventh largest city in India, located inland from 
Mumbai and nestled among five hills. Along with traditional 
houses, temples, and castles, it’s now a bustling educational, IT, 


and industrial manufacturing hub and home to a vibrant group of 
urban sketchers. 
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Ganpati Chowk In this market on Laxmi Road, Ravi sketched a 


dramatic one-point perspective view. 

8.3” x 11.7” | 21 x 29.7 cm; black Pilot and uni-ball pens, Copic alcohol-based markers with 
chisel tip, Copic inks, Faber-Castell colored pencils, sketchbook with 80/b/120gsm paper; 
1-2 hours 


Ravi’s favorite tools: Copic alcohol-based markers with a chisel 
point and Micro Tip Pen. 


GET TO KNOW: 
Niloufer Wadia 


Originally an advertising professional, Niloufer 
quit her job ten years ago to become a fine artist 
and freelance illustrator. 

“Around 2015, I discovered art journaling 
through American artist Cathy Johnson and 
started a regular sketching diary, but never 
sketched in public. Through her, I discovered 
Urban Sketching and amazingly, the fact that 
the best known Indian USk chapter was right here in Pune. I 
tentatively attended my first meet and was hooked. Participating in the 
Sunday 8 a.m. sessions is a drug that I rarely miss.” 
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Roadside Temple “It’s not unusual to see small temples sprout just 
about anywhere, in any available niche, usually under a Peepal tree. 
These trees have special significance in Hinduism; they signify Lord 
Vishnu. Married women tie a long thread 108 times around it (visible 
in the sketch) as part of Vat Savitri Puja, asking for the deity’s 
blessings and protection.” 


6” x 16” | 15.2 x 40.6 cm; Derwent Inktense Pencils, fountain pen with Noodler’s Black ink, 
Mijello Mission Gold Watercolors, white gouache, 110/b/200gsm cartridge paper in Ayush 
Paper Sketchbook; 45 minutes 


Bus Depot Niloufer captures the coming and going of buses and 
distinctive yellow and black rickshaws in old Pune. 


Tip “In choosing a scene, my main criterion is how it’s framed, 
usually by trees or the silhouette of a taller building. An interesting 


tree in the frame will almost always attract me.” 


8.5” x 11.4” | 21.6 x 29 cm; graphite pencil, white uni-ball SIGNO Gel Pen, Mijello Mission 
Gold Watercolors, Camlin watercolor brushes in round and 1/2”(1.3 cm) flat, Brustro Cold 
Pressed Watercolour Paper 140/b/300gsm; 1 hour, 15 minutes. 


Niloufer’s “aha” moment: “The realization that every sketch 
doesn’t need to be the best masterpiece in the world, that I should just 
enjoy the process and the company of my fellow sketchers.” 


“Give me an old temple, dilapidated old building, or raucous 
bazaar scene any day. Like most Indian cities, color and 
chaos are everywhere, and that’s what I love.” 


—Niloufer Wadia 


Wari Pilgrimage “Pandharpur Wari (pronounced ‘vah-ree’) is an 
annual pilgrimage to the town of Pandharpur in the Hindu month of 
Ashadh (June—July) that passes through Pune every year. A tradition 
over 800 years old, a sea of over one million devoted pilgrims make 
this twenty-one-day journey on foot collectively singing, dancing, and 
chanting. 


My attempt was to capture individuals without being swamped by the 
crowd. Sketching on a street lined up with crowds of onlookers was 
an experience by itself!” 


Tip “Capturing people in a live scene and crowd could be difficult. 
Target a few and focus on their gesture and movement. 
Exaggerating a pose is okay. With multiple characters, get multiple 
and unique gestures of subjects.” 


35.4 “x 8.3” | 90 x 21 cm; Lamy safari fountain pen, Noodler’s ink, Camlin Camel Artists’ 
Water Colour Cake set, Derwent Waterbrush with chiseled point, Camlin Camel brushes #6 
and #8, paintbrush, 6 sheets of 130 GSM 80Ib/130gsm paper; 2 hours 


GET TO KNOW: 

Manish Pimply 

“Engineer by education, IT professional at 
work, urban sketcher by heart,” Manish says he 
loves drawing on location and interacting with 
people. “The movement and energy at the 
scene, the accidental coffee or tea stain or dirt 
which actually enhance the sketch . . . are all 
takeaways! 


Tulshibaug Ram Mandir Temple An architectural gem that has 
survived for centuries, Manish says that “despite being in the very 
heart of the noisiest and busiest part of the city, here you are 
completely shielded from that and a sense of calmness overcomes 
you.” 


11.7” x 8.3” | 29.7 x 21 cm; Lamy safari and Sailor Fude DE Mannen fountain pens, 
Noodler’s Black ink, Camlin Camel Artists’ Water Colour Cake set, Derwent Waterbrush, 
Camiln Camel brush, Anupam Oxford Hard Bound Sketch Book; 1 hour 


“Sketching keeps me fresh and motivated; | am kind of 
addicted.” 


—Manish Pimply 


NEW DELHI, INDIA 


GET TO KNOW 
Monali Haldipur 


Monali has been drawing since childhood. She 
graduated in Applied Art in her hometown of 
Pune, then studied film animation design at the 
National Institute of Design, Ahmedabad. She 
also works as a flight attendant, “Fueling my 
passion for traveling and sketching. 

The inherent fluidity, spontaneity, and 
transparency of watercolors fascinates me. It’s a 
fine balance between controlling the brush and the paints, and at the 
same time, letting the colors and the water do their own magic. Travel 
brushes from Rosemary and Escoda, a Stillman & Birn Alpha Series 
Premium Sketchbook, and a 6B graphite pencil are staples in my 
sketching bag. And I wouldn’t do without the French Ultramarine and 
Burnt Sienna from Winsor & Newton in my paint box. We are a happy 
family then!” 


Gadodia Spice Market Monali says that this spice market in Old 
Delhi’s Chandni Chowk is Asia’s largest wholesale spice market. 


11” x 14” | 28 x 36 cm; 6B graphite pencil, Winsor & Newton watercolors, Escoda size 8 
travel watercolor brush, Fabriano Cold Press Studio Watercolour Paper 140Ib/300gsm; 2.5 
hours 
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Café Delhi Heights, Khan Market Instead of being hungry while 
she sketched the food, Monali chose to “sketch the chefs in the open 
kitchen of the café. | wanted to capture the continuous movement in 


the busy kitchen along with the joyous vibes the place has." 


Process “| splash colors on paper with a heavily loaded brush (more 
water, less paint). | don’t anticipate the results every time. | work the 
sketch with what I’ve got after the splashes have dried.” 


11.8” x 8.3” | 30 x 21 cm; 4B graphite pencil, Winsor & Newton watercolors, Escoda size 8 
travel watercolor brush, Moleskine watercolor album; 1.5 hours 
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Roman Chamomile Flowers, Garden of Five Senses, New Delhi 


Tip “Painting greens in nature can be challenging, risking it to look 
too flat, too bright, too artificial. The way | tackle it is by creating hues 
and shades of greens by mixing the blues and yellows. Occasionally, 
| also use the readymade greens like Sap Green and Hooker’s 
Green, but | always mix some other pigment with it.” 


12.6” x 9.4” | 32 x 24 cm; 6B graphite pencil, Winsor & Newton watercolors, Escoda size 8 
travel watercolor brush, Fabriano Cold Press watercolor paper; 2 hours 


Fruit Cascade, R.K.Puram The bright colors of stacked fruits and 
vegetables caught Monali’s eye. “One of the vendors had such an 
exceptionally tall display, and there he was perched in a little window 
at the top. Later, when the vendor stepped down from his little throne 
to inspect my sketch, he was very gratified and proud. | not only had 
a great time sketching, | got the best pick of the lot in my fruit 


purchase.” 
8.3” x 11.8” | 21 x 30 cm; 4B graphite pencil, Winsor & Newton Watercolors, Escoda size 8 
travel watercolor brush, Moleskine Art Collection Watercolour Album; 2.5 hours 


“Sketching is a fascinating game of capturing my excitement 
and inspiration of the things and stories in and around my 
life. It makes me fully alive in the moment. It’s the joy of 
playing with colors and taking a visual story back home with 
me.” 


—Monali Haldipur 


THIMPHU, BHUTAN 


GET TO KNOW 


Jampel Cheda 


Living in the capital city of Bhutan, Jampel 
works as a freelance artist. He also enjoys 
sketching the traditional houses in the outskirts 
of town, as well as in the populated city center. 
“T started drawing as a child, as any child 
would. It helped to have a brother who loved 
drawing. 

It started with representing my surroundings, 
and gradually the focus shifted to the people in the environment, and 
eventually to representing people interacting with the environment. 
Materials were hard to come by, but the need to draw was strong 
enough to see me through my youth and into adulthood. It was right to 
keep the drive, which now colors my life.” 


¢ ke 
At the Crossroads “A small clump of old, almost derelict huts make 
a final stand against the encroaching new big concrete edifices that 


mock their existence. This scene becomes rarer as the years go by.” 


16.5” x 11.7” | 42 x 29.7 cm; Sailor Fude nib fountain pen, watercolor, ordinary sketchbook; 
20 minutes 


+] 


eS 
hi ’ 4 a i} 
Sa Comma , i. 4 


Memorial Chorten This beautiful stupa, a Buddhist shrine with a 
dome-shaped structure, seems to pierce the sky. 


Process “| started from the top, blocking the big shapes first to 
construct the stupa. Once the structure was solid, | added smaller 
shapes and the background. The details came last. The birds of 
various sizes (to simulate depth) were added to lead the eye to the 
focal area.” 


Notice Jampel knows how to work contrasts. The golden top of the 
stupa stands out against a pale sky, while below, he transitions the 


sky to a deep blue so that the white buildings pop forward. 


8.3” x 11.7” | 21 x 29.7 cm; Camlin Camel Artists’ Water Colours from India, ARCHES Cold 
Pressed Watercolour Paper; 20 minutes 


Tiny Chortens While his students were fascinated by the majestic 
temple, Jampel noticed the pair of tiny chortens (stupas). “They 
reminded me of two siblings after a fight, not too close for comfort 
and not too apart to be foes for long, under the gaze of an adult.” 


Process “| painted the negative first, keeping the main subject white 
until the end to create the focal point.” 
11.7” x 8.3” | 29.7 x 21 cm; watercolor, ordinary paper; 20 minutes 
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Dobji Dzong This impressive hilltop fortress dates back to 1531. 


Notice Jampel places his subject high on the page to create the 
sense of looking up. “The old fortress against the sky on the way to 
the capital city makes one wonder at one’s insignificance.” 


Tip “Pushing the fortress to the top third (of the page) showcases its 
towering majesty. Playing with the eye-level (horizon), one can 
compose a painting to tell different stories. Try moving the horizon 
(up or down thirds) from the center of the page.” 

7.9” x 11.8” | 20 x 30 cm; watercolor on mount paper (scrap from a photo shop); 20 minutes 


TOKYO, JAPAN 


GET TO KNOW 


Kazunori Hosouchi 


He describes himself as an “ordinary office 
worker,” but Kazunori liked drawing since he 
was a child. After not drawing for ten years, he j 
discovered sketching, bought all the tools, and \ 
conquered being embarrassed about drawing “a =" ! 


bad picture outside.” Almost twenty years later, PP 
he is now an avid sketcher with USk Japan. inn 
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Shimo-takaido Station While changing trains one day, Kazunori 
discovered this dramatic sunset view by chance. 


Notice He achieves a great balance between the big shapes of the 
buildings and the details that add scale and sense of place. His 
sketches transport us, as if we are there standing next to him. Look 
for the theme of train tracks in his work! 


11” x 8.7” | 28 x 22 cm; Kuratake ZIG Cartoonist Mangaka pens in sepia, watercolor, 
Maruman Vif Art watercolor paper; 1 hour for two days, 2 hours watercolor 


Kazunori’s “aha” moment: On his first overseas trip abroad to 
Shanghai, China, he was surprised to find a crowd of people behind 
him watching him sketch! He says, “I want to sketch overseas again.” 


Shibuya “Nonbei Yokocho” 
In September 2020, Kazunori captures this pocket of narrow alleys, 
old bars, and restaurants that remains amidst the redevelopment 


and skyscrapers. 
9.8” x 13.4” | 25 x 34. cm; pen, watercolor, Maruman vif Art watercolor paper; 2.5 hours pen, 
2 hours watercolor 
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Kishimojin-mae Tram Stop Done back in 2004, Kazunori was lured 
by the yakitori shop near the tracks. This is one of his first sketches. 
17.5” x 9.84” | 24 x 19 cm; pen, watercolor, drawing paper; 1 hour pen, 1 hour watercolor 


Kazusa-Tsurumai, Chiba Prefecture When he wants a bit of 


nature, Kazunori heads to spots like this to capture the rice fields 


after harvest. 


Notice The sky is perfectly reflected in the water. 
8.7” x 11” | 22 x 28 cm; pen, watercolor, Maruman vif Art watercolor paper; 1 hour pen, 1 


hour watercolor 


“ — ~ oe - ee Pee, . ih | = 


Yokohama Koyasu-hama Fishing Port Recommended by a friend 
in November 2020, this fishing port is nestled in a corner of an 
industrial waterfront between Yokohama and Tokyo. Filled with 
houseboats along a canal, Kazunori feels that it resembles southeast 
Asia. 


13.4” x 9.8” | 34 x 25 cm; Kuratake ZIG Cartoonist Mangaka pens in sepia, watercolor, 
Holbein Clester watercolor paper; 2 hours pen, 2 hours watercolor 


“Exchange information with your sketching friends and go to 
draw the same place. You can see perspectives other than 
your own and discover yourself.” 


—Kazunor!l Hosouchi 


KASUGAI, JAPAN 


GET TO KNOW 

Yohji Kato 

With a career in computer system development, 
Yohji didn’t start sketching until he was fifty 
years old. He likes to draw both country and 
city scenes and says it’s easy to access both 
from where he lives in Kasugai where people 
refer to him as a “wandering painter.” With a 
simple ballpoint pen in hand so that he can 
work quickly, he sketches remote islands and 
villages, places that are off the path where people don’t usually go... 
places where he can encounter “strange and unknown worlds.” He has 
sketched in all forty-seven prefectures in Japan! 


ae WA) Oe ! ! 
Small Village Entrance Yohji liked the way the shadow of the tree 


framed this street view. 
9.4” x 13” | 24 x 33 cm; ballpoint pen, watercolor; 40 minutes 
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A Farmland Is a Green Carpet Even in this aerial view from a 
distance, Yohji’s delicate linework conveys a sense for the fine 
textures of the rice fields. 

9.4” x 13” | 24 x 33 cm; ballpoint pen, watercolor; 40 minutes 
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Yellow Leaves and Red House In a park near his home, Yohji 
captured the yellow leaves against the red roofs. 


Notice Those dark bits of black ink in the windows provide the 
contrast that makes the sketch pop. 
13” x 9.4” | 33 x 24 cm; ballpoint pen, watercolor; 40 minutes 


YOHJI'S STORY 


“My family is a relative of the potter Tokuro Kato, a Living 
National Treasure. During WWII, my mother saw the plight of 
Tokuro’s wife in poverty; she gave rice, etc., to them. Since then, 
|, who loved painting, was told that art would make the family 
unhappy and was made to promise not to pursue that path. | 
kept my promise, and after the third anniversary of my mother’s 
death, | started painting, thinking that it would be okay. It was my 
starting point at age fifty.” 


Early Spring On the way to a mountain village, Yohji sketched the 


trees of early spring. 
13” x 9.4” | 33 x 24 cm; ballpoint pen, watercolor; 40 minutes 


SEOUL, SOUTH KOREA 


GET TO KNOW: 


Jeong Yeon Seok 


A city where the modern and high tech meet old Buddhist temples and 
street markets, Yeono says that he likes to explore the alleys, old 
houses, and buildings of his hometown. When he was young, he 


wanted to be a cartoonist, so he’s drawn for 
many years, but it was in architecture school 
that he started to sketch. 


Namsangol Hanok Village In this village of traditional houses, 
Yeono captures the beautiful textures of the building on this sunny 
day. 


Notice The carefully drawn architectural materials, like the ridges 
and valleys of the roof tiles, are what make this sketch sing. The 
dark space inside the doorway creates a strong focal point and 


draws us into the spaces of the sketch. 
16.5” x 5.1” | 42 x 13 cm; Sakura PIGMA MICRON PN Pen, Master Marker Brush Pen, 
Global Arts Handbook Journal; 1 hour 


“| like to draw while feeling the air, sunlight, and wind of that 
moment.” 


—Yeono 
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Okcheonam Temple A small, quiet Buddhist temple in downtown 
Seoul. 


Tip “I usually carry two or three sketchbooks of different widths and 
lengths, and | choose the one that fits the landscape.” 


Notice Yeono drew the background with a gray pen and then 
colored it with a layer of pale green watercolor so that the entire 
background recedes and the foreground advances. 


6.9” x 5.3” | 17.5 x 13.5 cm; Sakura PIGMA MICRON PN Pen, Master Marker Brush Pen, 
Winsor & Newton watercolors, Hahnemuhle Travel Journal; 30 minutes 
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Haebangchon 108 Stairs Afraid of sketching stairs? Not Yeono! He 
drew this view from the second story of a café so as not to disturb 
the passers-by. 


Tip It’s often easier to sketch stairs that are seen as going up and 
away from you, like in this scene. 


6.9” x 5.3” | 17.5 x 13.5 cm; Hero fountain pen, Master Marker Brush Pen, Hahnemthle 
Travel Journal; 30 minutes 
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Ships in Mokpo Port Shoulder-to-shoulder, the fishing boats line up 
in port. 


Notice The gray tones add weight and solidity to the boats, as well 
as connect them to their reflection in the water. 


16.5” x 5.1” | 42 x 13 cm; Staedtler Pigment Liner Pen, Staedtler Marsgraphic Duo 3000 
Double-Ended Watercolour Brush Pen, Global Arts Handbook Journal; 1 hour 


GET TO KNOW: 


Jeong Seung-Bin 

Originally from Busan, Seung-Bin studied 
design at university and worked many years as 
an animator. “Maybe that’s why my drawings 
have a bit of an anime feel to them. Iam now a 
freelance travel drawing artist, working in 
various fields such as urban sketching, drawing, 
illustration, lecturing, and writing.” 


sketches the calm of this fishing port. 


Tip “In the expression of water such as lakes and seas, the 
highlights are left blank without coloring so that the light feels 


stronger and naturally creates a sense of perspective.” 


15” x 7.9” | 38.5 x 20 cm; Sailor Young Profit Fountain Pen, Escoda Reserva Travel Brushes 
size 4 and 10, Raphael 1793 Sable Travel Brush, Schmincke HORADAM AQUARELL 
Watercolours, Saunders Waterford Cold Press Classic Watercolour Paper 140Ib/300gsm 
(on a wooden board); 1 hour and 20 minutes 


“Urban sketches hold memories. Everything at the time of 
sketching is contained in one drawing. It remains as an 
indelible memory. And it’s always happy.” 


—Jeong Seung-Bin 


The Old Door of a Traditional House Notice The light suis wash 
on the building to the left helps the old gate to pop forward. “Coloring 
by adjusting the concentration of colors according to the sense of 
distance helps to express depth and three-dimensional effect.” 


12” x 9” | 30.5 x 23 cm; Staedtler Pigment Liner Pen, Escoda Reserva Travel Brushes size 4 
and 10, Raphael 1793 Sable Travel Brush, Sennelier watercolors, Fabriano Artistico Cold 
Pressed Watercolour Paper 140/b/300gsm in a pad; 1.5 hours 


A Panoramic View of Okyeonjeongsa Bin stayed overnight at this 
old house in Hahoe Village in Andong, Korea, a UNESCO World 
Heritage Site. Listening to the birds as he sketched, Bin says he 
captured how this beautiful house harmonized with nature. 


12” x 9” | 30.5 x 23 cm; Staedtler Pigment Liner Pen, Escoda Reserva Travel Brushes size 4 
and 10, Raphael 1793 Sable Travel Brush, Sennelier watercolors, Fabriano Artistico Cold 
Pressed Watercolour Paper 140/b/300gsm in a pad; 2 hours 


An Alley in Haebangchon In this old neighborhood in central Seoul, 
the alleys are like labyrinths. Bin says, “There are no two alleyways 


the same, as the fingerprints of the hand.” 


8.3” x 5.8” | 21 x 14.8 cm; Lamy safari fountain pen with Platinum Carbon Black ink, Escoda 
Reserva Travel Brushes size 4 and 10, Raphael 1793 Sable Travel Brush, Schmincke 
HORADAM AQUARELL Watercolours, PAPERMOOD Watercolour Notebook; 50 minutes 


GYEONGGI-DO, SOUTH KOREA 


With the COVID-19 pandemic quarantines going on for months and 
months, many urban sketchers turned their gaze inward. Hyeongmi’s 


sketches perfectly captured that stuck-at-home feeling we have all 
experienced. 


1020.03.19 SAT. Helle Tom... 


Hello I’m Ham Hyeongmi Hyeongmi sketched her reflection for an 
indoor sketching challenge with Urban Sketchers London. During the 
pandemic, USk chapters everywhere got creative to keep the global 


community active and engaged. 


5.1” x 8.3” | 13 x 21 cm; Sakura PIGMA MICRON Pen, creamy white uni-ball SIGNO UM- 
100 Gel Pen, Sakura Koi Water Brush, ShinHan and Soger watercolors, Moleskine 
watercolor sketchbook; 1 hour 


2019. 05-22.WED. MY ROOM 
My Old Room Too narrow and with no storage, Hyeongmi 
documented her old room before she moved. 


8.3” x 5.1” | 21 x 13 cm; Sakura PIGMA MICRON Pen, creamy white uni-ball SIGNO UM- 
100 Gel Pen, Sakura Koi Water Brush, ShinHan and Soger watercolors, Moleskine 


watercolor sketchbook; 1 hour and 20 minutes 
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My Old Desk Another sketch for the Usk London challenge, 
Hyeongmi documented the collection of clutter on her desk—all the 


items needed to get through daily life during a pandemic. 


8.3” x 5.1” | 21 x 13 cm; Sakura PIGMA MICRON Pen, creamy white uni-ball SIGNO UM- 
100 Gel Pen, Sakura Koi Water Brush, ShinHan and Soger watercolors, Moleskine 
watercolor sketchbook; 1 hour 


My New Room She moved! Hyeongmi loves the light in her new 
bedroom and the shadow cast by the plants. 


Process Hyeongmi starts her sketches by blocking out the lines in 
perspective, saying it helps her to complete the drawing faster. Then, 
she does a rough one-to-two-minute sketch in pencil to establish the 
location of elements and the size of the drawing, erasing these 
pencil guide lines later. Finally, she draws in ink and adds watercolor. 


17.3” x 6.3” | 44 x 16 cm; Sakura PIGMA MICRON Pen, creamy white uni-ball SIGNO UM- 
100 Gel Pen, Sakura Koi Water Brush, ShinHan and Soger watercolors, DORERART 
sketchbook; 1.5 hours 


GET TO KNOW: 


Ham Hyeongmi 


With a day job as a background animation artist 
(who wouldn’t want to do that for work?), it 
wasn’t hard for Hyeongmi to document her life 
during the pandemic. She says that sketching 
helps her in her work “especially in 
understanding the effects of light and natural 
phenomena such as reflections.” 


2021.03.20 SAT 


A Café Near My House On a rainy day, Hyeongmi sketched from 
inside this café to capture the view out the window. 


Notice Hyeongmi keeps the table tops light and shiny by using 
vertical strokes to indicate reflections. 


11” x 6.9” | 28 x 17.5 cm; Sakura PIGMA MICRON Pen, creamy white uni-ball SIGNO UM- 
100 Gel Pen, Sakura Koi Water Brush, ShinHan and Soger watercolors, Fabriano Artistico 
Cold Pressed Watercolour Paper 140Ib/300gsm; 1 hour 


TAOQYUAN, TAIWAN 


GET TO KNOW: 
Evgeny Bondarenko 


Curious to see the world, in 2013, Evgeny left 
home in Russia for Asia. “I got hooked on this 
feeling of adventure.” Now settled in Taiwan, 
he works as a freelance artist and sketcher. 

In terms of his process, “First, I need to 
understand what I want to show; then, I need to 
realize how to fit all this on the paper. I may 
sketch several thumbnails or just carefully use 
pencil on paper. Final step is inking, just 
enjoying the process, and sometimes listening 
to music with a good bass sound to get into the 
flow state of mind.” 
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Taipei Dihua Street The oldest street in Taipei is packed with 
traditional shops, tea and Chinese medicine sellers, snacks, and 
cafés. 


Notice By drawing everything with only one line weight, Evgeny 
creates an intricate tapestry of lines and textures that make us want 
to look closer and sort it out. He says, “I kinda like to decrypt the 
chaos.” 


15.7” x 11.8” | 40 x 30 cm; pencil, eraser, Rotring Tikky Graphic Fineliner, Baohong 
Watercolour Paper 140Ib/300gsm; 4—5 hours 


“Look at your daily life places with an artist’s eye; don’t look 
for special or famous spots.” 


—Evgeny Bondarenko 
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Zhongli Station Evgeny takes the train from this station for his work. 
Notice By drawing in brown marker, Evgeny adds warmth and a 


sense of color to the sketch without having to add colors. 


15” x 10.2” | 38 x 26 cm; brown Faber-Castell Pitt Artist Pen size F, Baohong Watercolour 
Paper 140/b/300gsm; 2-3 hours 
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sketched a series of train drawings. He loves the raw construction 
and says it “looks like a space station!” 


15” x 10.2” | 38 x 26 cm; 0.5mm Sakura PIGMA MICRON Pen, Baohong Watercolour Paper 
140Ib/300gsm; 2-3 hours 


TAIPEI, TAIWAN 
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Fishing Boats under Guandu Bridge over Tamsui River A scenic 
spot for painting, Pochou captured the boats at low tide with the 
landmark bridge in the background. 

All skektches: Lanbitou Fountain Pen with bent nib, Winsor & Newton and Holbein 
watercolors, Macro Wave brush, Saunders Waterford Cold Press Classic Watercolour 


Paper 140/b/300gsm 
21.2” x 7.5” | 54 x 19 cm; 2 hours 


Pochou and the entire, long sketch shown below. 


Households Along the Creek in the Mudan Mountain Village in 
Shuangxi Pochou used very long paper to show a vast, panoramic 
view of this mining village. 
47.2” x 7.9” | 120 x 20 cm; 2 hours 


“I like to sketch in places with unique and beautiful scenery.” 
—Pochou Chang 


GET TO KNOW: 
Pochou Chang 


“Although Taiwan is an island nation, it has 
high mountains, rivers, and many villages and 
cities.” A retired professor of Fine Arts, he likes 
to document both the towns and the 
countryside. Pochou learned about Urban 
Sketchers in 2012, and with friends, he 
cofounded the local group in Taipei. He says 
that every week, they have a “sketching party” 
of forty to fifty people. 
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Shiding Old Street An old street by a river, this is an early 


Taiwanese village preserved among the mountains. 
13.4” x 7.5” | 34 x 19 cm; 2 hours 


Fishing Houseboats along the Tamsui River “The Freshwater 
Scorpion Shed is commonly known as a water home by the river. 
The residents who immigrated here in the early days imitated the 
style of a Guangxi waterside fishing village.” 


Notice Pochou shows the water as white, unpainted paper for a 


fresh look. 
21.3” x 7.5” | 54 x 19 cm; 1 hour 


TAICHUNG, TAIWAN 


Taichung Literature Museum A former police headquarters, it now 
houses exhibits and literature studies. 


15.7” x 7.1” | 40 x 18 cm; black 0.8mm and 0.2mm uni-ball PIN Fineliner, white 0.7mm uni- 
ball SIGNO Gel Pen, Chung Hua flat brush 1”, Macro Wave brush #12, ShinHan 
watercolors, watercolor paper; 1.5 hours 


Taichung Train Station A mix of Japanese and western architecture 
styles. 


15.7” x 7.1” | 40 x 18 cm; black 0.8mm and 0.2mm uni-ball PIN Fineliner, white 0.7mm uni- 
ball SIGNO Gel Pen, Chung Hua flat brush 1”, Macro Wave brush #12, ShinHan 
watercolors, watercolor paper; 1.5 hours 
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Shangtian Temple “Taiwan has thousands of temples that play an 
important role in our religious culture. Most are ornate, colorful, busy, 
and detailed. Some distinctive traits of these temples are upward 
curving roofs and statues and carvings made of pieces of porcelain.” 


Process Jie starts by observing, finding the part of the view that 
attracts him the most. When composing the sketch, he says, “1 
highlight the main subject, fade out the minor part or leave some 
empty spaces to allow the sketch to breathe and lead people to think 
about the subject, not merely look at it.” 


15.7” x 7.1” | 40 x 18 cm; black 0.8mm and 0.2mm uni-ball PIN Fineliner, white 0.7mm uni- 
ball SIGNO Gel Pen, Chung Hua flat brush 1”, Macro Wave brush #12, ShinHan 
watercolors, watercolor paper; 2 hours 


GET TO KNOW: 
Yu-Jie Cai 


In Taichung, Jie works as a landscape designer, 
urban sketch artist, and instructor. He 
discovered Urban Sketchers in 2015 when he 
found the group in Taipei on Facebook and 
started joining them to record his “beloved 
island.” 

Jie’s sketches have a fresh, modern feel. He 
simplifies his subjects, leaving whites and 
carefully composed edges “to let the work breathe.” 


Mofan Market Alley This historic alley is full of shops, electric wires, 
air conditioners, and motorcyles—all aspects of daily life in Taichung. 


Notice Jie abstracts and simplifies this space, using compliments of 


yellow and purple in contrast to define the shapes. 

15.7” x 7.1” | 40 x 18 cm; black 0.8mm and 0.2mm uni-ball PIN Fineliner, white 0.7mm uni- 
ball SIGNO Gel Pen, Chung Hua flat brush 1”, Macro Wave brush #12, ShinHan 
watercolors, watercolor paper; 1.5 hours 


Shiyakusho A classical style municipal building from 1911 
constructed under the rule of Japan in Taiwan. 


15.7” x 7.1” | 40 x 18 cm; pencil, Chung Hua flat brush 1”, Macro Wave brush #12, ShinHan 
watercolors, watercolor paper; 1.5 hours 


Did you know that bubble tea was invented by a restaurant in Taichung, 
Taiwan? 


Starting in 2012, Asia-based urban sketchers have been organizing a 
symposium hosted in different cities throughout this part of the world. In 
2016, Asia-Link Sketchwalk was officially launched in Bangkok, followed 
by Kuching in 2017. From October 4-7, 2018, Taichung was the designated 
spot where nearly 400 sketchers from twenty-one countries came together 
to meet each other, take workshops, and of course, sketch. 

Two years of planning by an army of dedicated volunteers and with some 
support from the Urban Sketchers mother ship, participants enjoyed four 
days of sketching everything in sight. I had the honor of teaching at this 
well-attended and flawlessly organized event, and it introduced me to the 
enormous energy and sketching talent in this part of the world. It was a 
blast! 
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Suppachai Vong | Thailand Symposium fun starts the moment you 
board a plane. Louis documented his travel, complete with boarding 
pass and map. He even sketched his bubble tea! The black bear 
was the mascot of the event and was made into stamps that 
everyone used to mark the occasion and personalize their 
sketchbooks. 


Remember to tag your sketches done on location #urbansketchers 
#usk 
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Pochou Chang | Taiwan Traveling from nearby Taipei, Pochou 
sketched the rowboats on this historic lake and noted, “The Taichung 
Park Lake Twin Pavilions have a special architectural shape that 
have become a symbol of the city.” 
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Yu-Jie Cai | Taiwan Jie sketched the now abandoned structures of 


the Zhongxin Market in his hometown. 


GET TO KNOW: 


Girish Toraskar 
Girish grew up in India where he started drawing as a very young 


child. A former architect, he now calls Canberra, Australia, home 
and traveled to Asia-Link with a large, fun group of Aussies. “I 
sketch because it is a universal language to communicate and 
express myself, to record what I feel about what I see. To me, it is 
like writing a poem or essay in simple lines and color.” 


Taichung Shiyakusho This classical building was constructed 
by the Japanese during their rule of Taiwan. 


Notice A beautiful mix of reds and blues make the shadows 
glow. 


Shin Sei Waterway In the middle of the bustling city center, 
Girish found a green, cool oasis to sketch. 


Notice The tree canopies frame the view of the bridge. 
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The KFC Sign After sketching the train station across the street, 
Girish turned and discovered this riot of color behind him. It was 
lunchtime, so what caught his eye? 
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Rainbow Village Near Taichung, a former soldier, Huang Yung- 
Fu, started to paint homes to save them from demolition. Now, 
it's a designated cultural area and popular attraction. Art saved 
the day! 
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Cheang Jin Khoo | Malaysia Built in 1913 during the Japanese rule 
of Taiwan, workshop instructor Cheang Jin shows his sketching 
mastery in this image of the Prefectural Hall. 
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Sutien Lokulprakit | Thailand Sutien captured the bright colors and 
decorative roofs of the Wanchuan Temple. 
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Francis Theo | Singapore To convey the cool water and shade 
along this waterway, Francis sketched in blues. 
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Stephanie Bower | USA Happily sitting and chatting with friends, we 
sketched the panoramic view across from Taichung’s train station. 
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Francis Theo | Singapore The collection of roofs and windows as 
seen from Francis’ hotel. 
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Angela Williams | Australia Known as @lunchsketch on Instagram, 
Angela sketched her lunch. 
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Sutien Lokulprakit |Thailand The shade along the Green River 
Waterfront Trail. 


Y.Y. Yap | Malaysia A busy wet market. Notice First sketched in 
pen, Y.Y. says, “I let the watercolor run vertically and horizontally, 
creating interesting surprises in the sketch.” 


Suppachai Vong | Thailand Louis captured Taichung’s bright lights 
at night close to his hotel. 


To see more work from Asia-Link Sketchwalk in Taichung, visit 
#alswtaichung2018 on Instagram and on Facebook at Asia-Link 
Sketchwalk: Taichung 2018. To get a great feel for the event, check 
out Teoh Yi Chie’s (aka Parka) videos on YouTube. 


SHANGHAI, CHINA 


GET TO KNOW: 
Peter Fan 


Peter says he liked drawing as a child, but like 
so many of us, stopped in middle school to 
focus on his studies. He later attended medical 
school and became a medical lab analyst. Five 
years ago, he discovered a group named 
Drawing Shanghai and was inspired to pick up 
a pen and return to sketching. Now, he sketches 
everywhere. 


Toys Peter’s daughter likes to pile her toys to create scenes and 
then forbids her parents to change them! What a memorable 
moment to capture for the future. 


Notice To achieve a dramatic sense of depth and put us in the room 
with Peter, toys are drawn larger in the foreground at the bottom of 


the page. 

5.1” x 15” | 13 x 38 cm; Sailor Fude DE Mannen fountain pen, De Atramentis Ink, Escoda 
brush size 10, Winsor & Newton watercolors, Baohong Watercolour Paper 140Ib/300gsm; 1 
hour and 40 minutes 
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Taofen Bookstore Instead of sketching the store, Peter focuses on 
drawing the busy sketchers. 


Notice Peter seamlessly layers different overlapping views into one 
sketch that tells many stories. 


5.1” x 15” | 13 x 38 cm; Sailor Fude DE Mannen fountain pen, De Atramentis Ink, Escoda 
brush size 10, Winsor & Newton watercolors, Baohong Watercolour Paper 140Ib/300gsm; 2 
hours 


Yuyangli You can spot the other sketchers in this view, all 
documenting this historic alley. 


Tip To stay loose and not get caught up in the details, Peter 
suggests painting with a large brush. 


16.5” x 5.8” | 42 x 14.8 cm; Sailor Fude DE Mannen fountain pen, De Atramentis Ink, 
Escoda brush size 10, Winsor & Newton watercolors, Fabriano Watercolour Book; 1 hour 
and 20 minutes 
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Bived Café aeicins and chatting about work with friends, Peter 
curves the lines in perspective to create a wide-angle view of the 
entire scene. 


Notice It doesn’t take much color to paint a sketch! Here, the color 
palette is limited to neutral grays with small pops of warm color to 
create focal points that tell a story. 


Process “| start from the place that | am most interested in or from 
the foreground so that | can sketch the overlap of the scene. Next, | 
draw the other objects, comparing them, and sketch until it is 
finished.” 


16.5” x 5.8” | 42 x 14.8 cm; Sailor Fude DE Mannen fountain pen, De Atramentis Ink, 
Escoda brush size 10, Winsor & Newton watercolors, Fabriano Watercolour Book; 1 hour 
and 40 minutes 


HEFEI, CHINA 


GET TO KNOW: 


Shi Zhifang 


A designer by profession, Zhifang sketches to record his life. “TI like 
the ancient villages in my hometown Huizhou, Anhui Province. The 


buildings are typical of the Ming and Qing 
Dynasties in China, which are very beautiful.” 


Night Falls This night scene in the rain is all about the lights, their 
reflections in the wet street, and the play of their warm colors against 
a cool background. 


Notice Reflections are created with vertical paint strokes on damp 
paper. A few brush splatters suggest rain drops. 
7.1” x 10.2” | 18 x 26 cm; 50 minutes 


Old House in the Sun A quick sketch of a traditional house and 
shops. 
Notice The electric wires cast shadows onto the white wall, and 


Zhifang paints them the perfect shade of blue. 
12.2” x 16.1” | 31 x 41 cm; 1 hour and 40 minutes 


a 


Old Street in the Sun A busy street bathed in sunlight and shadows 
caught Zhifang’s eye. 


Notice He only needs small spots of bright colors in the cars, 
people, and lanterns to animate the entire scene. The electric wires 
add energy and texture and are painted at the end with a thin brush. 


16.1” xX 12.2” | 41 x 31 cm; 1 hour and 10 minutes 
All sketches: Duke fountain pen, Noodler’s ink, MaimeriBlu watercolors, Princeton brush #8 
or #10, Canson Moulin du Roy Watercolour Paper; 


0 fibers 


The Vegetable Market at 6:28 in the Morning Zhifang captures the 
atmosphere of the early morning before a busy day. 
12.2” x 22” | 31 x 56 cm; 2 hours 


SHI ZHIFANG’S PROCESS: LAYERING CONTRASTS 


1 First, Zhifang sketched out the basic shapes in pencil and then 
underpapinted the sky and dark areas with thin washes of warm 
gray and yellow/orange. These washes will unify the finished 
painting. The top of the sunlit canopy was left unpainted white 
paper. 


2 In the next layers of washes, he darkened the underside of the 
canopy and added a bright orange to establish a just off-center 
focal point in the distance. 


3 The underside of the roofs and canopies are darkened more to 
increase contrast, with colors bleeding into the wet paper to 
soften edges. A warm wash was added to start to define the 
ground plane. 


4 Features like the striped canopy and people were painted. 


Notice Some edges are soft; others are crisp. Bright blue, 
orange, and white animate the figures in the sketch. 


Final Details were added under the canopies and on the roofs 
with thick, dark paint. Opaque white was used in spots for light 
and sparkle. 


City Memory Old House 
16.1” xX 12.2” | 41 x 31 cm; 1 hour and 10 minutes 


GUANGZHOU, CHINA 


GET TO KNOW 


Yang Guobin aka Alienbinbin 


Bin’s sketches depict a slice of life . . . and it’s often a vertical slice! 
His hometown of Guangzhou has a long history of ancient streets, 
time-honored noodle and tea shops, and Xiguan Big Houses, and Bin 
is drawn to capturing those spots where old meets new. From the 


bottom to the top of his sketchbook page, his 
bold linework and pops of color tell stories of 
his daily life, with a touch of humor. He says, 
“Tt’s a very happy thing to write it down with a 
brush.” 


Process Some sketchers start a drawing by blocking out big shapes, 
and some, like Bin, start at one spot and grow their sketch. Bin says 
that he starts at the bottom of the page, often drawing his hands and 
sketchbook, then works his way up the page to create these lively, 
vertical slices of street life. 


Alienbinbin’s sketching tools 
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Qinglongzhi Street A street of very old houses with antique shops 
below and balconies dripping with plants above. 


Notice Painting with a limited palette of hues, Bin’s sketch feels 
complete because he is using all three primary colors: yellow, blue, 


and orange (red). 
All sketches: 5.5” x 16.5” | 14 x 42 cm; Sakura PIGMA MICRON Pen, Pentel brush pen; 
Moleskine sketchbook; 3—4 hours 


Guangzhou Porridge Stall Bin infused the energy of this bustling 
porridge-sellers street into his sketch, animated by the signage, 
people, and especially the delivery guy on a scooter! 


Tip “I will deliberately deform the very straight buildings to make 
them look dynamic.” 


Wenxing Street Bin noticed this very old building and later learned it 
is from the Qing Dynasty (1644-1912). He likes sketching the 
collision of old buildings with the new “trendsetters.” 


Enning Road This image is a collage of two scenes. Below is eating 
at the Xizhi Tea House with its golden lanterns, and above are folks 
in line at a popular ice cream shop. 


Notice A change in scale between the two scenes help to separate 
them on the page. 


AllenBinBin.2020.9.24 x, YK 
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Hardware Coffee Calligraphy is an important graphic element 
integrated into Bin’s sketches. He plans where it goes and how he 
will write it. 

Notice White paper, black ink, and only one bright color is all it takes 
to make this sketch work. 
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Charlie’s Café Hosanna used a commemorative stamp in her 
sketchbook before she started drawing . . . it ended up becoming a 
man’s head in her sketch! 


Tip “Sometimes it’s interesting to find something unexpected . . . and 
funny!” 


Notice Hosanna edits out nearly all the background so that the white 
“negative space” provides a nice contrast with the figures she has 
drawn and painted. Doing this gives her sketch a fresh, modern feel. 


11.8” x 7.9” | 30 x 20 cm; Sakura pen, Daler-Rowney watercolors, Hahnemuthle D&S Sketch 
Book; 2.5 hours 


GET TO KNOW 


Hosanna Lau 


With a father who is an artist, Hosanna started 
sketching as a child. She studied fine arts and 
now works as a figurative sculptor. 

Hosanna loves to sketch cafés, and maybe that’s 
because she says that her hometown is most 
famous for food. Not only do her drawings 
cleverly use objects and furniture to convey a 
sense of space (instead of using the ceiling or 
wall lines), they also celebrate the details that make each of these 
cafés unique... cups and jars, the stacks of books, furniture, and 
casual people sipping their favorite drinks are all the little things that 
give these places personality. 
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Sculpting in Time Café A sense of depth in perspective is created 
by drawing the tiles and furniture getting smaller and closer together 


in the distance. 
11.8” x 7.9” | 30 x 20 cm; Sakura pen, Daler-Rowney watercolors, Hahnemuthle D&S Sketch 
Book; 2.5 hours 


GET TO KNOW: 
Zhong Jianping 


Jianping studied aesthetics at university and 
works today as a middle school art teacher. He 
began sketching about ten years ago when he 
realized, “I needed to record the fantastic 
moments in my life, especially the time with 
my son. I would like to continue doing what I 
love the rest of my life.” 


Beizheng Road A street where modern meets ancient architecture 
“like a musical note placed on various lines of a staff.” Jianping 
worked together with his son, saying they both love travel and 
sketching. 


11” x 7.5” | 28 x 19 cm; dry-wooden pen, Chinese calligraphy ink, Winsor & Newton 
watercolors, Chinese brush, handmade sketchbook of Saunders Waterford Cold Press 
Classic Watercolour Paper 140/b/300gsm; 1 hour 


Jianping’s “aha” moment: “I was sketching in 2018 on the Great 
Wall, Beijing. It was eight degrees below zero and the watercolor was 
frozen. I felt surprised because I’d never seen that in my hometown 
before. Enjoying the cold winds, I finished my work on the Great Wall, 
and a few days later, I ‘enjoyed’ a bad cold in bed because of that.” 
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Zhongshan Road A favorite historic spot for sketching, Jianping 
notes, “It is a busy and prosperous street with different kinds of 
traditional trades, such as bamboo stuff, red lanterns, New Year’s 
scrolls, and daily goods.” 


Notice The bright spots of color are important for enlivening the 
scene. 


11” x 7.5” | 28 x 19 cm; Changjiang art pen, Noodler’s ink, Winsor & Newton watercolors, 
Chinese brush, handmade sketchbook of Saunders Waterford paper; 1 hour 


FOSHAN, CHINA 


Button Factory Dinan loved sketching with USk Sanshui at this 
factory full of black and oily machines. He says, “The ceiling was 
hung with red and black wires and oil pipes, like a party.” 


Notice He created this sketch as a curved fish-eye perspective to 
include more of the scene on his sketchbook pages. 


14.1” x 7.1” | 36 x 18 cm; pencil, Lamy safari fountain pen, Noodler’s Black ink, Pentel 
GFKP Pocket Brush Pen, white uni-ball SIGNO Broad UM-153 Gel Pen, Silver Brush Black 
Velvet size 4 and 8 brushes, Daniel Smith watercolors, Andy Song watercolor sketchbook; 1 
hour and 40 minutes 


Draw Together Dinan enjoyed a relaxed afternoon sketching with 
friends in an antique shop. 


Process With one simple tool, Dinan creates a variety of rich, 
layered colors. “A six-color ballpoint pen is a sketch tool | often used 
in 2021 because it’s easy to carry and with the many colors, | can 
draw rich pictures. | will draw contour lines in different colors to 
reflect the colors of different objects, and then | draw the light/dark 
and spatial relationships by layering in more colors. This effect of 
layer upon layer of colored lines will produce unexpected effects in 
the picture.” 


8.5” x 5.5” | 21.5 x 14 cm; 0.7mm MU JI Oil Ink Hex 6 Color Ballpoint Pen, Canson 
sketchbook; 30 minutes 


GET TO KNOW: 


Wu Dinan 


Pen or paint, people or gardens, versatile 
sketcher Dinan can sketch anything well. He 
graduated in oil painting from the Guangzhou 
Academy of Fine Arts and proceeded to start 
his own art training institution for high school 
students who want to take college entrance 
exams in art or design. What lucky students! 
Amazingly, he began using watercolor as 
recently as October 2020, but his sketches look as if he’s been a 
watercolor master for years. 


Singing in the Café One of a series of café drawings, Dinan 
watched the slow moments in which the store manager was on his 
phone and the barista sang Hong Kong songs from the 1990's. 


Notice With only one pen to sketch with, Dinan had to build up 
multiple layers of hatch marks to create darks and lights in the 
scene. The strokes and curved perspective add lots of energy to the 
sketch, and the bits of color lead us right to the people in the cafe. 
8.5” x 5.5” | 21.5 x 14 cm; BIC 4-Color Ball Pen, Canson sketchbook; 1 hour and 30 minutes 
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Cockscomb Flowers in Vegetable Field The beautiful red of the 
flowers caught Dinan’s eye when he visited a friend’s house. He 
sketched the garden in the warm light of sunset, saving the painting 
of the clusters of bright flowers for last. 


16.5” x 5.8” | 42 x 14.8 cm; pencil, Qiu Hongzhai brush; Kuretake and Winsor & Newton 
watercolors, Hahnemthle Watercolour Book; 1 hour and 40 minutes 


HONG KONG 


A city of great contrasts, the new, dense high-rises of Hong Kong 
are surrounded by a backdrop of a green, mountainous landscape 
on the water. Tucked away, you can find hidden gems of old 
temples, shops, and markets and celebrations with diverse, festive 
foods seem to happen all year round. 

Hong Kong also has a huge, very active Urban Sketchers 
community that continues to document the changes in their 
hometown. 


GET TO KNOW: 
Alvin Wong 


Alvin is all about connecting people. He’s the 
one at the symposiums cheerfully handing out 
cool USkHK souvenirs to mark the occasion, 
but what he doesn’t mention is that he was 
instrumental in planning the event. He 
cofounded USkHK in 2013 and works closely 
with urban sketchers around the world to bring 
the global community together. 

He’s proud of his hometown of Hong Kong where he works as an 
architect and university lecturer. Alvin loves to capture both the new 
and old in his sketches, especially as traditional streets, buildings, and 
markets are giving way to a modern city. 
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Kung Wo Tofu Shop After serving the neighborhood for over sixty 
years, this shop was closing. Alvin wanted to preserve it in a sketch. 


4000 x 4000 pixels; iPad Pro, Procreate; 2 hours 


ALVIN WONG'S TECHNIQUE: IPAD 


1 UNDERLAY 

Alvin starts by drawing the Horizon Line and Vanishing Point and 
then uses them to create a loose underlay in blue to block out 
the perspective. 


2 LINES 


Alvin adds black lines to darken the key elements of the 
building, making adjustments as needed. 


3 COLOR & CONTRAST 

Next, he fills in the shapes with a soft overlay of colors, 
darkening some spots for definition. He adds shadows for depth, 
the surroundings, and people for scale. 
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4 FINAL 


To finish, he layers in deeper colors and textures. The gray 
street grounds the entire image. Finally, he adds his red stamp 
and signature. 


Big Dragon Building A busy wet market, this corner building is 


over seventy years old. 
4961 x 3605 pixels; iPad Pro, Apple pencil, Procreate; 2 hours 


a 


are 


4 er A Sie 
at Soo Sy Balad 
=i : : aa five eS 


~ ih —e 
ead Stun eaikcee D3teb @20 
Wf f 


Sai Kung To Min Hoi Together with a few USkKHK sketchers, Alvin 
captured the vast scene along the waterfront in Sai Kung. 


Tip “The key is not to attempt to sketch everything; the scene is too 
complicated and needs a lot of simplification.” 


23.2” x 8.3” | 59 x 21 cm; Fude fountain pen, cool gray markers, Moleskine Art Collection 
Japanese Album; 1.5 hours 


Alvin’s “aha” moment: “I had my breakthrough when I realized 
sketches can be completed by the viewer; then, I started to explore 
simplifying my sketches with less details. As an architect, this is 
difficult to do, but I am still exploring.” 


GET TO KNOW 
Ben Luk 


By looking at his colorful, loose sketches, 
you’d never guess that Ben also does precise 
technical drawings in his day job as a 
professional structural engineer. He took up 
sketching in 2012 when he returned from ten 
years in London as a way to reacquaint himself 
with his hometown, and in 2013, he cofounded 
Urban Sketchers Hong Kong. He loves to 
sketch the variety of urban and rural scenes as well as the “hidden 
gems” such as old temples, villages, festivals, and food that are part of 
Hong Kong’s cultural heritage. 


Ben’s favorite tool: 0.7mm uni-ball gel pen in dark blue 


Mid-Autumn Festival 2020 Ben sketched these celebration 


mooncakes while watching his parents eat them! 
8.3” x 8.3” | 21 x 21 cm; 0.7mm uni-ball gel pen, 0.3mm Staedtler colored markers, water- 
soluble colored pencils, Daniel Smith and Winsor & Newton watercolors; Travelogue 


Watercolor Journal; 1 hour 
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USk Sketch with Hong Kong Urban Sketchers Hong Kong was 
scheduled to be the host of the annual international USk Symposium 
in April 2020, but for various reasons, it was sadly cancelled. So 
when the dates came around, they asked sketchers around the 
globe to sketch wherever they were and tag their work with 
#usksketchwithhongkong as a way to stay connected. Ben 
represented his city by sketching this iconic skyline view. 


Tip “Think about shapes and textures of buildings rather than 
worrying about the how many windows there are on each building!” 


16.3” x 8.3” | 41.3 x 21 cm; 0.7mm uni-ball Signo gel pen, 0.3mm Staedtler colored 
markers, Daniel Smith and Winsor & Newton watercolors; Travelogue Watercolor Journal; 2 
hours 


Lei Yue Mun Typhoon Shelter Ben liked the contrast between a 
Western cruise ship moored next to a Chinese fishing boat that was 
filled with the lively sounds and clicking of tiles from a Mahjong 
game. 


Notice Ben blends a variety of blues and greens on the paper to 
create a rich and varied sense of water. For sparkle, notice the bits 
where he leaves the paper white. 


16.3” x 8.3” | 41.3 x 21 cm; 0.7mm uni-ball Signo gel pen, 0.3mm Staedtler colored 
markers, Daniel Smith and Winsor & Newton watercolors; Travelogue Watercolor Journal; 
2.5 hours 


Lunar New Year’s Eve This colorful street market is filled with last- 
minute shoppers. 


Process “In a dynamic scene like this where people were constantly 
on the move, | sketched the static objects first and added the faces 
of shoppers browsing (they tended to slow down) and stall keepers 
(sitting) and tried to capture moving people later when my sketching 
hand had warmed up.” 


16.3” x 8.3” | 41.3 x 21 cm; 0.7mm uni-ball Signo gel pen, 0.3mm Staedtler colored 
markers, wax pencils, Daniel Smith and Winsor & Newton watercolors; Travelogue 
Watercolor Journal; 2.5 hours 


Ben’s favorite color: “Cerulean Blue”—it’s good for painting the 
sky and for shadows when mixed with pinks or oranges.” 


WORLD TRAVEL SKETCHER 


Rob Sketcherman 


A self-taught artist and illustrator, Rob can do it 
all. Based in Hong Kong, he draws digitally 
which allows him to travel light . . . and travel, 
he does! His portable tools? A one-legged stool, 
an iPad Pro, and an Apple Pencil. 

“Nothing heightens my senses the way 
sketching does, which is magnified when I’m 
away from home. Time stops and details pop in r 
a way that makes me feel alive and present. 

Urban sketching has given me a new lease on life. In many ways, I’d 
say it saved me. It introduced me to an absolutely amazing tribe of 
people, gave me a Career, and has opened me to a world of delight 
every time I head out my front door.” 


San Francisco, USA | Sharp Crest Rob captured this vibrant street 
corner on a hill. 


Notice The crisscrossing wires add movement and pull us into the 
sketch. 


All sketches, unless noted: 8000 x 4000px; iPad Pro, Apple Pencil, Procreate; 30-60 
minutes 
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Hong Kong | Tai Hang Fire Dragon i tee with a 220 foot (67 
m) dancing dragon, Rob sketches this 130-year-old, three-day 
festival near his home and recalls, “The incredibly crowded, smoke- 
filled atmosphere requires patience and the ability to work fast, as 
things move quickly.” 


Post Ce eee rine 


Pere net Ac ed ere 


wo siahle- pater Py qo 
fs Sectors bualtng “put Ta toaeqnt! 


locals ame by duis 


Tokyo, Japan | Akasaka Hikawa Shrine Looking at past sketches 
can bring back vivid memories. Rob sketched this shrine on his first 
trip to Japan and says that looking at it now “instantly brings to mind 
the crispness of late fall and smell of wet leaves, liquid sunlight 
dancing playfully on the pavement, the soft murmuring of 
worshippers, and occasional series of polite claps before ringing the 
temple bell.” 


Notice Rob documents his experiences by combining drawings and 
words in his sketches. 
1 hour and 15 minutes 


What is Procreate? It’s an app for digital drawing and painting 
available for iPad and iPhone. 


Helsinki, Finland | Uspenskin Katedraali “To convey the strength | 
felt from the building, | used a black underdrawing, then painted 
lighter planes and highlights on a separate layer above.” 

5000 x 5000px; 1.5 hours 
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Hong Kong | Cabbie Cockpit Caught in a traffic jam, Rob 
remembers that his “eye was suddenly drawn to the many phones 
on the dashboard. My eye then bounced to the collection of 
tchotchkes, and what was initially frustration at being late became 
glee as | pulled my iPad out to draw the scene. I’ve never resented 
traffic jams since.” 


4096 x 2200px; iPad Air (1st generation), a modified 1st generation Wacom Intuos Stylus, 
Procreate; 50 minutes 
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Tokyo, Japan | Shinjuku Nights An iPad seems to be the perfect 
tool for sketching night views, as you can easily create a “negative” 
sketch. 


Process Start with a dark background and add the lights and whites 
—the opposite of how watercolor technique works. Rob says that 
“working digitally means painting with light.” 

7-8 hours 


Lunch at Luk Yu Tea House Due to the pandemic, only two people 
per table were allowed. This meant that Vanessa had a table to 
herself and could sketch, starting with the view of her husband and 
daughter sitting at another table waiting for their food to arrive. 


16.5” x 5.9” | 42 x 15 cm; Lamy Safari fountain pen, Noodler’s Lexington Gray ink, Holbein 
large water brush, Faber-Castell fine water brush, Daniel Smith/Holbein/Winsor & Newton 
watercolors, Fabriano Watercolour Book; 1.5 hours 


GET TO KNOW 


Vanessa Leung 


As an architect, Vanessa does beautiful sketches 
of buildings and spaces, but her signature 
sketches are all about the mouthwatering 
variety of foods in her hometown of Hong 
Kong. She started by sketching her breakfast 
every morning before work and realized that the | 
food and scenery make an interesting 
composition. 

Vanessa comes from a family of sketchers, and after discovering 
Urban Sketchers in 2014, she has never left home without her 
sketching tools. 
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Christmas Dinner During COVID-19, this family dinner combined 
some home cooking and some takeout. Vanessa sketched the 
colorful foods and plates of the celebration. 


Tip “To make an interesting composition, | usually don’t draw the 
whole plate, | just let the foods spill off the page.” 


16.5” x 5.9” | 42 x 15 cm; fountain pen, Noodler’s Lexington Gray ink, Holbein large water 
brush, Faber-Castell fine water brush, Daniel Smith/Holbein/Winsor & Newton watercolors, 
Fabriano Watercolour Book; 2 hours 


“| feel joy recording the interesting and obscure aspects 
around my daily life.” 


—VanSketcher 


VANESSA LEUNG’S TECHNIQUE: FOOD 


1 Line 
This dinner is served one plate at time, so Vanessa draws them 
as they arrive. She loosely outlines the food first, then adds the 
plates. 


Notice The plates are ellipses that are not too round, not too 
flat. The more directly you look down, the rounder the plates 
appear. 


2 Color 


She adds quick washes in the main colors of each food (and 
starts to eat!). 


3 Depth 
Vanessa adds more color and shadows to the food. 
Notice The shadows add three-dimensionality to the sketch and 


are really important. Pick one direction for the light source and 
keep the shadow direction consistent. 


4 Final 


To fill any empty spots, she adds the names of each food and 
the name card of the restaurant. 


Omakase Dinner 


16.5” x 5.9” | 42 x 15 cm; fountain pen, Noodler’s Lexington Gray ink, Holbein large 
water brush, Faber-Castell fine water brush, Daniel Smith/Holbein/Winsor & Newton 
watercolors, Fabriano Watercolour Book; 1.5 hours 


Food is so much more than mere sustenance. It is experiences with family 
and friends, culture, and celebration. These sketchers have loads of fun 
documenting their experiences of glorious food . . . the hard part is waiting 
to eat it! 


Peter Fan | China Drawn during a barbecue dinner, Peter shows 
both the food and the room to convey the entire experience. He says 
the dishes were served separately which allowed him to “draw 
slowly. Just like this sketch, all elements in it did not appear at the 
same time.” 
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Santi Sallés | Spain Santi’s student Gloria prepared this apéritif for 
an entire drawing group. Notice how many of the forms in the 
drawing are transparent and overlapping. Bits of shadows under the 
plates and bowls help to add a sense of depth, and of course, Santi 
labels all the foods too. 


Swasky | Spain 


Swasky’s bright colors cheer up a sketch made during the pandemic 


quarantine. 
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Lintang Widyokusumo | Indonesia Lintang beautifully documents 
the ingredients and unique cooking methods of these traditional 
dishes as a way to “preserve their existence.” 
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Namchai Saensupha | Thailand Due to COVID-19, Namchai 
couldn’t leave the house to sketch, so he celebrated New Year by 
opening up his fridge and having fun with what he found. 


Ham Hyeongmi | South Korea “One of the joys of traveling is food, 
so wouldn’t drawing food be good?” Yes! Hyeongmi sketched her tea 
and scones in London. 


GET TO KNOW: 


Yomouchan 

He studied industrial design, and today, Yomouchan works as a 
graphic designer for an internet company in Shenzhen. Clearly, he 
is passionate about great food... and sketching it! 
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Izakaya, Korean Hot Pot, Seafood Hot Pot, Japanese Hot 
Pot, Chengdu Street Snacks 


Tip Most bowls and plates in these sketches are viewed from 
about the same height and angle, so they appear as similarly 
shaped ellipses. Notice that when close to you, the ellipses 
appear more rounded, and the when farther away from you, the 
ellipses are flatter. 


7.5” X 5.3” | 19 x 13.5 cm; Sailor fountain pen, Noodler’s Black ink, Prima watercolors, 
Leuchttrum 1917 Sketchbook; about 1 hour to draw and 1 hour to color 
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Delphine Priollaud-Stoclet | France Fresh from the market, 


Delphine sketched a a collection of luscious purple ingredients, 
including urchins and a glass of wine. 


Rob Sketcherman | Hong Kong Rob sketches some amazing food 
on his iPad. Here, he shows the intricately decorated moon cakes 
eaten to celebrate the Mid-Autumn festival. 


Ham Hyeongmi | South Korea “When drawing food, | pay a lot of 
attention to brightness. This is because | think it is necessary to 
make the food look fresh.” And look at that metal pan! Hyeongmi 
perfectly captures its sheen and reflections. 
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Ben Luk | Hong Kong What a fun assembly of treats! High tea was 
served on round plates and bowls, which in perspective are seen as 
ellipses. Key to food sketching is getting the right shape of the 
ellipses . . . the more circular the shape, the more you are looking 
DOWN on the scene. Ben hits the sweet spot and gets the ellipses 
just right! 


BANGKOK, THAILAND 


The capital of Thailand, Bangkok rests on the busy Chao Phraya 
River and is home to bustling streets, ornate temples and shrines, 


royal palaces, and great food. 


GET TO KNOW: 


Namchai Saensupha 


Namchai lives in both Nakhon Phanom and 
Bangkok, where he works as a landscape 
architect. The two places provide a wide variety 
of sketching subjects—from calm rice fields to 
the city where “everything is everywhere all the 
time. At around age ten, I was given a small set 
of watercolors and have been attached to the 
medium ever since. I like sketching because it’s 
like meditation. I get absorbed in the moment where place and time 
will be vividly captured in my memory through paper and colors.” 


Wat Pho Sketching with friends on a hot afternoon at the famous 
temple complex, Namchai found a quiet corner to sit and paint. 


Notice He cropped the view so that instead of focusing on 
perspective, he could play with the light and shadows to create an 
impression of depth. Notice also how he simplified the ornate and 
intricate ornament. 


16.5” x 11.7” | 42 x 29.7 cm; Staedtler 4B Pencil, Rembrandt/Winsor & Newton/Holbein 
watercolors, Raphaél 803 brush #8, Raphaél 8404 brush #12, da Vinci COSMOTOP-SPIN 
Brush #16, Moleskine Art Collection A4 Watercolour Album portrait format; 45 minutes 


Time’s Up Sketching sunsets is challenging, as the light changes so 
quickly. 


Process “| knew the time was limited, but | didn’t think it was THIS 
limited. Some quick loose pencil lines, wet-on-wet washes of light 
color painted over with drier and darker strokes. The darkest and 
most detailed layer was saved for the focal point, which was the 
boats, never painted in.” 


23.4” x 8.3” | 59.4 x 21 cm; Staedtler 4B Pencil, Rembrandt/Winsor & Newton/Holbein 
watercolors, Raphaél 803 brush #8, Raphaél 8404 brush #12, da Vinci COSMOTOP-SPIN 
Brush #16, Moleskine Art Collection A4 Watercolour Album landscape format; 10 minutes 


rE 


Chinatown Bustling “I tried to capture the light on the shophouses 
on the right, leading the viewer’s eye down the awning to people 
crossing the road coming in and out of the station.” 


Tip “Surrounding neutral colors really make the bright focal point 


po p . th) 

20.1” x 14.2” | 51 x 36 cm; Staedtler 4B Pencil, Rembrandt/Winsor & Newton/Holbein 
watercolors, Raphaél 803 brush #8, Raphaél 8404 brush #12, da Vinci COSMOTOP-SPIN 
Brush #16, Moleskine Art Collection A4 Watercolour Album portrait format; 1 hour 


I’m Fried, Thank You The glint of light from shiny fish in a shiny 
metal bowl caught Namchai’s eye. Dinner was a little late that night. 


Process “Watercolor is the best medium to represent. . . water. In 
this sketch, to get the feel of dirtied water, | made a puddle of clear 
water on the paper, tilted it a little, dropped in some thick paint at the 
bottom, and let the water do the rest.” 


11.7” x 16.5” | 29.7 x 42 cm; Staedtler 4B Pencil, Rembrandt/Winsor & Newton/Holbein 
watercolors, Raphaél 803 brush #8, Raphaél 8404 brush #12, da Vinci COSMOTOP-SPIN 
Brush #16, Moleskine Art Collection A4 Watercolour Album portrait format; 30 minutes 


The Red Mill In a few bold strokes with a brush, Namchai captured 
the structure and color of the defunct Hub Ho Hin (The Red Mill). 
The conveyor belt once transported rice between the ships and the 
mill. 


Tip “The faster and bigger the stroke, the straighter the brushstroke 
lines.” 


23.4” x 8.3” | 59.4 x 21 cm; Staedtler 4B Pencil, Rembrandt/Winsor & Newton/Holbein 
watercolors, Raphaél 803 brush #8, Raphaél 8404 brush #12, da Vinci COSMOTOP-SPIN 
Brush #16, Moleskine Art Collection A4 Watercolour Album landscape format; 1 hour 


GET TO KNOW: 


Sutien Lokulprakit 


Sutien started sketching back in design school 
and says, “Now I love to sketch because I like 
to reflect the charm of the architecture, 
cityscape, and people in my country.” 


Se ~ 
Erevalad Buddha Temple, 
19! 04/16 


The Emerald Buddha Temple The most sacred temple in Thailand, 
Wat Phra Kaew sits within the Grand Palace, a complex of colorful 
and ornate buildings in the historical center of Bangkok. “Emerald” 
refers to the color of a Buddha figure in the temple that was carved 
from a green stone. 


Notice In order to show the buildings as light in color and value, 
Sutien painted the sky a deep blue behind the tower. 


11” x 15” | 28 x 38 cm; Sakura PIGMA Professional Brush Pen FB with black ink, Daniel 
Smith watercolors, Fabriano Cold Press Watercolour Paper 140/b/300gsm; 1 hour 
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Mahathat Temple Sukhothai, Thailand The ancient capital of 
Thailand dating back to the thirteenth century, this historical complex 
of buildings is now a UNESCO World Heritage Site. 


Tip “To capture the forms of the objects, paint their shade and 
shadows.” 


22” x 11” | 56 x 28 cm; Sakura PIGMA Professional Brush Pen FB with black ink, Daniel 
Smith watercolors, handmade sketchbook with Fabriano Cold Press Watercolour Paper 
140Ib/300gsm; 1 hour 


Across the River Asnee focuses on the pagoda roof in the 
distance. The loosely painted trees and details help to create a 


sense of scale. 


13.8” x 5.9” | 35 x 15 cm; Pentel brush pen with black ink, black 1.0mm gel ink pen, 
traveling watercolor and brush pen set, watercolor sketchbook; 30 minutes 


At home or around the world, sketching together sparks close 
friendships. This includes two sketchers in Bangkok: Asnee and 
Pramote. 


A USK FRIENDSHIP: 


Asnee Tasna & Pramote 
Kitchumnongpan 


An architect and an industrial and furniture 
designer, Asnee and Pramote have sketched 
together for over ten years and have attended 
two USk symposiums together. “Besides 
having fun,” Asnee says, “we support each 


other with praise and admiration. We seldom 

really teach or criticize, but somehow, we seem to learn from each 
other. 

We do have a few private jokes, such as when we were stopped by 
a security guard at a Chinese family shrine. Our sketching caused 
suspicion of trying to document or planning some burglary of the 
valuable artifacts. 

Pramote and I are the two most senior sketchers of the USk 
Thailand group. By sharing our experiences with other sketchers, 
our friendship is more meaningful.” 


Ban Wang Li Pramote sketches the old residence of a famous 
Chinese family in Bangkok. 


Notice Pramote paints in a loose style and says it’s most 


important to him to capture the feeling of a place. 
11.8” x 8.3” | 30 x 21 cm; Hero bent nib fountain pen, Holbein watercolors, Manu 
watercolor paper; 30 minutes 


GET TO KNOW: 


Suppachai Vong aka Louis 


Now a freelance artist and illustrator, Louis 
started sketching back in architecture school 
where a teacher suggested he join Urban 
Sketchers. “I believe that one of the reasons I 
fell in love with sketching was that it caused me 
to connect more deeply with the city in which I 
live.” 


Louis’ “aha” moment: “I used to have a problem with drawing very 
detailed building elements. However, I found that the details I drew 
were barely noticeable in my sketch. That made me realize that 
sketching is not the same as drawing a portrait. We’re just capturing 
the unique features of what we’re drawing to communicate in our own 
unique way and most important, to have fun.” 


The Main Pagoda at Wat Bowonniwet A major Buddhist temple in 
Bangkok, this is one of Louis’ favorites to draw because of its 
traditional Thai architecture. 


11.7” x 16.5” | 29.7 x 42 cm; Pentel brush pen, Platinum Carbon Black ink, ShinHan 
watercolors, Holbein Round Travel Brush No. 8, Caran d’Ache 216/b/320gsm watercolor 
sketchbook; 2 hours 


My Favorite Bookstore “Passport Bookshop is one of my favorite 

places in town. I’ve sat at this table a number of times, staring at this 
scene. | found it difficult to draw because it has bookshelves on both 
sides, so | decided to just draw some parts of the store and leave the 


bookshelves blank. It turned out to be an interesting composition!” 


7.5” x 10.2” | 19 x 26 cm; Hero fountain pen #578, Platinum Carbon Black ink, Daniel Smith 
Watercolors, Holbein Round Travel Brush No. 8, Seikai Sketchbook 100Ib/180gsm; 1 hour 
and 20 minutes 


The Rong Kuak Shrine “The Rong Kuak Shrine is a meaningful 
Chinese shrine in the Talat Noi community in a small neighborhood 
along the Chao Phraya River. At that time, a huge building was being 
constructed in the background, so | thought to capture the 
differences in the architectural styles that coexist in this city.” 


Tip “Try drawing using different ink colors (for example, black and 
gray) to distinguish between foreground and background objects. It 
can help increase the depth of your artwork.” 


9.1” x 12.2” | 23 x 31 cm; Hero fountain pen #578, Platinum Carbon Black ink, Pentel brush 
pen, Daniel Smith watercolor, Holbein Round Travel Brush No. 8, ARCHES Watercolour 
Paper 140/b/300gsm; 1.5 hours 


People at Coffee Shop Sketching people in a coffee shop helps 
Louis to learn to draw figures. 


Notice With so many different elements on the page, Louis keeps 


the color palette limited to unify the sketch. 
2800 x 3500 pixels; Apple Pencil, iPad Pro, Procreate; 3 hours and 20 minutes 


Louis’ favorite pens: Pentel brush pen and Hero fountain pen #578. 
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A Ferry at Si Phraya Pier “I set a goal for myself to draw this scene 
before the ferry left the pier. In the end, | was unable to make it in 
time. The ferry had to come and go several rounds for me to 
complete this sketch—ha ha ha!” 


Tip “Draw the background first when you’re trying to draw a moving 


object.” 
2800 x 3500 pixels; Apple Pencil, iPad Pro, Procreate; 50 minutes 


CHON BURI, THAILAND 


Sketching in Sukhothai Historical Park Sompong sketched the 
large Buddha while his friend sketched a smaller Buddha so 
beautiful that it is called the “Mona Lisa of Thailand.” 


15.7” x 8.7” | 40 x 22 cm; 0.3mm uni-ball PIN Fineliner, Sennelier watercolors, PYRAMID 
brush #16, MUJI sketchbook; 45 minutes 


GET TO KNOW: 


Sompong Ngamsangrat 


He studied art and interior design in Thailand 
and Japan, but it was on a 1989 trip to India for 
his Master’s thesis that he started collecting 
information through writing and sketching. 
Now, Sompong always carries sketching 
supplies and sketches with USk Bangkok. 
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Maitri Chit Road, Bangkok Sketched while sitting in a cool 
Starbucks with air conditioning! 


14.2” x 7.1” | 36 x 18 cm; 0.3mm uni-ball PIN Fineliner, Sennelier watercolors, PYRAMID 
brush #16, MUJI sketchbook; 45 minutes 


SS rt 3 
The View from 12th floor Quarter Hotel Bangkok Railway Station 
Branch Although it’s only one and a half hours away from his home, 
Sompong likes to stay in a hotel in Chinatown to “find something 
delicious to eat and sketch.” From the hotel’s twelfth floor, that’s the 


Temple of the Golden Buddha in the background. 


14.2” x 7.1” | 36 x 18 cm; 0.3mm uni-ball PIN Fineliner, Sennelier watercolors, PYRAMID 
brush #16, MUJI sketchbook; 1 hour 


Sompong’s “aha” moment: “In Manali, a town in the northern 
India, I sketched a man who wore a Kasaya [robes worn by ordained 
Buddhist monks and nuns] and had a thick, long beard. He was the 
keeper of a small Hindu temple. Once I spoke to him, I found out that 
he was also Thai and had left his hometown for a peaceful and 
secluded life as a monk. His decision was a secret to his family in 
Thailand. Six months after my trip, I wrote about this story and 
published it, but what brought me to tears is that I received a phone 
call from a man one year later. He told me he was a son of the person I 
had met in Manali. He asked, “Did you really meet him? Where was 
he? I have not seen my dad for twenty years.” 
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Wat Ratchanadda Temple, Bangkok At this temple in the center of 
the city, Sompong captures the monks talking over a cup of coffee. 


14.2” x 7.1” | 36 x 18 cm; 0.3mm uni-ball PIN Fineliner, Sennelier watercolors, PYRAMID 
brush #16, MUJI sketchbook; 30 minutes 


PENANG, MALAYSIA 


Penang is a colorful, multicultural small island off the coast of 
Malaysia, with its capital, George Town, home to a UNESCO 
World Heritage Site at its center. 


Muntri Street Corner House Cheang Jin liked the morning light 
hitting this well-preserved corner house. 


Tip “Leaving the paper untouched as white depicts strong light and 


is an important and unique feature in watercolor painting.” 
11” x 15” | 28 x 38 cm; watercolor brushes, Shmincke/Rembrandt/Holbein watercolors, 
ARCHES Rough Watercolour Paper 140/b/300gsm; 2 hours 
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Nagore Shrine The oldest Indian Muslim shrine in Penang, its sides 
are lined with shops. 


Notice Cheang Jin understands edges! Soft edges happen when 
working into wet paper, while hard edges to define certain shapes 
like the domes are worked into dry paper. 


22” x 15” | 56 x 38 cm; watercolor brushes, Shmincke/Rembrandt/Holbein watercolors, 
ARCHES Rough Watercolour Paper 140/b/300gsm; 2.5 hours 
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ATeh Soon Cafe 
Toh Soon Café “Located at the side lane off Campbell Street, 
Penang, this stall sells local beverages and toast with half-boiled 
eggs. It is very popular among locals and tourists, with long queues 
during peak hours.” 


23” x 8.3” | 58.5 x 21cm; Hero fountain pen, Noodler’s Black ink, watercolors, sketchbook; 1 
hour 


GET TO KNOW: 


Cheang Jin Khoo 


With his background in architecture, Cheang Jin | 
realized, “I had been paying too much attention 
to the structures and details of the buildings I 
sketched, and the result always turned out to be 
too detailed or too stiff. In recent years, I have 
learned to ‘let go’ certain details and emphasize 
atmospheric and rhythmic expressions. Now, I 
will put more emphasis on focal points while 
simplifying the rest.” 
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Chowrasta Market Street Vendor A street vendor making deep 
fried dough sticks, a local favorite for breakfast. 


Notice Cheang Jin’s exquisite line quality: varied line thicknesses 
from varying his hand pressure, drawn quickly and with energy, no 
erasing, and not overworked—simple and perfect. 

14.2” x 11” | 36 x 28 cm; Derwent Charcoal Pencil, Derwent sketchbook; 15 minutes 


Krishna Adithya 


THEN & NOW 
Ch’ng Kiah Kiean aka KK 


Trained as an architect, KK is a graphic 
designer when he isn’t working on his art. He 
started sketching in secondary school when a 
teacher told him to draw three-dimensionally as 
a sculptor, saying, “Every stroke must be 
concise and powerful.” You can see that early 
influence in KK’s work. Today, he shares his masterful technique 
online and in urban sketching workshops around the world. 


Dry Twig & Ink On a trip to Taiwan in 2011, KK discovered sketching 
with dry twig and ink. He and his father cut the twigs from a tree at 
their home. For KK, it’s the perfect tool to draw the varied and lively 
lines that seem to dance across the pages. 


THEN 
2009 Goddess of Mercy Temple In this sketch, KK was exploring 
long, horizontal formats—something that later became a strong part 


of his style. 
29.9” x 11” | 76 x 28 cm; pencil, graphite, paper; 2 hours 


NOW 
2018 Goddess of Mercy Temple His technique fully developed, 
KK’s dry twig lines create texture and movement, with loads of 


energy and visual interest. 
29.9” x 11” | 76 x 28 cm; dry twig, Chinese ink, da Vinci Artissimo brush, Winsor & Newton 
watercolors; 2 hours 


THEN 


2010 Goddess of Mercy Temple Done at the first meeting of 
Penang Sketchers, KK’s style was evolving as he added limited color 
for maximum effect. 

29.9” x 11” | 76 x 28 cm; pencil, watercolor, paper; 2 hours 


KUALA LUMPUR, MALAYSIA 


GET TO KNOW: 


KC Lee 


After graduating in Fine Arts, KC says he 
immersed himself in business for years. In 
2014, he finally picked up his paintbrushes 
again, and WOW is he making up for lost time! 
In 2015, he cofounded USk Kuala Lumpur. 


ee 


heritage, and culture in a remarkable journal that is a whopping 88 
meters (289 feet) long! Here are two of those sketchbook spreads 
showing everything from places, people, food, and everything in 
between in an energetic collage of images—rather like life! 


19.7” x 8.7” | 50 x 22 cm each; Sailor fountain pen with bent nib, diluted Sailor Black ink, 
various watercolors, ink, Derwent sketchbook; 2 days each 


GET TO KNOW: 
Y.Y. Yap 


An interior designer, Y.Y. reflects, “My journey 
began when I was casually invited by my friend 
to try urban sketching. After the very first time, 
I found the entire experience super enticing, 
and thereafter, I have participated in every 
sketching opportunity available. Through urban 
sketching & USk, I have been able to meet and 
learn from a lot of amazing like-minded 
individuals who share the same passion as me from all across the 
globe.” 
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Petaling Street Red and yellow are the key colors to reflect the New 


Year in Chinatown. 
18.1” x 24” | 46 x 61 cm; Daniel Smith and Mijello Mission Gold Watercolors, flat brushes, 
ARCHES Cold Pressed Watercolour Paper 140/b/300gsm; 30 minutes 


“| started urban sketching in 2018 at the age of fifty years old. 
Before | knew it, urban sketching had already slowly 
incorporated into being a part of my life.” 


—Y.Y. Yap 
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“Bood of Record” Some of the many pages of KC’s journal. 


Shops at Little India, Jalan Tun Sambanthan Sitting at a roadside 
stall, Y.Y. ignored the four-story buildings and instead focused on the 
ground floor and people. She worked directly with paint straight onto 
the paper. 


Notice To make the composition interesting, she pushed the sketch 
to the top half of the paper, leaving a generous amount of unpainted 
negative space in the bottom half. 


9.4” x 6.3” | 24 x 16 cm; Daniel Smith and Mijello Mission Gold Watercolors, flat brushes, 
Baohong Cold Press Watercolour Paper 140lb/300gsm; 30 minutes 


Japanese Education Fair Attending a study/ work abroad 
registration event, Gyen sketched the exhausted folks in the lounge. 


Process “| usually start with rough pencil strokes to get the layout 
and composition in the right place; then, | go over it in a light orange 
color brush pen to strengthen the form and shapes. Red pen is 
added to draw the first midtone areas; then, light blue is added to the 
second midtone areas. | also overlap the red part with light blue to 
create the darkest shades. Finally, | see if it’s necessary to add a 5th 
color (i.e, the sky) to make the subject matter pop.” 


16.1” x 5.1” | 40.8 x 13 cm; Pentel Arts Color Brush Pen (Light Orange, Red, Light Blue), 
Alpha Artists’ Watercolor, Our Story Begins Sketchbook; 3 hours 
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National Textile Museum At a weekly USk KL session, the group 
sketched this British Colonial era building. 


16.1” x 5.1” | 40.8 x 13 cm; Pentel Arts Color Brush Pen (Light Orange, Red, Light Blue), 
Alpha Artists Watercolor, Our Story Begins Sketchbook; 3.5 hours 


GET TO KNOW: 

Gyen Lim 

A free-lance illustrator, it’s easy to see Gyen’s 
graphic design education in his bold work. He 
started location sketching when he joined USk 
Kuala Lumpur, and says, “I like to sketch to 
express what I personally feel and receive from 
the ambience and environment.” 


Pizza Mansion Gathering “Gyen says that he liked the “retro vibe of 
this pizza shop and the chillax moment with a bunch of friends.” 

9.8” x 9.8” | 25 x 25 cm; Pentel Arts Color Brush Pen (Light Orange, Red, Light Blue), Alpha 
Artists Watercolor, kraft paper; 2.5 hours 


SINGAPORE 


THEN & NOW: 


Don Low 


At age fourteen, Don says he started rounding 
up classmates to sketch with him . . . and they 
did! Now a freelance illustrator, artist, and 
instructor at two universities, his advice to his 
ten-years ago self would be, “Don’t get too 
intimidated by what others are able to do. Stay 
on your own course and enjoy the journey.” 


THEN 


Tan Si Chong Su Temple In Singapore ten years ago, Don was 
already a really good sketcher! Standing across the street, Don 
recalls that he was intimidated by the ornate decoration on the 
building, but he was determined to capture every detail. “Architecture 
sketching was not my thing then. | would never have imagined 
myself sketching this building if not for the challenge | gave myself.” 


9.8” x 7.9” | 25 x 20 cm; Artline Drawing System Fineliner Pen, Faber-Castell Pitt markers, 
Daler-Rowney watercolors, Canson paper; 40-60 minutes 


Don’s “aha” moment: “When I first joined USk Singapore, Madam 
Tia introduced me to the Hero fude nib fountain pen. Looking at her 
sketches changed my perspective of sketching. I was so fascinated by 
the expressiveness of the lines produced by the pen, that I bought one 
immediately. I got so obsessed with it, | bought two more and never 
stopped.” 


NOW 


Namdaemun Market Street Noticeably more confident, Don 
sketched this building in South Korea while sitting beside a noisy 
main road where cars parked. No longer intimidated by the subject 
or what passers-by would think of him, Don tackles subjects with 
bold, loose lines and color that create energy and life in his sketches. 
This scene is a building, but he is also a master at sketching people 


—Don can do it all! 

15.7” x 7.9” | 40 x 20 cm; Hero fude nib fountain pen, De Atramentis Document Black Ink, 
Pentel brush pen, collapsible pocket sable watercolor brush, Holbein watercolors, 
Clairefontaine Goldline sketchbook 140/b/300gsm; 1.5 hours 


“Looking back, | was glad | took the bold step to sketch at unfamiliar 
places.” 


—Don Low 


An island in Southeast Asia, Singapore became an independent 
citystate as recently as 1959. With its rich history, varied 
architecture, diverse cultures, and lush tropical landscape, it’s a 
sketcher’s paradise. 
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Woodlands Reserve Surrounded by signs to “watch out for 
crocodiles,” Alena captured the lush jungle while a friend kept watch! 


Process Alena collages multiple sketches to tell a complete story 
about a place or experience. She creates a hierarchy of images in 
which the most important sketch is often the largest and most 
prominently located, with smaller moments filling in the gaps. Text 
adds both information and texture to the pages. In all, the whole is 
greater than the sum of the parts. 


11.8” x 8.25” | 30 x 21 cm (spread); Lamy safari fountain pen with Platinum Carbon Black 
ink, Daniel Smith watercolors, custom sketchbook with watercolor paper 140/b/300gsm; 
over 3 days 


GET TO KNOW: 


Alena Kudriashova 


She studied architecture in Russia, Interior 
Design in the United Kingdom, and now works 
as an interior designer in Singapore. “I started 
sketching when I was learning English by 
reading the Urban Sketchers blog. When I 
moved to London shortly after, I sketched to 
fall in love with a city that I didn’t like at first.” 
For Alena, sketching is “recording memories, 
while falling in love with places.” 


2021 Botanical Gardens Alena reports that as darkness descends, 
colors become bold and colorful. 


13” x 9.6” | 33 x 24.5 cm (spread) Lamy AL-Star fountain pen with Platinum Carbon Black 
ink, Daniel Smith watercolors, Koval Sketchbook with Fabriano Artistico Watercolor Paper 
140Ib/300gsm; over 3 days 
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Raffles Hotel Where Kipling wrote his Jungle Book, Alena felt 
compelled to create her own book as well. 


Tip Alena suggests, “Don’t feel pressured to finish an entire spread 
in one go! A story could be told in small sketches done over time.” 


11.8” x 8.3” | 30 x 21 cm (spread); Lamy safari fountain pen with Platinum Carbon Black ink, 
Daniel Smith watercolors, custom sketchbook; over several days 


Alena’s favorite brushes: Escoda Reserva size 12 and large, round 
Holbein Water Brush Pens. 
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Lockdown Walks By focusing on small and new things on her 
walks, Alena was able to reduce pandemic stress and tune out 
external noise. 


Process In composing the images of her sketchbook pages, Alena 
says, “I decide how big the sketch will be based on how much time | 
want to spend on it and on the level of my comfort while doing so. If 
it’s going to be an active walk and a lot of small sketches, | start from 
the most convenient place on the page. Then, when it’s time to draw 
another sketch, | treat the remaining space on the page as if there’s 
nothing around. It’s that simple. | don’t think the composition through 
in advance, and | don’t follow any special theory. | just stuff the 
drawings into the space | have. | am not creating a masterpiece; I’m 
recording memories and impressions. Every page grows organically; 
that’s the beauty of it!” 


10.2” x 7.5” | 26 x 19 cm (spread); graphite pencil, Lamy safari fountain pen with Platinum 
Carbon Black ink, colored pencils, Daniel Smith watercolors, Arkademie Sketchbook with 
Fabriano Portofino paper; over 2 weeks 


THEN & NOW 


Tia Boon Sim 


The longtime educator known respectfully as 
“Madam Tia” has been central to the vibrant 
growth of urban sketching in Singapore and 
other parts of Asia. When asked about the 
evolution of her sketching over the past ten 
years, she reflects, “I find myself more relaxed. 
I no longer have the urge to sketch every day, 
and I don’t rush to complete the work. Now, I 
don’t bother how others look or think of my work, and I only have the 
adrenal rush after I observe and breathe in the scene as I am about to 
start sketching. I enjoy the ‘nothingness’ in the process, and I now 
pause more in between to take notice of stillness, movement, sight, 
and sound in front of me. I would tell my ten-years-ago self, ‘Hey, 
relax and empty your mind!’” 
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NOW 
Marina Bay Sketched from almost the same spot about ten years 
later in 2020, Tia “enjoyed doing this when | could observe and 


pause many times in air-con comfort in a hotel room.” 


29.5” x 11” | 75 x 28 cm; ink, Hero Fude fountain pen, ink, Winsor & Newton Pure Squirrel 
brush, Winsor & Newton watercolors, ARCHES Watercolour Paper 140/b/300gsm; 2 
mornings, 3 hours each 


THEN 


Marina Bay Sometimes finding a spot to sketch can be challenging. 
Tia remembers that in 2010 she was “stopped by a security guard 
Signaling ‘no sitting’ as | took out my foldable stool. So, | stood at the 
edge of the Sky Park from 57th story of Marina Bay Sands under the 
scorching sun to complete this sketch. When the security guard was 
not around, | took out my stool and sat in the shade. It was funny to 
play the cat and mouse game on top of the building.” 


15.7” x 7.9” | 40 x 20 cm; ink, watercolor, Daler-Rowney Cold Pressed Watercolour Paper 
140Ib/300gsm; 2 hours 


Tia’s Favorite Tools: “Hero fude nib fountain pens and a Moleskine 
Art Collection Japanese Album (folded accordion style) for ease of 
carrying outdoors at my age. Lately in the past year during the 
pandemic, I found myself doing larger panoramic formats so I would 
use either ARCHES or Saunders Waterford watercolor papers.” 
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NOW 
Tanglin Hawker Centre When he heard it might be demolished, 
Paul rushed to sketch this food stall. 


Notice In 2012, Paul’s approach changed when he discovered the 
work of watercolorists Charles Reid and Shirley Trevena, whom he 
calls “rule breakers,” that encouraged him to play and experiment 
more. Loose, colorful, and confident, Paul says, “I learned to 


celebrate my mistakes and turn happy accidents into opportunities.” 


11.4” x 8.3” | 29 x 21 cm; Blackwing pencil, Caran d’Ache MUSEUM AQUARELLE 
Watercolour Pencils, Daniel Smith watercolors, Rosemary & Co and da Vinci Kolinsky Sable 
Brushes, Fabriano Hot Press Watercolour Paper; 1.5 hours 


THEN & NOW: 
Paul Wang 


A design and art educator for the past twenty 
years, Paul joined USk Singapore in 2010, 
reigniting his love for drawing from direct 
observation. Happy to sketch with like-minded 
friends, the monthly meetups have introduced 
him to many interesting spots around 
Singapore. 

Looking back ten years ago, he says, “My old 
sketches tended to be laboriously overworked and stiff. My watercolor 
looked muddy, and overall, I lacked confidence. As a new urban 
sketcher, I was often overwhelmed by busy locations and ended up 
trying to capture everything.” With practice and tips from his fellow 
sketchers, he has overcome his fears. No longer caught up with trying 
to create a perfect sketch, his work is “more about telling a good 
visual story through lines and colors. Every sketch is a meandering 
adventure across the sketchbook. Enjoy and embrace the journey. “ 


alpine -| 
ag 


= a 
\ 
. 4 >»? fn 
‘ a . 
>| \ 


Tonk Banu “WMeceT 24/05/10 


THEN 


Rice Cake Stall at Tiong Bahru Hawker Centre Hawker Centres 
are popular food halls where different stalls offer fresh, fast, and 
delicious foods. Paul wanted to capture the tools and equipment 
used to make rice cakes. 


11.4” x 8.3” | 29 x 21 cm; Sailor Fude DE Mannen fountain pen, Rosemary & Co and da 
Vinci Kolinsky Sable Brushes, Schmincke watercolors, Moleskine watercolor sketchbook; 1 
hour 


Paul’s favorite colors: A trio of Daniel Smith Extra Fine 
Watercolors: Transparent Pyrrol Orange, French Ultramarine, and 
Indigo. “Together, they can create beautiful shades of browns and 
grays, [a] very useful combinations for urban sketching. I also use 
them to add depth and interest to my shadows.” 


Reading Room Café Sitting in this cozy café, Parka says, “I love 
this sketch because of the perspective. There are so many 
overlapping elements which contribute to the illusion of depth.” 


18.9” x 7.9” | 48 x 20 cm; Pelikan M200 Demonstrator fountain pen with pigment ink, da 
Vinci Maestro Voyage Travel Brushes, Khadi handmade sketchbook with cold press 
watercolor paper; 2 hours 


Bicycle Shop When his bike chain broke, waiting became an 


opportunity to sketch! 

16.5” x 5.5” | 42 x 14 cm; Pelikan M200 Demonstrator fountain pen with Lilly Rohrer & 
Klingner SketchINK, da Vinci Maestro Voyage Travel Brushes, custom sketchbook with 
ARCHES Cold Pressed Watercolour Paper; 2 hours 


GET TO KNOW: 
Teoh Yi Chie aka Parka 


We usually see him behind a camera 
documenting USk symposiums or on YouTube 
reviewing books or teaching, but in addition to 
those talents, Parka is also an accomplished 
sketcher. He studied business in school and 
learned drawing from books and YouTube 
videos. In 2009, he joined USk Singapore and 
started sketching regularly. “I love sketching on 


great fun sketching with friends.” 
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location because it heightens your sense of awareness. You appreciate 
even the most mundane things you never used to care about. And it’s 


Kampong Kapor Sketching quickly to beat the rain, Parka loves the 


lively colors of this yellow and green shophouse. 


16.5” x 5.5” | 42 x 14 cm; Pelikan M200 Demonstrator fountain pen with Lilly Rohrer & 
Klingner SketchINK, da Vinci Maestro Voyage Travel Brushes, custom sketchbook with 


ARCHES Cold Pressed Watercolour Paper; 2 hours 


JAKARTA & BANDUNG, INDONESIA 


GET TO KNOW: 
Donald Saluling 


Artist, graphic designer, and illustrator in 
Jakarta, Donald started sketching in 2010 when 
he found Urban Sketchers on Facebook. He 
loves to capture scenes from the “kampung” or 
little villages where he can find traditional 
markets, food carts, and an older way of life. 
“These places are like sanctuaries for us urban 
sketchers.” 
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A Lazy Day at Simbok Stall While waiting for his breakfast, Donald 
sketched an exhausted woman selling kitchen wares. 


11.7 x 8.3” | 29.7 x 21 cm; MUJI fountain pen, De Atramentis Ink, various watercolors, and 
Fabriano 25% cotton Watercolour Paper; 45 minutes 


GET TO KNOW: 


Muhammad Thamrin 


He started sketching as a teen with his dad, and 
Muhammad has continued through architecture 
school and now in his hometown of Bandung. 
“T use sketches for visual recording and for 
fun.” 
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Banceuy Street On the monthly outing with the Bandung sketchers 
group, Muhammad wanted to capture "the worn-out atmosphere of 
the place.” 


Tip To create that rundown mood, Muhammad “worked with a limited 
palette of brown line and bluish shadow of Payne’s Grey wash.” 


Adding lots of power lines helps too. 
16.5” x 5.7” | 42 x 14.4cm; brown Pentel Fude Touch Brush Sign Pen, Rembrandt 
watercolors, De Goya Panorama Sketch Book; 30 minutes 
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“My dad, a movie poster painter in the 1970's, introduced me 
to drawing. | was his sketching buddy.” 


—Muhammad Thamrin 
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Sunter Mosque, Jakarta After praying at this mosque, Artyan 
simply crossed the road to discover this view to sketch. 


Notice The loose lines together with the building’s tilt add interest 
and energy to this sketch. Simple red dots at eye level suggest 
people in motion. 


14.2” x 6.9” | 36 x 17.5 cm; Charcoal pencil, Holbein watercolors, V-Tec round brush no. 18, 
Canson Montval Cold Press Watercolour Paper 140/b/300gsm; 45 minutes 
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Soto Afung Artyan and his wife enjoyed “a very delicious lunch” at 


this famous traditional Jakarta spot. 
11 x 7.5” | 28 x 19 cm; Hero fountain pen, Noodler’s Black ink, Holbein watercolors, Major 
brush no. 12, Baohong Cold Press Watercolour Paper 140Ib/300gsm; 25 minutes 


GET TO KNOW: 


Artyan Trihandono 


It’s no surprise that Artyan’s favorite subject in 
architecture school was sketching! His first 
USk symposium was Singapore 2016, and 
“after that, I’m more serious about sketching 
and sharing.” 


—— 
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Pantjoran While his wife patiently waited, Artyan sketched this 


heritage building and tea house. 


11 x 7.5” | 28 x 19 cm; Hero fountain pen, Noodler’s Black ink, Holbein watercolors, V-Tec 
round brush no. 18, ARCHES Rough Watercolour Paper 140/b/300gsm; 20 minutes 


WORLD TRAVEL SKETCHER IN 
ITALY 


Sudarman Angir 


Living in Surabaya, Darman has been working 
as an architect for more than twenty years. In 
2011, he discovered Urban Sketchers online 
and was inspired by the work he saw. Since 
then, he sketches at home and when he travels, 
including this trip to colorful Italy in 2019 “to 
memorize better than just taking photographs. 
The atmosphere, temperature, scents, background noise, and people’s 
voices in that moment are imprinted better in my mind.” 
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Verona, Italy | Duomo Cattedrale When looking back at this sketch, 
Darman recalls the serenity, soft light, and the “humming of altar 
voices. It seemed like time stopped as | sketched.” 


Tip Make sure the proportions of the width to the height of the 
arches are drawn accurately. 


8.3” x 11.7” | 21 x 29.7 cm; Hero 578 fude nib fountain pen with Noodler’s Lexington Gray 
ink, Daniel Smith watercolors, Stillman & Birn Alpha Series Premium Sketchbook; 45 
minutes for ink, 30 minutes for color 
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Murano, Italy | Chiesa di San Pietro Martire Darman says, “I was 
trying to capture the depth of spatial layering of ship masts 
(foreground), the three or four story buildings (middle ground), and 
the focal point of the Church (background) without using perspective 
lines.” 


Notice No blue sky! The red underpainting sets the mood and unites 
the distant sky with the buildings in the background. 


11.7” x 8.3” | 29.7 x 21 cm; Hero 578 fude nib fountain pen with Noodler’s Lexington Gray 
ink, Daniel Smith watercolors, Stillman & Birn Alpha Series Premium Sketchbook; 45 
minutes for ink, 45 minutes for color 
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Venice, Italy | Ponte Canonica In picturesque Venice, Darman 
enjoyed walking and crossing the many bridges. 


Notice He underpainted with watery washes of red in green “in 


honor of the Italian flag.” 


5.3” x 8.5” | 13.5 x 21.5 cm; Hero 578 fude nib fountain pen with Noodler’s Lexington Gray 
ink, Daniel Smith watercolors, Stillman & Birn Delta Series Premium Sketchbook; 1 hour 


Venice, Italy | Simeon Picollo, St. Lucia Upon arrival, this is the 
first view of Venice when leaving the train station. Darman wanted to 
record this expansive view and powerful moment. 


Notice Tilting the vertical lines adds a sense of movement and 
energy to Darman’s sketch. 


26.8” x 9.4” | 68 x 24 cm; Hero 578 fude nib fountain pen with Noodler’s Lexington Gray ink, 
oil pastels, Daniel Smith watercolors, Aquafine Cold Pressed Watercolour Paper 
140Ib/300gsm; 1 hour and 40 minutes 


“Urban Sketching heightened my level of awareness, memory, and 
enjoyment of the ordinary things around me. All of that is priceless.” 


—Sudarman Angir 


DARMAN’S TECHNIQUE: UNDERPAINTING 


Darman’s sketches glow with soft light and color. How does he 
do it? It’s all in the underpainting. Once he’s drawn the linework, 
he uses a technique called wet-on-wet in which he dampens the 
paper with clear water, then drops in diluted paints that he 
encourages to blend on the paper and travel outside the lines. 
Also key are the dark contrasts, often created by using 
complementary colors such as Ultramarine + Burnt Sienna or 
Perylene Green + Permanent Brown to produce dark, neutral 
mixes for adjusting tonal values. Thinking like an architect, he 
says, “In urban sketching, tone is vital to perceiving spatial and 
building masses.” 
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1 Line 

Darman “started the pencil drawing at the main building using it 
as a benchmark of scale and composition, then added the big 
foreground pole and the steel bridge last.” 


2 Underpainting 


“| painted underwashes with two colors: Daniel Smith 
Quinacridone Burnt Orange and Prussian Blue that was leftover 
on my palette. These layers are the foundation of the sketch’s 
light vs. dark values.” 


Notice To convey a sense of light on the building, Darman 
keeps the roof and sunlit left side unpainted. 


3 Forms 

He added the local color with Prussian Blue for the roof and Sap 
Green for the bridge. A dark value is used on the foreground 
figures and street crosswalk. 


— 


4 Detail & Contrast 


In the foreground, very dark values frame the view and were 
painted with a mix of complementary colors, the same 
Quinacridone Burnt Orange and Prussian Blue. “This darker mix 
helps me to skip details on the pole and human figures. Other 
details (cables, railings, etc.) and highlights were added using 
paint straight from the tube, my fountain pen, and pencils.” 


Notice Added at the end, it’s the bits of very dark paint that 
create contrast and make this sketch glow. 


Budapest, Hungary | Szabagsad Hid On his way to breakfast 
at Nagy Vasarcsarnok, a famous and very busy market, Darman 
captured the morning light and long, dramatic shadows. 


8.3” x 11.8” | 21 x 30 cm; Pilot 0.9mm mechanical pencil with 2B lead, Hero 578 fude 
nib fountain pen with Noodler’s Lexington Gray ink, Daniel Smith watercolors, Stillman 
& Birn Delta Series Premium Sketchbook; 1 hour and 15 minutes 


Darman’s favorite brushes: da Vinci Petit Gris Pur and 
dagger, da Vinci Cassaneo dagger size 10 travel brush, da Vinci 
round size 12 travel brush, Bokuun-do Intuition Stationary 
Popcorn Finger Brush (Yes, paint with your finger!) 


The Abode of the Gods One of the wonders of the world, 
Borobudur in central Java is the world’s largest Buddhist temple and 
a UNESCO World Heritage Site. Bing wanted to paint the “majesty of 
the ancient sacred temple in midst of the hustle and bustle of 
modern-day tourists.” 


15” x 11” | 38 x 28 cm; Escoda Perla Brush, Daniel Smith watercolors, ARCHES Rough 
Watercolour Paper 140Ib/300gsm; 1 hour 


Bing’s “aha” moment: “In 2016, when I became an instructor at the 
USk Symposium in Manchester, I experienced firsthand that becoming 
a sketcher is like being part of a big family.” 


GET TO KNOW: 


LK Bing 
Bing joined USk Surabaya in 2013. As a painter o 
and architect, he likes to explore historical and 
modern buildings through his sketches. “I want 
to capture the dynamics of light and shadows 
and combine them with the architectural 
details.” 
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Before the Commotion At a traditional market in the Old Town, “1 
wanted to capture the atmosphere of the place before the 
commotion of traders and buyers started.” 


Notice The mood is created by quick brush strokes: loose in some 


spots and precise and dark in others. 


15.7” x 11” | 40 x 28 cm; Chinese brush, Daniel Smith watercolors (Ivory Black, Titanium 
White, Buff Titanium), Canson Montval Cold Press Watercolour Paper 140Ib/300gsm; 25 
minutes 


BRISBANE, AUSTRALIA 


While they share the same subtropical hometown on Australia’s 
coast and are indeed friends for many years, USk Brisbane 
sketchers Alan and Peter attribute their similarities in styles to a 


common background in architecture and urban design. They both 
use limited color palettes to depict depth and a strong sense of 
space in their sketches. 


GET TO KNOW: 


Alan Innes 


Alan works as a self-taught artist, but his 

background in architecture and design comes 
through in his clean, carefully composed ! 
sketches. He likes to slowly set up his sketchin = 
pencil and then finish with ink and color. 
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Gronge The bright orange color draws us to the old timber 
house/shop dating back to the early 1900’s. 


Notice Normally, seeing the ground is important for conveying a 
sense of space, but Alan cleverly uses color to create depth by 
layering a dark foreground, eye-catching bright middleground, and a 
receding background. 


8.3” x 5.9” | 21 x 15 cm; graphite pencils and blending stump, green and orange uni-ball 
SIGNO Gel Pens, uni POSCA PC-1MR 0.7mm Extra-Fine Tip Pens, Faber-Castell 
Polychromos Artists’ Colour Pencils and Albrecht Durer Artists’ Watercolor Pencils, 
Fabriano Hot Press Studio A5 Watercolour Pad 140/b/300gsm; 3 hours 
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No More Gnocchi Heads Funny, eh? Alan draws what he calls 
“gnocchi-headed people” crossing at a five-way intersection ona 
busy Saturday morning. 


11.4” x 8.3” | 29 x 21 cm; graphite pencil, uni POSCA PC-1MR 0.7mm Extra-Fine Tip Pens, 
Faber-Castell Pitt Artist Pens, Fabriano Hot Press Studio A4 Watercolor Pad 140lb/300gsm; 
3—4 hours 
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Wattle Waste With careful editing and nonrealistic colors, Alan’s 
sketch conveys a strong graphic quality. 


8.3” x 5.9” | 21 x 15 cm; graphite pencils, uni-ball SIGNO Gel Pens, Stabilo point 88 fineliner 
mid-gray, Faber-Castell Polychromos Artists’ Colour Pencils and Albrecht Durer Artists’ 
Watercolor Pencils, Reeves Heavy Drawing Paper A5 Pad 110/b/180gsm; 2—3 hours 


Breakfast Creek Boats Sitting with a group of sketchers, Peter 
enjoyed the shade of a mango tree while sketching this serene spot. 


Notice Like his friend Alan, Peter masterfully creates a sense of 
depth by coloring the foreground, middleground, and background in 


different hues. The lightest color at the back recedes. 
16.5” x 6.7” | 42 x 17 cm; purple, dark blue and light blue uni-ball SIGNO Gel Pens, Stillman 
& Birn Zeta Series Premium Sketchbook; under 2 hours 


My Backyard in Toowong Peter prefers to sketch the “more 
interesting backs of buildings rather than the pubic face.” His house 
is in purple; his neighbor’s is in orange. 

13.4” x 6.7” | 34 x 17 cm; purple, dark blue, and light blue uni-ball SIGNO Gel Pens, 
Stillman & Birn Zeta Series Premium Sketchbook; under 1 hour 


GET TO KNOW: 


Peter Richards 


He sketched as a young architect visiting 
Venice long ago, but for years, he only drew 
from his imagination for his day job. Twenty- 
six years later, he discovered Urban Sketchers 
on Instagram and says, “It’s opened a new 
world for me.” 
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Queen’s Park Rotunda and Courthouse, Maryborough Peter 
helps to organize an Urban Sketching Weekend in this city three 
hours north of his hometown. He braved the direct tropical sun to 
sketch this view that captured three historically important buildings. 


Notice Peter uses color not only to create depth but to guide our 
eyes to a focal point that tells a story. 


16.5” x 11.6” | 42 x 29.4 cm; Derwent Line Maker Pens, Faber-Castell Albrecht Durer Artists’ 
Watercolor Pencils, hot press watercolor paper 140/b/300gsm; 2.5 hours 


SYDNEY, AUSTRALIA 


@myinnerwest 


GET TO KNOW: 


Richard Briggs 


Originally from the United Kingdom, Richard 
lives and works as a public space artist, teacher, 
and architect in Sydney. Whether on paper, on a 
wall, or on a sidewalk, his sketches are not so 
much about recording what he sees; they seek 
to interact with the viewer by making us 
curious to look a little closer. He applies a “lens that picks out the 
most important parts to ensure that the viewer of the sketch doesn’t get 
overwhelmed. Make every line count.” 
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Under the Bridge Under the iconic Sydney Harbour Bridge, Richard 
abstracts the patterns he sees and “describes the bridge’s function 


connecting two parts of the city.” 
8.3” x 11.4” x | 21 x 29 cm; black 0.2mm Artline Drawing System Fineliner Pens, Canson 
paper 80 Ib/120gsm; 30 minutes looking, 30 minutes drawing 


Richard’s “aha” moment: “I think a special breakthrough was 
realizing that by not sketching everything I saw could mean that I 
could be more playful and focused on a particular message I’d like the 
sketch to convey.” 
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Looking Out Through Framing In a house under construction, 
Richard draws the patterns of the timber framing (in black) and pipes 
(in red) and their relationship to the Pacific Ocean beyond. 


Tip “Look first and work out a composition in your head.” 


14” x 11” | 35.5 x 28 cm; black 0.2mm Artline Drawing System Fineliner Pens, Winsor & 
Newton paper 74Ib/120gsm; 1 hour 
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Driving on 9 No, he wasn’t driving! 


Notice By layering in multiple cars and objects in his view, he 


cleverly depicts the passage of time. 
14” x 11” | 35.5 x 28 cm; black 0.2mm Artline Drawing System Fineliner Pens, Winsor & 
Newton paper 74Ib/120gsm; 1 hour 


RICHARD BRIGGS’ TECHNIQUE: INTERACTIVE 
SKETCHING WITH TAPE 


Who would have ever thought 

to draw with blue painter’s 

tape? The brilliant Richard S 
Briggs, that’s who. Richard’s 
public art sketches are all 

about inviting the viewer to 
interact with their environment. ee 
He creates these drawingson = 
anything ... sidewalks, walls, = 

Clay tiles, bicycle seats... you 

name it, and like a Banksy with . | 
a roll of tape, he often works 
when no one is watching. 
When you stumble upon one of this tape sketches midst a busy 
city, it’s like discovering a little treasure. 


His purpose? “My sketching goal is really to pass on a message 
about place, people, and landscape to the viewer, to encourage 
a greater level of engagement. | think if the viewer interacts with 
the drawing or artwork, then they invest time and energy, and 
they can develop their own ideas about what it is, what it means, 
and what the message or story is. This allows the viewer to 
connect with the artwork, potentially learn something, and if it 
starts conversations about what’s good about a place, or not so 
good, then for me, the artwork is becoming a catalyst for 
something more than just a collection of lines.” 
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City Motifs A series of city views as seen from this spot, each 
on its own stone tile, creates a linear story about this place. 
11’-6” x 2’-6” | 350 x 80 cm; blue painter’s tape on sandstone wall; 30 minutes 
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USk Amsterdam Symposium Tape Drawing Workshop Done 
in collaboration with workshop participants, Richard 
demonstrates his technique in making really big sketches! 


6’-6” x 13’ | 200 x 400 cm; blue painter’s tape on brick and concrete; 2 hours as part of 
a demo and workshop 
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City Slice A narrow lane in Sydney provided a thin view of the 
city. This sketch conveys the verticality of the space and asks 


passersby to look a little closer. 
3’-3” x 8’-2” | 100 x 250 cm; blue painter’s tape on wall and floor; 1 hour 


GET TO KNOW 

Rooi Ping Lim 

Originally from near Kuala Lumpur, Rooi says 
she grew up doodling. In 2013, she discovered 
Urban Sketchers when she came across the 
work of another sketcher, Marc Taro Holmes 
from Montreal. When she asked about classes, 
he pointed her to Liz Steel. “I remember 
hanging around close by for two meetups 
before I perked up any courage to approach the 
group. I have not looked back since. Little did I know then that this 
feel-good hobby would turn into a full-on passion, firing me up each 
day and giving me lifelong friends along the way as a bonus. Both 
traveling and sketching are very much a way of life for me. I record 
and capture memories of the places I visit with my sketches.” 
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Terrys Creek Trail, Epping Close to Rooi’s home, this scene was 
sketched in the cool shade of a hot summer’s day. 
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Notice Rooi has a real knack for capturing the beautiful colors and 
textures of the Australian landscape. The clusters of tree foliage, the 
irregular edges created by her brush, the variations in color to show 
light and depth are perfectly punctuated by strokes of dark branches 
that add scale and structure. 


She leaves the tops of the steps white to convey the sense of light. 


7.9” x 10.2” | 20 x 26 cm; pencil, Rosemary & Co. sable dagger brush, various brands of 
watercolors, Global Art Hand Book 110/b/200gsm sketchbook; 1 hour 


Rooi’s “aha” moment: “Attending Stephanie Bower’s lecture on 
perspective at the 2015 USk Symposium in Singapore. Being able to 
finally ‘see’ perspective in my head and not just merely as theories was 
a huge ‘aha’ moment for me. Good fundamental skills make it possible 
to continuously improve.” 
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Manly Beach on Summer Day On the first USk Sydney meetup in 
2020, sketchers enjoyed a perfect, sunny day. For a dramatic 
composition, Rooi used a dark foreground tree and shadow to frame 
her view, applied in one pass before it dried in the heat. 


7.9” x 7.9” | 20 x 20 cm; pencil, Rosemary & Co. sable dagger brush, various brands of 
watercolors, Global Art Hand Book 110Ib/200gsm sketchbook; 1.5 hours 


Rooi’s favorite tools: “I cannot part with these trusty few pigments: 
French Ultramarine, Cerulean Blue, Cobalt Blue, Burnt Sienna, 
Permanent Alizarin Crimson, Lemon Yellow, Cadmium Yellow, and 
Yellow Ochre.” 
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Gulbi at Woolwich Marina Rooi travels and explores with her two 
dogs, Toto and Lulu, so she looks for quiet places to sketch with the 
girls. Her advice for this sketch is to use “almost no details for the 
background to convey a sense of distance.” 

8.7” X 6.3” | 22 x 16 cm; TWSBI ECO fountain pen with fine nib, brown De Atramentis 


Document Ink, Rosemary & Co. sable dagger brush, various brands of watercolors, 
handmade sketchbook; 30 minutes 


Rural Museum, Fagan Park At this settler homestead turned 
museum, Rooi uses “a combo of Cerulean Blue + Cobalt Blue + 
Burnt Sienna for the cool background bush to contrast with the Azo 
Yellow + Cerulean Blue sun-drenched foreground grass” to get that 
glowing green. 


10.2” x 7.9” | 26 x 20 cm; ink, Rosemary & Co. sable dagger brush, various brands of 
watercolors; 1 hour 


Canterbury Peter likes sketching the “mess of poles and building 
signs,” part of our daily lives. 


Tip White pencil becomes important for creating a sense of light on 


dark paper. 


18.9” x 13.4” | 48 x 34 cm; medium nib Pilot Kaktina Fountain Pen with Pilot black ink 
cartridges, assorted colored pencils, cereal box; all afternoon 


Earlwood Signs are everywhere along a busy shopping street. 


18.9” x 13.4” | 48 x 34 cm; medium nib Pilot Kaktina Fountain Pen with Pilot black ink 
cartridges, assorted colored pencils, cereal box; all afternoon 


PETER’S PROCESS 


“Managing the perspective for sketches like this seems complex. 
| set up with light pencil first before committing to ink. | first draw 
vertical elements like the signs and power poles in the 
foreground; they establish the scale. | then sketch the front 
rectangular face of the objects like the awning signs and building 
elements, the parts with vertical and horizontal lines. After that, 
the perspective almost draws itself. | will then see where to draw 
the angled lines to bring it all together. | make plenty of 
mistakes. Some | erase and do again. Most | leave; they’re good 
enough. A sketch with perfect perspective can look static and 
lifeless.” 


Ashfield A parked car that blocked his view simply became part of 
the sketch and shifted the focus from the back of this railway station 
to the people in the crosswalk. 


Tip When you sketch in the field, anything can happen! Urban 
sketchers learn to incorporate these moments into their sketches. 
“Expect the unexpected. Go with the flow. Something will always turn 
up to make your sketch more meaningful and interesting.” 


13.4” x 18.9” | 34 x 48 cm; Pilot Kaktina Fountain Pen with medium nib and Pilot black ink 
cartridges, assorted colored pencils, cereal box; all afternoon 


“My sketches try not to be only about a building or an object; 
they are about a place and a moment.” 


—Peter Rush 


Newton Peter catches the action on a busy street in his 
neighborhood. 


Notice Peter uses signage to both animate the scene and to provide 


depth in the image. 
23.6” x 15.7”| 60 x 40 cm ; medium nib Pilot Kaktina Fountain Pen with Pilot black ink 
cartridges, assorted colored pencils, cereal box; all afternoon 


GET TO KNOW: 


Peter Rush 


Yes, they are cereal boxes! Peter says it frees 
him from the confines of a sketchbook and 
“allowed me to not be precious or worry about 
ruining a page.” Even in architecture school, he 
was drawing on the backs of posters and trying 
different media to “keep things fluid.” He loves 
the texture of colored pencils, and the 
Prismacolor Premier white and black pencils 
become important when sketching on a brown cardboard. He still uses 
the pencil sharpener he got from his dad on his twenty-first birthday! 
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Sydney Alley In a cluttered city back alley hides a popular Korean 
restaurant and its growing line of waiting customers. 


Tip “Fill the foreground; it helps to define the space.” 


15.7” x 23.6” | 40 x 60 cm; medium nib Pilot Kakuina Fountain Pen with Pilot black ink 
cartridges, assorted colored pencils, cereal box; all afternoon 


THEN & NOW 


Liz Steel 


Liz’s enthusiasm for sketching is positively 
infectious. She inspires masses of people 
around the world through her travel, classes, 
posts, and workshops, as she makes sketching 
doable to any and all who are interested. 
Working as an architect ten years ago, her 
sketches focused on drawing, but when she left 
the field to sketch and teach full-time, her goals 
changed. “I started working on my use of watercolor and learning how 
to see shapes. I’m now addicted to shape-based sketching, and 
although I still love drawing lines, I normally start my sketches with 
paint. My goal is to sketch more complex scenes with minimal lines 
and shapes—to say more with less!” 
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THEN 


Back Home, Sydney Opera House Liz wanted to celebrate the 


iconic Sydney Opera House and document her day by including a 
map. 

11.4” x 8.3” | 29 x 21 cm; mechanical pencil with red lead, fountain pen with Noodler’s Bullet 
Proof Black ink, Faber-Castell Pitt Artist Pen (superfine Color 188), Daniel Smith and 


Winsor & Newton watercolors, Art Basics Size 6 Round Sable Travel Brush, Daler-Rowney 
Ebony Sketchbook; 30 minutes 


LIZ SHARES SOME OF HER BEST TIPS: 


“Often, the ordinary or ugly buildings can make the most 
interesting sketches, so stop searching for conventional beauty 
and just look for unique compositions of shapes and edges.” 
“When trying to do a really quick sketch, spend a little time 
before you start working out the main elements of the scene and 
observing the relationships between them. Even thirty seconds 
of decision-making and observation will make the sketching that 
much easier and quicker!” 

“Intentionally sketch from the same spot many times. At first it 
can seem boring, but the discipline of looking for something new 
or trying the scene in a new way is always rewarding.” 


NOW 


Sydney Harbor Bridge Forecourt These days, Liz’s work is 
colorful, bold, and confident. She has sketched this building many 
times but now works to tell stories with looser sketches. 

11.4” x 8.3” | 29 x 21 cm; Fude nib fountain pen with De Atramentis Document Ink Black, 


Daniel Smith/Schmincke/Winsor & Newton watercolors, Rosemary & Co Series 772 1/2” (13 
mm) Sable Blend Dagger Brush, A4 Hahnemthle Watercolour Book; 20 minutes 


MELBOURNE, AUSTRALIA 


GET TO KNOW: 
Helen Wilding 


Her day job is medical research librarian, but 
Helen’s sketching specialty is long, panoramic 
views of ornate Victorian era buildings. “I have 
a long-term project to draw Brunswick Street, 
Fitzroy, brick-by-brick. Two kilometers (1.3 
miles) of hipster cafés, tram lines, Victorian 
beauty, and rundown ugliness await, and I love 
it all. A little group of urban sketchers draw, 
paint, chat, and lunch along with me, and the local community has 
come to know us, which is a very special feeling.” 
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View from 354 Brunswick Street, Fitzroy, 2021 Helen’s panoramic 
view captures both sides of this busy street. 


Tip Helen uses an object in the foreground, like a lamppost, to 
measure heights and widths as she draws. Because she is right- 
handed, she draws these long views from left to right. 


29.5” x 6.3” | 75 x 16 cm; TWSBI Eco Fountain Pen, De Atramentis Document Ink Black, 
various watercolors, Escoda Reserva Travel Brush, Bockingford Cold Press paper 
140Ib/300gsm; 4 hours to draw, 2 hours to paint 


View from Polyester Records, 387 Brunswick Street, Fitzroy, 
2020 After six weeks of pandemic lockdown, Helen finally got to 
sketch outside, drawing quickly within the two hours allowed. 


29.5” x 6.3” | 75 x 16 cm; TWSBI Eco Fountain Pen, De Atramentis Document Ink Black, 
various watercolors, Escoda Reserva Travel Brush, Bockingford Cold Press paper 
140Ib/300gsm; 1.5 hours 
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Fruit Stacking at Preston Market, 2021 Raining outside, she 
sketched inside as the sellers prepared for the day. 


Tip “Don’t be scared to fill blank spaces with writing. You'll be 
surprised how much it adds to your memory of the moment.” 


Tip “If you draw the same person multiple times in different positions, 
who is to know?” 


22” x 5.9” | 56 x 15 cm; TWSBI Eco Fountain Pen, De Atramentis Document Ink Black, 
various watercolors, Escoda Reserva Travel Brush, Bockingford Cold Press paper 
140Ib/300gsm; 2 hours 


So, where to next? 


This book is just the tip of the iceberg! There’s a whole world of 
many, many more incredible and inspiring sketchers out there 
for you to discover. 

Grab a pencil and paper, join in, and start your own sketching 
adventures! 


Stephanie Bower | USA 


So Long, Seattle Daniel Smith Store A love letter to the 
wonderful staff and store that closed during the pandemic, it was 
the beating heart of a global art community. They are truly 
missed. Thankfully, they continue to sell their paints, the best- 
selling in the world. 

16” x 8” | 40.6 x 20.3 cm; 0.5 mechanical pencil with 2B lead, 
Daniel Smith and Winsor & Newton watercolors, Escoda Perla 
travel brush #12, Winsor & Newton Professional 140/b/300gsm 
watercolor paper cut to size and clipped to corrugated plastic lap 
board; 1.5 hours including chatting time 


CONTRIBUTORS 


Jenny Adam 
Hamburg, Germany 
www.jennyadam.com 


Arthur Adeya 
Nairobi, Kenya 
Instagram: @artadeya 


Joao Albergaria 
Copenhagen, Denmark & Portugal Instagram: 
@joaopauloalbergaria 


Reham Moniem Ali 
Alexandria, Egypt 
Facebook: @rehamsketchbook 


Alienbinbin (Yang Guobin) 
Guangzhou, China 
Instagram: @alienbinbin 


Mark Alan Anderson 
Kansas City, USA 
Instagram: @azorch 


Eric (Dwa) Andriantsialonina 
Antananarivo, Madagascar 
Instagram: @dwa.artist 


Sudarman (Darman) Angir 


Surabaya, Indonesia 
Instagram: @darmansketcher 


Marek Badzynski 
Toronto, Canada 
Instagram: @marekbad64 


Behzad Bagheri 
Isfahan, Iran 
Flickr: behzadbagheri 


Eduardo Bajzek 
Sao Paulo, Brazil 
Instagram: @bajzek 


Anastasia Belyanova 
Moscow, Russia 
Instagram: @aldonza_sketch 


LK Bing 
Surabaya, Indonesia 
Instagram: @|kbing 


Shari Blaukopf 
Montreal, Canada 
Instagram: @sharisketcher 


Evgeny Bondarenko 
Taoyouan, Taiwan 
www.evgenybondarenko.com 


Tia Boon Sim 
Singapore 


www.tiastudio.blogspot.com 


Stephanie Bower 
Seattle, USA 
Instagram: @stephanieabower 


Maurice Brennan 
London, UK 
Instagram: @mauricebrennan 


Richard Briggs 
Sydney, Australia 
Instagram: @richardbriggs_artist 


Yu-Jie Cai 
Taichung, Taiwan 
Instagram: @jieko1226 


Pochou Chang 
Taipei, Taiwan 
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